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RECORDINGS FROM THE USSR. H H { 


ords by Russial Artists 


Magnificent Rec 
q 


The cast includes: N. Sokolova as Nastasia G. Nelepp as Prince Uri 

M. Kiselev as Prince Nikita Danilich Kurlativ and 

V. Borisenko as Princess Evpraksia Romanovna 

with Chorus of the All-Russian Radio and Moscow State Philharmonic Orchestra 
conducted by §. Samosud PMA1029-32* Libretto in the course of preparation 


Radio Symphony Orchestra of 
TCHAIKOVSKY QUARTET the U.S.S.R. conducted by 


(Y. SITKOVETSKY, A. SHAROYEV, violins; ) | 
R. BARSHAI, viola; Y. SLOBODKIN, ’cello) 


Symphony No. 2in E minor 
Quartet No. 3— Shostakovitch 


—Rachmaninov PMA1038* 


and the BEETHOVEN QUARTET 


(D. TSIGANOV, V. SHIRINSEY, violins; 
V. BORISOVSEY, viola; 8. SHIRINSKY, ’cello) 


Quintet — Shostakovitch PMA1040* 


* AVAILABLE FROM AUGUST Ist 
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The Philharmonia Orchestra 


The Sadler’s Wells Orchestra 
conducted by 


conducted by 


Great Scenes from ‘Arabella’ 
— Richard Strauss witha cast 
including Elisabeth Schwarzkopf, 
Nicolai Gedda, Anny Felbermayer 
and Josef Metternich 33¢x1226 


‘Pineapple Poll’—Ballet Suite 
—Sullivan arr. Mackerras 33SX1001 


‘The Unashamed Accompanist’ 
—in which he talks with 

point and wit on the art of 
accompanying; the 
importance ofa piano part 
inasong is shown—how 

it paints pictures, tells 
stories,evokes moods 33SX1043 


‘Mozart Arias’ 


Four Scherzi— Chopin: 
33SX1033 


Hungarian Rhapsodies 


— Liszt: Nos. 2,6,12and15 
33SX1014 


Sonata No. 21in C (‘Waldstein’); 
Sonata No. 28 in A—Beethoven 
33CX1513 


Allegro de Concert; 


Etudes, Op. 10, Nos. 1-12—Chopin 
33CX1443 


Etudes, Op. 25, Nos. 1-12; 
Trois nouvelles études—Chopin 
33CX1444 


with the Philharmonia Orchestra 
conducted by Alceo Galliera 


Concerto in A minor—Grieg; 


Concerto in A minor—Schumann 
33CX1531 


‘Idomeneo’, 

‘Don Giovanni’, 

‘La Clemenza di Tito’, 
‘Die Zauberflote’, 

‘Die Entfiihrung aus 
dem Serail’ and 
‘Cosi fan Tutte’ 

with the French 
Conservatoire Orchestra 
conducted by 

André Cluytens 330x1528 
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The French National Radio 
Orchestra conducted by 


(Sandor Vegh, Sandor Zoldy, 
Georges Janzer, Paul Szabo) 


Bartok Quartets: 
Volumel,Nos.land2 3380x1245 
Volume 2, Nos.3and4 33CX1267 
Volume 3, Nos.5and6 3380x1285 


with Consuelo Rubio, 
mezzo-soprano 

‘The Three-Cornered Hat’— 
Ballet—Falla 33CX1551 








The Philharmonia Orchestra 
conducted by 


Symphony No. 4in G—Dvo7rak; 
Scherzo capriccioso—Dvorak 33SX1034 


He has also recorded several major 
works by Carl Orff, under 

the supervision of the composer 

‘Die Kluge’ 330X1446-7 

‘Der Mond’ 338CX1534-5 

‘Carmina Burana’ (conducting Cologne 
Rundfunk-Sinfonie Orchestra) 330X1480 





g ‘An Eighteenth Century Comedy 
Album’: Extracts from plays 
by Congreve, Farquhar and 
Sheridan 3380x1384 





Shakespeare Sonnets and Scenes 
from ‘As You Like It’ 330x1375 





The Philharmonia Orchestra 
conducted by 


83); P.M. LONG PLAVING RECORDS isms 









No.5inCminor 33C1051 
No.7inA 3380x1379 
No.3in E flat (‘Eroica’) 3380x1346 








8 Supplement The GRAMOPHONE Anonst. 19? 


HIALEAH AM Ade da 





Pierre Fournier appears as a soloist at the B.B.C. Promenade Concert 
on August 18th. He will play the Tchaikovsky Variations 


on a Rococo Theme, which he has recorded. 


Variations on a Rococo Theme — Tchaikovsky 
Concerto for ’Cello and Orchestra in A minor — Schumann 
with the Philharmonia Orchestra 


conducted by Sir Malcolm Sargent 
33CX1407 


He has also recorded 


Double Concerto in A minor — Brahms 

with DAYVID OISTRAKH 

and the Philharmonia Orchestra 
conducted by Aleeo Galliera 33CX1487 
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This month’s dose of nostalgia comes in the 
form of two 12-inch LPs by David Rose, who 
with his orchestra serves up Songs Of The 
Fabulous Thirties. 1 wouldn’t have said the 
thirties were all that fabulous, except that the 
adjective is a much-abused one with those born 
in the early *forties and hence perhaps per- 
missible. The good old standards are all there 
on London HAR2084/5. Jerry Fielding makes 
another valiant attempt to bring back the big- 
band style of the later ’thirties on Bruns. 
LAT8244 with what he labels Fielding’s Formula, 
with biting brass and saxes. Pee Wee Hunt, 
on the other hand, tries a peculiar experiment 
of taking J Love Paris (1954) and Miss Otis 
Regrets (1934), Cole Porter numbers both, and 
putting them over in the style we might have 
had if the mid-’twenties doo-wacka-doo business 
had never outgrown itself. As a result, he falls 
with a resounding thud between the stools of 
Dixieland and Modernism (Cap. 45-CL14884). 
But Buddy Bregman (H.M.V. 7EG8343) 
comes down smartly on the side of Modernism 
by playing Gershwin in the loping rhythm and 
advanced harmonies of that idiom. Excellent 
of its kind. 

We can’t get away from ‘‘ My Fair Lady ’”’, 
not that we need to, as it has a worth while 
score ; there are three more EPs of some of the 
main titles. and Ronnie Hilton 
(H.M.V. 7EG8352) repeat their existing 
successes from the POP repertoire ; the Peter 
Knight Singers sing six of the best on Parlo. 
GEP8676, and the Melachrino Orchestra 
give a typically polished instrumental perform- 
ance on H.M.V. 7EG8332. 

This gives me my cue to review the rest of the 
vocal records. First up is what would last year 
have been termed a skiffler, with his usual 
retinue of guitars, banjos, washboard and—yes, 
a harmonica, which is featured copiously on 
Starlite STEP5. The artist is Johnny 
Christmas, with what he calls the Sunspots. 
Another erstwhile skiffler who seems to have 
dropped the label, not without good cause if my 
colleagues in the Jazz section are right, is Betty 
Smith. A cabaret singer of note, she possesses 
the knack of making (for me, at least) Will The 
Angels Play Their Harps For Me? (Decca 
F11031*) almost tolerable. The other side is a 
rather ordinary blues, Betty’s Blues. Long before 
“‘ skiffle’’ became a teenage fad, a singer 
named Bill Bramwell (who provides the kazoo 
and other eldritch noises on the ‘* Candid 
Mike ’’ record on Nixa) recorded My Old Man 
and Shoutin’ In The Amen Corner. It was, accord- 
ing to the label of Starlite ST45-004, on 
January 24th, 1948. He sounds on this like a 
sort of boppish ‘‘ Fats ’’ Waller, quite amusing 
and (I would dare to say) ahead of his time. 
But the record that had me really laughing is 
Decca DFE6486. It lampoons unmercifully 
shows from TV such as Six-Five Special, Picture 
Parade and, of course, Tommy Steele. For it’s 
those crazy coots Morris and Mitch at work. 
Two of these tracks were issued last summer, but 
it’s good to have them again, especially with the 
added attraction of the hitherto unissued tracks. 


This is British wit, 1958 model. No less 
brilliant, though far less rugged, is the ageless 
wit of Noél Coward as portrayed by the man 
himself in a further selection of his earlier 
successes—and one of Cole  Porter’s—on 
H.M.V. 7EG8346. American wit is represented 
principally by Martha Davis and Spouse (two 
real-life married Negro folk), who on H.M.V. 
7EG8313 sing sophisticated numbers like 
“Fats”? Waller and Ella Fitzgerald might 
have done. The spouse, Calvin Ponder, jabs 
in some neat asides while his wife does most of 
the singing. Intimate and friendly. 

An amusing number is Torero, of which I have 
heard records by Julius La Rosa (R.C.A. 
1053*) in a raspy rendering backed by another 
rocker, Milano, and by the Southlanders on 
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Decca F11032*, whom it suits best of all. The 
backing is gibberish, I’m afraid. Western singer 
Ferlin Husky (Cap. 45-CL14883) has two 
numbers on the subject of cars, but his take the 
form of sermons about bad driving. The 
monologue The Drunken Driver is positively 
Victorian in its harrowing preoccupation with 
the death of children ; East Lynne isn’t in it. 
The reverse, Slow Down, Brother, is wryly 
amusing. Having driven a good few thousand 
miles myself, I know just how timely such 
warnings are ; but if they are to be regarded as 
entertainment, they won’t stand up, as their 
own countrymen say. But I’m very glad to say 
I have several records that are absolutely 
charming in every way. 





THE MONTH’S CHOICE 
Frank Chacksfield Orch. Decca LK4257 
Les Baxter Orch. Cap. EAP3-868 
Jack Payne Orch. H.M.V. CLP1160 
Malcolm Leckyer Orch. Mercury MLP6538 
Morris and Mitch Decca DFE6486 
Marjorie Daw Col. SEG7792 
Debbie Reynolds Coral 072324 
Sue Raney Cap. T964 
George London Decca LK4230 





Heading the list is the gentle, unaffected 
charm of Marjorie Daw in Personally, describing 
the way she sings on Col. SEG7792. English as 
they unfortunately don’t often come, this young 
lady has all the personality any recording star 
could want. From her picture on the sleeve, she 
is neither chocolate-box nor cheesecake, as they 
say ; but by Crosby! she’s got what it ought 
to take. (Oh yes; Brunswick have condensed 
the five Bing Crosby albums issued in 1955 
into a section covering 1927 to 1934, with 
comments by Bing, on LAT8251l. I am 
indebted to Mr. John Carroll, of Baltimore, 
Maryland, U.S.A., by the way, for the informa- 
tion that Bing’s last Philips record (PB817) of 
the golfing songs was made from a direct-line 
transcription of a TV show that gave the finals 
of a golf charnmpionship, at which Bing Crosby 
participated.) 

Reverting to the girls again, there is a fine 
LP of young Sue Raney (Cap. T964), whose 
husky voice matches her wistful cover-expression, 
and sounds great in When Your Lover Has Gone 
and similar numbers. Mindy Carson, more 
adult and somewhat brasher, has a good set on 
Philips BBL7249, all Baby numbers, and both 
Valerie Shane (Philips PB833*) and Eileen 
Rogers (Fontana H136*) plead Careful, Careful. 
At least, Miss Shane is more coaxing than Miss 
Rogers, who almost sounds irritable. The 
English girl on Philips has a nice enough 
backing, too: When The Boys Talk About The 
Girls, while the American on Fontana indulges 
in a weepie, I’m Alone Because I Love You, which 
sounds as if it must be all of seventy years old. 
(As it is, it’s thirty.) 

Vera Lynn, who can be relied on to pick 
good ballads, does so on Decca F11038* in 
Every Hour, Every Day Of My Life and The Wind 
Cannot Read (from the film of that name), and 
the unusual themes and tunes of Bad Pianna Rag 
and Send A Letter To Jeanette—Yet! by Audrey 
Jeans (Decca F11035*) I found very interesting. 
I don’t quite know why Connie Francis has 
made such a hit with Who’s Sorry Now ? which 
has been a good tune for longer than I can 
remember (1923 was the exact date); it 
reappears on M.G.M. EP658 and, with the 
other three nonentities, it’s bound to sell the 
disc. Two much more appealing M.G.M. EPs 
are both by the Ray Charles Singers— 
EP653, all summery songs, including the title- 
song Summertime, and EP657, sung with the 
George Shearing Quintet. Though slicker 
and less homely, these-too are produced with 
real artistry. All are Shearing compositions. 
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A sweet new number is A Hillside In Scotland, 
and it is given the wistful Tammy treatment by 
Debbie Reynolds on Coral Q72324*, backed 
by a tonic in the form of This Happy Feeling 
(from the film). Lita Roza on Nixa N15149* 
also sings of the hillside in Scotland, but less 
convincingly than Debbie Reynolds ; her other 
number, Sorry, Sorry, Sorry, gives her a chance to 
show her American training, accent and all, and 
to let her hair down for some unabashed corn. 
Four American girls, all married, known as the 
Chordettes, offer Riding High, a conventional 
selection of standards sung with maturity and 
mellowness in their voices (London HAA2098) 
in a way that makes a pleasant change from the 
bawling and yelling of certain others. 

now the men. Pat Boone (London 
HLD8640*) revives another old one, Chérie, I 
Love You, backing it with Sugar Moon, good 
enough, but he has done better ; Nat ** King ” 
Cole (Cap. CL14882*) sings two rather 
reproachful numbers, Looking Back and Just For 
The Fun Of It, in his best style; the Four 
Preps (Cap. EAP1-1015) have four numbers 
that do not measure up to Big Man last month, 
and nor does the Stargazers’ version of this on 
Decca F11034* ; and Vic Damone intones 
Sugar and three other ballads reflectively, even 
too slowly, on Mercury MEP9534. 

Frank Sinatra has three new records this 
month. At least, they are not a// new. Fontana 
TFE17043 revives the songs he sang in 1945 in 
** Anchors Aweigh’’, originally issued on 
Columbia ; but the contents of Cap. LCT6155 
and EAP1-1013 are, I’m sure, mostly if not all, 
fresh additions to the catalogues. He hasn’t 
changed much between the Fontana and the 
Capitols. The Lady Is A Tramp is one of his best 
up-tempo records for some time. George 
London possesses a fine baritone voice, which 
he uses to revive American musical comedy hits 
of the last thirty or forty years for our great 
pleasure on Decca LK4230, and Norman 
Wisdom and his supporting cast record their 
numbers from the successful current musical at 
the Palace in London, ‘‘ Where’s Charley ? ’’, 
on Col. 33SX1085. On Disneyland DPL39002 
and 39003 we can relive the delights of the 
original soundtracks of “‘ Pinocchio”? and 
** Snow White ”’ respectively, which have been 
transferred with remarkable clarity, considering 
they are about twenty years old. This is one for 
all children. 

Lastly, a disc I should have mentioned among 
what I called the exotica, for that is what it is 
called. It is a 10-inch LP of fiery Latin music by 
Martin Denny and his group, consisting of the 
usual rhythm section, vibraphone and various 
glasses and gongs, with jungle effects that are 
quite startingly real (London HBU1079). 





THE LATEST CATALOGUES 


“The Gramophone ” Classical LP 
Catalogue—June, 1958 


Lists all classical microgroove discs and 
recorded tapes currently available in this 


country. 


Price 3s. 6d. 


“The Gramophone” Popular Record 
Catalogue—MASTER Edition 
Volume 4 


Lists popular records at all speeds and 
recorded tapes issued from April, 1957, 
to March, 1958 


Price 2s. 6d. 


AVAILABLE FROM YOUR RECORD 
DEALER OR DIRECT FROM THE 
PUBLISHERS 


(Please add 6d. postage) 


“ The Gramophone ” 
49 Ebrington Road, Kenton, Harrow 
Middlesex 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


It’s wonderful, as a playwright has noted, 
how second-rate music can stir most hearts. 
Anyway, I know that five new collections make 
me more than ordinarily impatient to renew 
acquaintance with Bavaria and Italy. In 
‘* Beloved Neapolitan Songs” (Durium 
DLU96032) even such well-worn things as 
Funiculi, Funicula, Santa Lucia and Core ’ngrato 
are not without their charm, and some of the 
other songs are fresher. Comme faccette mammete, 
a lover’s tribute to his sweetheart, is a great 
favourite of mine, and Passione and ’ Na Sera ’e 
Maggio—the one expressing devotion, the other 
complaining that even at romantic moments 
his sweetheart obviously has her mind on 
somebody else—are less familiar over here. The 
singer, attractive as always, is Aurelio Fierro. 

** Napoli in Song’”’ (Durium TLU97010) is 
also a mixture of old and new, which I found 
very pleasant. Chella ’lla (known also as 
Ha! Ha! Ha! and Oh! la! la!) and 
Lazzerella are already favourites. Some of the 
other things sung by Marino Marini, Olga 
Pizzi and Aurelio Fierro are hardly known 
to the British public. The theme of them all is 
love, but at least the dressing is varied. 

In Si comm’ ’a n’ombra a man returns to the 
old house where he spent his happy youth and 
finds memories of his beloved all around him. 
Napule, sole mio rhapsodically proclaims that 
there are flowers on every balcony, a smile is 
on every girl’s lips and love is in the air. In 
Storta va.. deritta vene (as, of course, in Chella ’lia) 
a cynical young man boasts, none too con- 
vincingly, like more than one of our poets, 
that he is rid of a faithless girl and glad of it. 
Malinconico Autunno and Appriesso a te are frank 
confessions of misery caused by a girl’s fickle- 
ness ; in Che c’e conce, showing more spirit, the 


sufferer tells his sweetheart bluntly that she is 
not the only beauty in the world and that 
anyway she overplays the air of mystery. 
Incidentally, how pleasant to come on a comic 
song with a line like “‘ You are so full of mystery 
you look like Hamlet!’’ On the Continent, 
even among the masses, the literary tradition 
lingers on. Our own fans could tell you 
exactly what Tommy Steele likes. But Hamlet ? 
They wouldn’t dig it. 

The third collection of 16 songs and instru- 
mental pieces ‘‘ Italian Panorama’’ (Durium 
TLU97012) offers very much the same type of 
material as last month’s “‘ Holiday in Italy 
Vol. 3”. Many of the tunes have been 
available in earlier collections. If you don’t 
happen to own them, it’s very good value. 
The artists include the inevitable Aurelio 
Fierro, Marino Marini, Roberto Murolo, 
Rino Salviati and Olga Pizzi. 

Yodelling, to some people, is like a red rag 
to a bull. In moderation I quite enjoy its 
unaffected gusto, which is not to say that I 
recommend constantly playing the LP collec- 
tion, by Reserl Bauer, right through at a 
sitting. ‘‘ So jodelt’s in den Bergen” (Parlo- 
phone PMD1059), with ‘* Yodel-ay-ee-o-0-o ”’ 
as a sub-title to warn you what you’re getting, 
offers 29 pieces, some of which are as familiar 
as Erzherzog Johann and others unknown to me. 
Titles like Zitherimprovisation. Luzerner Jodler, 
Zillertal, du bist mei Freud and In Werdenfels bin i 
geborn speak for themselves. ‘“‘ Holidays in 
Bavaria’? (Parlophone PMD1060) offers .a 
similar assortment, simple, gay and charming, 
together with four things inspired by the 
annual Munich festival. The zither players in 
the two collections are -Rudi Knabl and 
Alfons Bauer, both accomplished. 





JAZZ “. 





SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Lorez Alexandria 
**Lorez Sings Pres’”’ 
Fine And Dandy: Fooling Myself: 
Blues: You’re Driving Me Crazy: Easy 
Living/Polka Dots And Moonbeams: This 
ear’s Kisses: There Will Never Be Another 
ary : No Eyes Blues : Jumpin’ With Symphony 


D. B. 


(Parlophone 10 in. LP PMD1062—?27s. 10d.) 


Using the voice to re-create a jazz instru- 
mentalist’s solos is a trickier business than Lorez 
Alexandria thinks. King Pleasure and Annie 
Ross have brought it off with great brio; in 
fact, a bevy of Miss Ross’s fans (including your 
reviewer) can hardly wait for H.M.V. to issue 
her latest ABC Paramount disc, “‘ Sing A Song 
Of Basie’. But Lorez, paying what is no doubt 
a sincere tribute to Lester Young, becomes 
something of a bore. 

The tunes without words—D. B. Blues and 
Jumpin’ With Symphony Sid, for instance—are 
scatted, and pleasant though Lorez may sound 
under happier circumstances, she is no Ella or 
Sarah. Her habit of lagging behind the beat, 


too, although true to Lester, soon starts to 
irritate. 

The excellent rhythm section comprises King 
Fleming on piano, drummer Vernal Fournier 
and two bassists, L. D. Young and Earl May, 
who split the work between them. Charles 
Stepney (vibes) and Paul Serreno (trumpet) can 
also be heard, but the highspot of the session is 
Cy Touff’s sombre chorus on bass trumpet in 
No Eyes Blues. C.F. 


Chet Baker Big Band 
A Foggy Day: Mythe: Worrying The Life 
Out Of Me: Chet: Not Too Slow/Phils’ 
Blues: Darn That Dream: Dinah: V-Line: 
Tenderly. 


(Vogue 12 in. LP LAE12109—38s. 3d.) 


How many musicians constitute a big band ? 
Seven of the tracks on this record are by a nonet, 
while Tenderly, Darn That Dream and A Foggy Day 
feature an eleven-man line-up. According to 
the sleeve-notes the idea behind the sessions was 
to make Chet Baker play his trumpet in a more 


_ 
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forceful manner than usual; if that is so, the 
experiment did not succeed. The scores (by 
Jimmy Heath, Phil Urso, Christian Chevalier 
and Pierre Michelot) are adequate but rather 
restrained and Baker plays in his customary 
retiring style. Art Pepper has a solo on Te:.erly 
and amongst the other musicians to be heard 
are Phil Urso (on alto and tenor), trombonists 
Bob Burgess and Frank Rosolino, pianist Bobby 
Timmons, baritone saxist Bill Hood and alto 
man Frank Waters. Although this was potentially 
a good album, the unadventurous arrangements 
failed to extract the true quality of these 
musicians. A.M, 


Chris Barber’s Jazz Band 
** Barber’s Best ”’ 

Bobby Shafto: The Martinique: Chimes 
Blues : Merrydown Rag: Skokiaan: St. Louis 
Blues (V Ottilie Patterson)/It’s Tight Like that 
(V Chris Barber): Ice Cream (V Pat Halcox): Oh 
Didh’t He Ramble (V Monty Sunshine): Story- 
ville Blues: The World Is Waiting For The 
Sunrise: Reckless Blues (V Ottilie Patterson), 
(Decca 12 in. LP LK4246—35s. 10d.) 
When The Saints Go Marching In (Pts. I & II), 
(V Ottilie Patterson). 
(Nixa 7 in. 45 7NJ2023—6s. 73d.) 


All the titles on the Decca LP have been 
issued before, some of them several times. Not 
that this isn’t a handy form in which to keep a 
Barber collection, but need we have Tight Like 
That again ? Chimes Blues is delightful; it’s 
one of the best of Barber’s recordings, in fact, 
as are its neighbours, The Martinique and 
Merrydown Rag. Most of the other tracks were 
made at Royal Festival Hall concerts and 
occasionally suffer from audience participation. 

The Nixa disc splits a lengthy Saints, made 
more interesting than usual because of the 
new (?) lyrics, written by Chris Barber himself 
(so it says on the label). Each side, however, 
is playable independently, a very neat arrange- 
ment. If I must listen to another version of 
the Saints, then let it be this one. K. 


Acker Bilk’s Paramount Jazz Band 
“Mr. Acker Bilk Requests .. .”’ 
Trevelling Blues: Delia Gone (V): Gladiolus 
Rag: Willie The Weeper/Dardanella : Franklyn 
Street Blues : Easter Parade: Marching 
Through Georgia. 


(Nixa 10 in. LP NJT513—27s. 10d.) 


This band, neat and on the ear, swings 
crisply through a selection of old, not-quite-so- 
old, and positively ancient themes, all of them 
apt vehicles for the cheerful style of music which 
this unit plays. The effect may be rather 
Barber-ish, but it’s none the worse for that. 

O.K 


Sharkey Bonano’s Kings of Dixieland 
Second Line: Look What You Missed (V 
anama. 


Band 
: We'll Meet Again (V Barbarin): 
Dooky’s Doing His Dance. 
Bill Matthews’ New Orleans Dixieland 


Band 
Bugle Call Rag: We Shall Walk Through 
The Streets Of The City (V Ernie Cagnolatti): 
Maryland. 

Gene Girard and his New Orleans Five 
Doctor Jazz (V Girard) : Liebestraum: San. 
(Good Time Jazz 12 in. LP LAG12083—38s. 3d.) 


Four bands recorded in New Orleans in 1956 
(full details on the sleeve) are presented here in 
some obviously hackneyed and some quite 
original tunes. 

Bonano’s band is disciplined, and both this 
and Barbarin’s show that pop-style tunes are 
not beneath their notice. Look What You Missed 
is reminiscent melodically of Chinatown, but it’s 
no worse for that. I liked both these bands, for 
they recalled the great days of the pioneers 
without sounding consciously like any of them. 

Bill Matthews’ band features long drum soli 
that bore, a very sour Maryland, and a vocalist 
on Streets Of The City who sounds as if he had 
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Soundrite amplifiers present a radical advance 
in audio equipment design, since through 
the use of grain oriented materials their 
overall size and weight have been drastically 
reduced. They are in fact the smallest 
valve-operated units for their power rating 
manufactured in the world. 


These instruments are eminently suitable 
for a wide variety of industrial and commu- 
nications work and present to the amateur 
enthusiast an opportunity of owning a 
precision-built amplifier incorporating new 
techniques and advanced circuitry not 
previously available for the domestic market. 


Soundrite amplifiers carry with them the 
reputation for quality craftsmanship asso- 
ciated with all other Soundrite electronic 
equipment and the celebrated Soundrite 
Professional Grade magnetic recording 
tapes, which are used extensively by indus- 
trial, research and scientific establishments. 


Illustrated is the 20-watt wide range power 
amplifier which, with its associated pre- 
amplifier, is now available to the home 
market. Also available are a 12-watt ampli- 
fier with pre-amplifier, a 12 + 12 watt 
stereophonic 24-watt monaural integrated 


amplifier. All these products, which will 


be available immediately after the Radio 
Show from leading dealers, have been 
developed by Radford Electronics Ltd. of 
Bristol, who have co-operated with 
Soundrite Ltd. in the production of these 
new designs. 





The full range of Soundrite audio electronic 
equipment will be displayed at this year’s 
RADIO SHOW on Stand No. 409 in the 
Audio Hall. 








SOUNDRITE LIMITED 
82-83 NEW BOND STREET, LONDON, W.|! 
HYDE PARK 1138/0 


Detailed technical literature and comprehensive list of appointed stockists available on request. 
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ONLY TELEFUNKEN GIVES YOU... 















Telefunken Portable Model 
KL65/KX complete with carry- 
ing case including compartments 
for storing reels, leads and 
microphone. 














Telefunken Table Modz2l 
KL65/TX can be converted in:o 
portable model by addition of 
case and loudspeaker. = 
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33 i.p.s. cuts your tape costs by haif 
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. . « with Telefunken model KL65/KX 
which received first award for Tape 
Recorder design at the Hanover Trade 


Fair. 
PRICE WITH TAPE & Go 
GNS 


*Microphone Extra 
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Telefunken supply the majority of 
European Broadcasting Stations with 
Telefunken studio equipment. These 
two models are manufactured to the 
same high standards and _ exacting 
requirements. 
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Fully Automatic Press 
Button Finger-Tip control 
of all operations. 


2 Speeds — 33 i.p.s. and 
1g i.p.s. Over 4 hours 
playing time—a single ree] 
of Telefunken double-play 
tape D565 gives 4 hours 
20 minutes of high fidelity 
reproduction. 


Hi-Fi Quality at 3} 
i.p.s. The frequency range 
enables from 60 to 13,000 
cycles per second, and at 
1Z i.p.s. a frequency re- 
sponse is available from 60 
to 8,000 cycles per second. 


High Efficiency Heads 
allow this unprecedented 
straight frequency range, 
these are standard on every 
machine and allow inter- 
change of tapes without 
loss of fidelity. 


Exclusive Telefunken 
Sens-a-matic tape 
control prevents stress and 
tension, and protects tape 
throughout all operations. 


2 Models Available 

The Portable Model 
KL65/KX is equipped with 
loud speaker in addition 
to the built-in power stage, 
complete in _ attractive 
carrying case with handle. 


Table Model KL65/TX is 
designed for use with radio 
receiver or radiogram, but 
incorporates its own power 
stage. 
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been listening to Lonnie Donegan. Bugle Call 
Rag is much too fast. 

The late Gene Girard’s band is rather ragged 
in Doctor Jazz—Jelly Roll Morton’s impeccable 
version has probably ruined all others for me— 
though this unit shows that Liszt’s third and 
most famous Liebestraum fits jazz very well (as, 
indeed, Morton showed with his Fish Tail Blues 
in 1924 and Sidewalk Blues in 1926). 

It is well to have this disc, as a very good 
cross-section of what is going on in New Orleans 
today in the musical world. 


Bob Brookmeyer 
** Traditionalism Revisited ” 
Louisiana: Santa Claus Blues: Truckin’: 
Seme Sweet Day/Sweet Like This: Jada: 
Don’t Be That Way: Honeysuckle Rose. 


(Vogue 12 in. LP LAE12108—38s. 3d.) 


When Bob Brookmeyer visited Britain with 
the Gerry Mulligan Quartet last year he 
impressed most people who met him with the 
breadth and intelligence of his opinions about 
jazz ; here was a modern musician who admired 
singers like Sleepy John Estes, soloists like 
Sidney Bechet, just as much as he did his own 
contemporaries. That perceptive broad- 
mindedness has now been put to creative use. 
In ‘‘ Traditionalism Revisited’? Brookmeyer 
performs a set of tunes “‘ associated with older 
players and previous decades’’. The result is 
an absorbing and exciting record, one of the 
very finest ever to come from America’s West 
Coast. 

It often gets forgotten that Brookmeyer 
started his jazz career as a pianist. (“‘I was 
pianist with Pee Wee Russell’s band,”’ he 
recalls on the sleeve, ‘‘ Now he is a musician— 
a sort of prehistoric Lester Young’”’.) What is 
more, Brookmeyer happens to be a very good 
pianist, as he proves in a seven-minute version 
of Truckin’, perhaps the best track on the LP, 
his lithe, robust playing admirably backed up 
by guitarist Jim Hall, bassist Ralph Pena and 
drummer Dave Bailey. 

On most of the other tracks bassist Joe 
Benjamin replaced Pena, while Jimmy Giuffre 
is heard alternating between clarinet and tenor 
and baritone saxes. Lousiana, Don’t Be That 
Way and Jada swing loosely and straight- 
forwardly, with good solo playing all round. 
Much more interesting, however, are Santa 
Claus Blues, Some Sweet Day and Sweet Like This, 
where the performances are based upon classic 
recordings of the tunes. The first of these, 
originally made by the Red Onion Jazz Babies 
in 1924, is treated simply and gently, Giuffre 
sounding like Pee Wee Russell as he blows a 
series of breathy but expressive choruses on 
clarinet. Brookmeyer genuflects before Louis 
Armstrong in his introduction to Some Sweet 
Day, recorded by the great trumpet-player 
back in 1933. The opening of Sweet Like This 
(recorded by King Oliver in 1930) even has 
Brookmeyer playing Oliver’s muted cornet 
solo note for note and Giuffre (on clarinet) 
doing the same with Dave Nelson’s solo. 
After that both men work along their own 
lines, yet without any sense of incongruity or 
anti-climax. 

I cannot recommend this record too highly. 
Both Brookmeyer and  Giuffre perform 
vigorously and inventively, while Jim Hall 
proves once more that he is the finest white 
guitarist around today. (I'd have bet on Hall’s 
being the finest of all if I hadn’t heard Wes 
Montgomery a few weeks ago; recordings 
featuring Wes will be out in the autumn, so 
everybody can argue about it then.) The real 
triumph of this LP, though, lies in the way 
in which these modern musicians have 


reinterpreted older tunes and solo patterns, 
respecting the spirit of the originals while not 
remaining content to fashion mere period 
facsimiles. C.F. 
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Dave Brubeck Quartet 
** Dave Digs Disney ”’ 
Alice In Wonderland: Give A Little Whistle : 
Heigh-Ho/When You Wish Upon A _ Star: 
Some Day My Prince Will Come: One Song. 


(Fontana 12 in. LP TFL5017—37s. 63d.) 


The six tunes making up this LP, studio- 
recorded last summer by Brubeck’s group 
(Dave, Paul Desmond, Norman Bates and Joe 
Morello), were all featured originally in the 
Walt Disney cartoons ‘‘ Pinocchio ”’, “‘ Alice In 
Wonderland ”’ and ‘‘ Snow White”. This is 
the best quartet Brubeck has yet led on record 
and the material is sufficiently varied to provide 
a good, contrasting programme. The most 
intriguing track is Some Day My Prince Will 
Come, for here Dave makes intelligent use of 
differing time signatures. The rhythm section 
plays in 3/4 throughout (although at times they 
seem to raise it to 6/8) while Desmond and 
Brubeck superimpose their improvised lines in 
common time. On occasions the effect on the 
listener is almost schizophrenic, but the 
musicians perform their parts without a falter. 
If it is possible to recommend an LP on the 
strength of just one track, then I urge readers 
to hear Some Day My Prince Will Come in its 
entirety. 

A.M. 


Clyde Valley Stompers 

Teddy Bears’ Picnic: The Eyes of Texas: I 
Wish I Could Shimmy Like My Sister Kate (V) : 
Struttin’ With Some Barbecue/Milenburg Joys 
(V): Bill Bailey, Won’t You Please Come 
Home? (V): The Old Rustic Bridge By The 
Mill: Uist Tramping Song: Keep Right On 
To The End Of The Road. 


(Beltona 10 in. LP ABL524—24s.) 


Well, at least this Scottish traditional band 
seeks to impress itself upon the public by an 
unusual repertoire, if nothing else. Oddly 
enough, Old Rustic Bridge turns out to be one of 
the most successful tracks of all and swings along 
very nicely. I hardly recognised the Uist 
Tramping Song, and I shudder to think what Sir 
Hugh Roberton would say about it ; or Sir 
Harry Lauder of Keep Right On, for that matter. 
All the same, both items make quite good, light- 
hearted, Barber-shop jazz. 

Neither of the clarinettists heard on this LP 
(it is the product of two separate sessions) have 
enough power for either ensemble or solo work, 
but both the trumpet players who took part 
shape up very handsomely. Leader Ian Menzies, 
on trombones, sounds as if he would like to let 
himself go a bit more, but for some reason fails 
to do so. As a result he lacks fire, yet must be 
given credit for some neat, well-poised solos. 
Pianist John Doherty sounds good, and the 
whole band makes a clean and very acceptable 
impact. Mary MacGowan may not be a Bessie 
Smith, but she is infinitely preferable to most of 
today’s so-called ‘‘ blues ”’ singers. O.K. 


Buddy Collette and His Trio 
** Calm, Cool and Collette ”’ 
Undecided: Night In Tunisia/Johnny Walks. 


(H.M.V. 7 in. EP 7EG8356—11\s. 14d.) 


Johnny Walks, occupying one entire side of 
this EP, should be sufficient inducement for 
collectors to buy this record. It contains one 
of Collette’s best alto solos to date, and he 
infuses a greater degree of emotional warmth 
into his playing than ever before. The 
‘** Johnny ’”’ specified in the title, incidentally, 
is bassist John Goodman, who takes a fine 
walking solo. Buddy is heard again on alto in 
Undecided ; he plays the melody incorrectly at 
bars four, twelve and twenty-eight of the first 
chorus and is generally less impressive than on 
the long blues track. Tunisia, a pretty, rather 
superficial performance, has Collette playing 
flute. The remaining members of the group 
are pianist Dick Shreve and drummer Bill 
Dolney. A.M. 
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Teddy Charles-Hall Overton-Oscar Petti- 


ford 
** Three For Duke ”’ 
Main Stem: Do Nothin’ ’Til You Hear From Me 
Sophisticated Lady/Don’t Get Around Much 
Any More: Sherman Shuffle: The Mooche. 


(London 12 in. LP LTZ-J15119—37s. 64d.) 


Jazz is full of surprises. Usually records by 
vibraphonist Teddy Charles are pretentious in 
the extreme, but Three For Duke is a praiseworthy 
album of Ellington interpretations. Charles dis- 
cards his “‘ Nu-Di”’ principles and gets down 
to straightforward jazz, aided by the sympathetic 
piano playing of Overton and the superb bass 
playing of Pettiford. Oscar, in my opinion the 
best jazz bass player today, more than com- 
pensates for the lack of a drummer, and his own 
term of service with the Ellington orchestra 
clearly helped in the planning of the session. 
The rapport existing between the three men is 
remarkable, and on Main Stem their playing is 
strongly reminiscent of the now-defunct Vic 
Feldman-Lennie Bush-Tony Crombie trio. A 
relaxed version of Ellington’s lush Sophisticated 
Lady is the highspot of this admirable release. 

A.M. 


Ken Colyer’s Omega Brass Band 
** Marching To New Orleans ”’ 
Over In Gloryland: Bugle Boy March: 
Jambalaya: Just A Closer Walk With Thee/ 
Isle Of Capri: Panama Rag: Tiger Rag: 
Gettysburg March. 


(Decca 10 in. LP LF1301—24s.) 


Ah! I wondered how long it would be 
before somebody—and who better than Ken 
Colyer, our foremost devotee of pure New 
Orleans music—would blossom forth with a 
British impression of the parade and marching 
bands of the Crescent City. It turns out to be 
not at all a bad effort, even if Isle of Capri hardly 
makes the most suitable vehicle for this kind 
of jazz. This particular track plods and 
bumps along, although aJl the others seem to 
march ahead quite happily, saxophone and all. 
(Hooray! At last someone has realized that 
you can play traditional jazz on the saxophone!) 
Indeed, there is some neat interplay between 
the alto and clarinet on most tracks. 

Poor old Tiger Rag sounds very tame when 
it’s treated in this fashion. I’d have preferred 
a little more imagination in the selection of the 
other numbers, too, but there you are. Any 
record with another Closer Walk on it is bound 
to sell. O.K. 


Buddy DeFranco Quartet 
** The Melodic Mr. DeFranco ” 
Left Field: Jack The Field Stalker/When 
Your Lover Has Gone. 


(Columbia 7 in. EP SEB10093—11s. 10d.) 


Clarinettist Buddy DeFranco moves 
energetically through these three performances 
with superb technique and suave superficiality. 
The rhythm section (Kenny Drew, Milt Hinton 
and Art Blakey) provided me with the most 
enjoyment, for I found Buddy’s playing too 
predictable to hold my interest for long. 
Kenny Drew wrote the up-tempo Left Field 
and Oscar Pettiford the interesting Jack The 
Field Stalker. A.M. 


Eddie Davis Trio 
“ Lockjaw ” 
Moonlight In Vermont: Beano/Johnny Come 
Lately: I’ll Remember April. 


(Parlophone 7 in. EP GEP8678—1Is. 14d.) 


When Eddie ‘“‘ Lockjaw” Davis toured 
Britain with the Count Basie orchestra last 
autumn he proved himself a master of brink- 
manship, often pausing just on the edge of 
honking but never stepping beyond it. This 
aspect of his playing can be heard in Beano, 
a fairly uninhibited performance. But the 
superficial excitement of much of Davis’s 
playing should not be allowed to obscure the 
quality of his improvising. Using a warm, 
rich tone and rather romantic phrasing, 
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taking Coleman Hawkins as an exemplar but 
not forgetting Lester Young, Eddie Davis 
creates genuinely imaginative solos. Even 
when rhapsodizing he never loses his grip ; 
Moonlight In Vermont is a good example of this, 
a lazy-sounding, reflective interpretation that 
still remains muscular. On all these tracks 
** Lockjaw ’’ is accompanied by Doc Bagby on 
organ and Charlie Rice on drums; normally 
I hate the organ in jazz but Bagby’s reticence 
and good taste almost win me over. F. 


Bill Dog 
” Dil Dogeett Plays Duke Ellington ”’ 
Perdido: C Jam Bilues/Caravan: Satin Doll. 


(Parlophone 7 in. EP GEP8674—1Is. 13d.) 


The Hammond organ’s place in jazz is 
questionable ; by nature it is not an instrument 
suited to clipped or precise phrasing. Bill 
Doggett uses the organ in a way which is at 
once stimulating and intelligent, building up 
** orchestral ’’ accompanying figures and allow- 
ing other musicians to perform against this 
backdrop. I would recommend this EP to 
anyone still sceptical of the instrument’s worth. 
The choice of four Ellington tunes, of course, 
goes a long way towards making a success of 
the record. Clifford Scott blows gutty-toned 
tenor and quite adequate flute solos, while the 
guitar work of Billy Butler is especially note- 
worthy. The personnel is not listed on the 
sleeve; apart from the aforementioned 
musicians, Edwyn Conley is on bass and Shep 
Shepherd on drums. The session took place in 
Cincinnati on December 18th, 1956. A.M. 


Art Ellefson 
** Art Of Ellefson ” 
Opus Mentis : Let Yourself Go/Mile-A-Minim : 
Mad About The Boy. 


(Nixa 7 in. EP NJE1052—12s. 103d.) 


Art Ellefson, a Canadian musician now 
resident in Britain, plays bass-clarinet, clarinet, 
and the alto, tenor and baritone saxes on this 
record. On each tune (Opus Mentis and 
Mile-A-Minim are his own originals, by the 
way) he has taped all the separate parts 
necessary to make up a reed section, although 
just why he has done this instead of using 
three or four other saxophonists is beyond my 
comprehension. In fact I find it difficult to 
view this record as anything but a pure gimmick, 
dreamed up by a sales representative (‘* Look, 
he plays all the saxophones himself!’’). The 
section blend is never really excellent and the 
bass clarinet on Opus Mentis sounds badly out 
of tune. The tenor sax appears to be Art’s 
best instrument, with the alto a close second. 
Let Yourself Go, on which Ellefson plays alto, 
two tenors and a baritone, is the most successful 
track. The rhythm section comprises pianist 
Johnny Clark, bassist Bill Stark and drummer 
Andy White. A.M. 


Leonard Feather’s West Coast Jazzmen 
*‘ Swingin’ On The Vibories ”’ 
Stompin’ At The Savoy/Ornithology 
(H.M.V. 7 in. EP 7EG8357—1LIs. 14d.) 

The vibories is a keyboard attachment 
which enables the vibraphone to be played like 
a piano. Leonard Feather has already intro- 
duced us to this gruesome contrivance on an 
M.G.M. EP and at the time I secretly hoped 
we would hear it no more. On this record, 
however, Feather, Gerald Wiggins and Sonny 
Clark take turns at the electronic machine. 
Single melodic lines are not too bad, but 
clusters of notes and block-chords sound 
hideous; surely the vibraphone was never 
intended to be played in this way. Bob 
Enevoldsen takes a good trombone solo on 
Stompin’ at the Savoy and two excellent musicians, 
Red Mitchell and Leroy Vinnegar, divide the 
bass work between them. Nevertheless, this is 
a very poor record. A.M. 
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Tal Farlow 
4 Tal 9° 


Yesterdays/Broadway. 
(Columbia 7 in. EP SEB10097—11s. 10d.) 


Guitarist Tal Farlow, interviewed by 
Metronome magazine recently, remarked that 
he felt he sometimes overdid the use of even 
quavers in his improvisations. After hearing 
his up-tempo version of Jerome Kern’s ballad, 
Yesterday, I am inclined to agree with his self- 
criticism. Farlow seems intent on taking the 
most difficult way out rather than constructing 
flowing and less complicated lines. There is a 
brittle, percussive quality to the music produced 
by Farlow, pianist Eddie Costa and bass 
player Vinnie Burke which I find restless and 
unnecessarily disturbing. The technical brilli- 
ance of all three is never in doubt, but their 
work lacks warmth and shading. A.M, 


Stan Getz 
Prelude To A Kiss: I’m Getting Sentimental 
Over You/Flamingo : Don’t Getz Scared. 


(Esquire 7 in. EP EP194—13s. 73d.) 


The most consistently musical of all the 
volatile personalities who toured Britain 
recently with ‘‘ Jazz At The Philharmonic ”’, 
Stan Getz has an elegant, feathery style ; his 
solos always on the move, he disdains the use of 
clichés. The four tracks on this EP are reissues 
of recordings that Getz made in 1951, during an 
earlier trip to Europe, and the group of Swedish 
musicians accompanying him include pianist 
Bengt Hallberg and baritone-saxist Lars Gullin. 
Hallberg, as a matter of fact, almost outpla 
Getz on some tracks, his solos beautifully 
delicate and swinging. Getz meanders too much 
at slower tempo, but I’m Getting Sentimental Over 
You and Don’t Getz Scared are good examples of 
his light, airy style. C.F. 


Dizzy Gillespie ; 
** Dizzy Atmosphere ”’ 
Dishwater : Someone I Know: DDT/Whisper 
Not: About Time: Day By Day: Rite Of 
Swing : Over The Rainbow. 


(London 12 in. LP LTZ-U15121—37s. 63d.) 


A septet from the now-defunct Dizzy 
Gillespie band recorded these titles in Holly- 
wood in February, 1957. Benny Golson was 
responsible for the moving Whisper Not and 
also arranged Day By Day, featuring trombonist 
Al Gray. The rest of the numbers were scored 
by another Gillespie arranger, Roger Spotts. 
This music is virile and extrovert but seldom 
degenerates into an endless string of solos. 
Trumpeter Lee Morgan sounds much improved 
and plays excellently on Whisper Not and Dish- 
water. ‘The latter track, in fact, is the best of 
the set, commencing with a thrilling Wynton 
Kelly piano solo before the entry of the 
ensemble. Baritone saxist Billy Root and 
tenor saxist Billy Mitchell contribute earthy, 
forceful solos, while the bass and drums are 
played by Paul West and Charlie Persip 
respectively. The passing of Dizzy’s last big 
band was a severe blow to modern jazz, for 
apart from its value as a full-blooded unit it 
also provided several talented young musicians 
with the kind of experience and environment 
they needed. 


Dizzy Gillespie 
“* Birks’ Works ” 
Left-Hand Corner: Over The Rainbow (V)/ 
Seems Like You Just Don’t Care (V): Autumn 
Leaves. 


(Columbia 7 in. EP SEB10096—1I1s. 10d.) 


Three of these titles, all recorded during last 
summer, are played by the band which Dizzy 
Gillespie was forced to disband earlier this year. 
Ernie Wilkins’ Left-Hand Corner comes in for 
rousing treatment, with Dizzy soaring excitingly 
and solo spots from Billy Mitchell’s tenor sax 
and the trombone of Melba Liston, the only girl 
brass-player working in a band of this class. In 
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Autumn Leaves, also scored by Ernie Wilkins 
Dizzy’s trumpet floats airily and there is a short 
alto sax solo by the late Ernie Henry. Charlie 
Persip drums superbly throughout both tracks, 
Cheek by jowl with these performances it js 
startling to find Over The Rainbow, devoicd to 
the singing of Austin Cromer, a vocalist with a 
phenomenal range and a penchant for the 
melodramatic. His style exaggerates Billy 
Eckstine’s, often to a point of ludicrousness, 
The remaining item, Seems Like You Jus! Don’t 
Care, dates from 1955, being recorded just |iefore 
Gillespie formed his big band. The ninc-piece 
studio group includes Harry Edison, Willie 
Smith and Carl Perkins, although the only solos 
come from Dizzy himself and tenor-saxist Curtis 
Amy. Herb Lance, who sings on this track, is 
another Eckstine disciple, but at least displa 
commendable beat and swing. C.F. 


Benny Goodman Sextet 
Just One Of Those Things: China Boy: 
Shine: Rachel’s Dream/Tiger Rag: Ain't 
Misbehavin’: She’s Funny That Way (\): 
I Got Rhythm. 


(Fontana 10 in. LP TFR6006—29s. 24d.) 


This is a reissue of an LP which Columbia 
originally released (reviewed in THE Grawo- 
PHONE, December 1954) but which was deleted 
when the American Columbia catalogue passed 
over to Philips. All the tracks were recorded in 
1945. On Just One Of Those Things, Rachel’s 
Dream and She’s Funny That Way Goodman is 
supported by Teddy Wilson, Mike Bryan, Slam 
Stewart, Morey Feld and Red Norvo; the 
remaining tracks have Mel Powell replacing 
Wilson. 

With the exception of She’s Funny That Way, 
marred by Jane Harvey’s dull singing, these are 
all urbane, amiable performances, with Good- 
man’s clarinet as agile and warm-toned as ever. 
Norvo strokes the vibraphone gently, taking 
good solos on Ain’t Misbehavin? and Rachel’s 
Dream (perhaps the best track), while Mike 
Bryan, as well as playing excellent rhythm 
guitar, is heard solo in Shine. Mel Powell 
manages to sound more like Teddy Wilson than 
Wilson himself, if that is possible. In fact only 
Slam Stewart’s grotesqueries seem to have worn 
at all badly. C.F. 


Chico Hamilton Trio 
Blues On The Rocks: Street Of Drums: We'll 
Be Together Again: Skinned Strings: Nuttye/ 
Porch Light : Broadway : Autumn Landscape: 
Uganda : Lollypop. 


(Vogue 12 in. LP LAE12077—38s. 3d.) 


** No one knows better than he,”’ says the 
sleeve-note, discussing Chico Hamilton, ‘‘ how 
boring those interminable, Fourth-of-July drum 
solos can be, and he doesn’t indulge in them.” 
Well, well ; maybe the session took place on 
April the First (no date is given, by the way), 
but however tasteful this drumming may be, it 
still sounds as tedious as the vulgar kind. The 
real trouble with this Trio, though, is that there 
just isn’t enough instrumental contrast to keep a 
hard-worked reviewer awake throughout two 
twelve-inch sides. 

Jim Hall is a strong, virile guitarist (I praised 
him at length only a couple of months ago) and 
he takes admirable solos on Blues On The Rocks, 
Porch Light and Autumn Landscape (the last- 
named, featuring Hall, is the best track on the 
LP) ; Howard Roberts, who plays on the 
remainder, is another resourceful and inventive 
soloist. But two guitarists don’t make a master- 
piece or even a particularly interesting record, 
and in between their solos lie inches of “‘tasteful 
interplay”? between Chico’s drums and George 
Duvivier’s bass. Skinned Strings could even be 
said to bring Big Noise From Winnetka within the 
reach of every modern jazz fan. 

Blues On The Rocks, incidentally, has been 
issued here already, as part of a Pacific Jazz 
anthology, ‘“The Blues’? (Vogue ee) 
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PORTABILITY 
AND PERFORMANCE ..... 





THE NEW 


A 


GRUNDIG | 
TAPE RECORDER 
















Even a year ago tape recorder experts 

would have said this wasn’t possible. Because 
although the Grundig TK 20 weighs under 20 lbs. 
it sacrifices none of the high Grundig 

& standards of performance. 
FF re \ | Using Grundig Polyester L.P. tape it will give 


you a full two hour’s recording per 1,200 ft. 


pee” 


spool. It has a frequency response of from 


60 cycles to 10,000 cycles — outstanding 


ze for a machine of this size — and its 


Sahn 
tevepoerre? 
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loudspeaker is specially designed for 


superb reproduction. 


If you would like details of the TK 20 


oe aiiae aie 2 

a tes Scere 

exe tray essesyes Bee at 
Seager 


ene sone 


please fill in the coupon. 


PRICE 50 GUINEAS 


(including the famous Grundig Condenser Microphone 
ann 1,200 ft. of Grundig L.P. Tape) 





Please send me details of the Grundig TK 20 tape 
recorder. 


























Name 
Is isicinlenstinncereiieiiahilaceniaicttiaivniiabiniandainannenntenncinen 
Makers of the finest 
Tape Recorders in the world Nearest Town . 





GRUNDIG (Great Britain) LTD,  4vertising & Showrooms: 39/41 NEW OXFORD ST., LONDON, W.C.| 
Trade enquiries to: NEWLANDS PARK, SYDENHAM, LONDON, S.E.26 


GS 124 (Electronics Division, Gas Purification & Chemical Company Ltd.) 
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Good clean high notes 


The Super 3 provides a convenient and economical method of extending the upper frequency 
range of an existing loudspeaker system. The unusually smooth response is well maintained up 
to 17 kc/s and the useful output extends to over 20 kc/s. 

A powerful Alcomax III magnet assembly and aluminium wire voice coil make the Super 3 
sensitive enough for use with the most highly efficient loudspeaker, such as the Super 12/FS/AL. 
Other features include foam surround, aluminium centre dome and a unique internal foam plastic 
centring system which eliminates the resonances associated with conventional spiders. 

When mounted on a small open baffle facing upwards, a truly omni-directional treble source is 
achieved, and the open diecast alloy chassis allows useful rear radiation to be “ splashed ”’ into 
the rooms. 

In the majority of cases a crossover network is unnecessary, and the Super 3 should be connected 
as shown below. 








NB.—If the impedance of the main loud- = 
speaker is 2/3 ohms, the Super 3 should 50s ions 
have the same impedance. The filter i 





capacitor and volume control should then 
be 12 microfarads and 20 ohms respec- 


tively. INPUT 
4 ISN 


ah 


iSn 























Axial response of Super 3 





105 TRAN QUILLO 


The FM 91 tuner represents the very latest in design technique, and is the 
outcome of many years’ experience in the design and manufacture of 
high quality V.H.F. tuning units. High sensitivity and complete tuning 
stability figure in the ambitious specification, which includes A.F.C. and 
also twin cascade limiters giving an almost constant output from large 
variations of signal input due to aircraft flutter, etc. The new Mullard 
“bright line’ tuning indicator makes tuning delightfully easy and accurate. 
The FM 91 is £23 10s Od incl. PT or £26 18s Od incl. PT when self-powered. 


Full specifications from your hi fi dealer or: 


Telephone : High Wycombe 2474 


WHARFEDALE WIRELESS WORKS LTD WI 
IDLE - BRADFORD - YORKS 
Tel: Idle 1235/6 Grams: Wharfdel, Idle, Bradford ar Cc a © 


Elegance and simplicity of styling coupled with outstanding performance are 
the keynotes of the 105 Tranquillo amplifier. The compact dimensions of 
12in by 44in by 84in have been achieved without sacrifice to quality, and 
the high-grade components operate with a wide margin of safety, most 
conducive to long life and long-term stability. In fact, the 10 watt push- 
pull output stage, feeding a grain-orientated Partridge transformer, reduces 
harmonic and intermodulation distortion to a very low level indeed, and 
the 105 is particularly suitable for use with all electrostatic loudspeakers. 
The Tranquillo amplifier is £29 18s 0d complete. 
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SUPER 3 


2/3 ohms or 8/15 ohms. 
Flux Density 14,000 gauss. 
Total Flux 58,000 maxwells. 
1” dia. 

Centre pole. 

Aluminium Voice Coil Max. 


peak output 6 watts above 
1,000 c/s. 


PRICE 


139/11 


(including P.T.) 














[hapman EQUIPMENT FOR SHELF MOUNTING OR CABINET MOUNTING 





FM 91 


C. T. CHAPMAN (REPRODUCERS) LTD., Chapel Lane, High Wycombe, Bucks. 
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Coleman Hawkins 
1 Mean You: You Go To My Head/ Cocktails 
For Two: Bean And The Boys. 


(Esquire 7 in. EP EP192—13s. 73d.) 


Ail four tracks date from 1948 and 
were originally issued here on 78s. You Go 
To My Head and Cocktails For Two present 
really superb playing by Hawkins, his tone 
ripe and warm, his phrasing lavish, his imagina- 
tion obviously working at full stretch. He is 
ably supported by pianist Hank Jones, bassist 
Curley Russell, drummer Max Roach and 
Milt Jackson on vibes. In contrast to these 
slow, reflective performances, Bean And The 
Boys (actually Lover Come Back To Me) and 
I Mean You are faster and more extrovert. 
Hawkins is always credited with being the first 
of the older jazz soloists to encourage the 
young modernists, and for these two tracks he 
used trumpeter Fats Navarro, trombonist J. J. 
Johnson and alto-saxist Porter Kilbert in 
addition to the men already mentioned. 
Although the solos seem rather too short, 
everybody gets a chance, with exciting and 
satisfying results. C.F. 


Coleman Hawkins 


** The Hawk Talks ”’ 
Lucky Duck : Spellbound : I Can’t Get Started: 
Lonely Wine: Ruby: Trust In Me/If I Could 
Be With You: Song from ‘ Moulin Rouge ’: 
Midnight Sun: Amber: Lost In A Fog: 
Carioca. 


(Brunswick 12 in. LP LAT8242—37s. 64d.) 


These twelve tracks, comprising chiefly 
standard tunes and film themes, were recorded 
at four sessions during 1952 and 1953; some 
have appeared here previously as standard- 
speed releases. Apart from J Can’t Get Started 
and If I Could Be With You, on which Hawkins 
plays brilliantly, the tracks are generally too 
commercial for the jazz fan. While acknowledg- 
ing the richness of Hawkins’ tone and his ability 
to control a wide vibrato at all tempos, I find 
much of this music too unashamedly sentimental 
for comfort. True, Neal Hefti’s Lucky Duck 
comes to life, but at up-tempo these days Hawk 
is seldom very constructive. 

Lonely Wine and Trust In Me feature a steel 
guitar played by Sam Makia and no amount of 
Hawkins’ artistry can dispel the illusion that 
this is sound-track music from a Hollywood 
horse-opera. To add insult to injury, the 
trumpet and baritone sax heard briefly and 
distantly behind Makia are played by Joe 
Wilder and Danny Bank respectively. What a 
waste of talent ! A.M. 


Earl Hines 
** Paris One Night Stand ”’ 

Perdido: Save It, Pretty Mama: Muskrat 
Ramble: Moonlight In Vermont: Nice Work 
If You Can Get It: Am I Wasting My Time/ 
You’re —— To Be A Habit With Me: 
Hallelujah !: If I Could Be With You: Walkin’ 
My Baby Back Home: Makin’ Whoopee + 
I Got It Bad. 


(Philips 12 in. LP BBL7222—37s. 63d.) 


Arguing about who is the greatest jazz per- 
former on a particular instrument has always 
struck me as being pretty fruitless. Yet whenever 
I hear Earl Hines play, the conviction that here 
is the finest jazz pianist of them all surges over 
me, and once again I have to trot out all those 
well-thumbed superlatives. Surely no jazz 
Pianist injects more variety into his solos (the 
range goes all the way from cut-and-thrust 
buoyancy to a gentle, twilit sobriety) and 
nobody swings more or displays quite the same 
mixture of conciseness and audacity. Above all, 
hers is a jazz musician with a broad, powerful 
Imagination. 

These qualities, compounding into a wonder- 
ful sense of authority, emerge once again on this 
Li, recorded after Earl Hines’ tour of 
Britain with Jack Teagarden in November of 


The GRAMOPHONE 


last year. The title is explained by the fact that 
Philips’ original intention of recording Hines at 
their London studios was frustrated by the 
Musicians’ Union ; instead, the pianist had to 
be flown to Paris and made the session there. 

Hines needs no accompaniment, even from 
the finest musicians ; least of all does he need 
men like bassist Guy Pederson and drummer 
Gus Wallez backing him up. Wherever he goes 
on this LP, they tag along too, dragging him 
back rather than stimulating him. Despite this 
drawback, these are still remarkable perform- 
ances ; not Hines at his greatest, but still good 
enough to go into anybody’s collection. 

There is a springing, virtuoso treatment of 
Nice Work If You Can Get It and beautifully 
relaxed (relaxed, yes, but never slack) versions 
of You’re Getting To Be A Habit With Me and Am 
I Wasting My Time, as well as a quietly confident 
Moonlight In Vermont, one of Earl’s favourite 
ballads. It is also intriguing to hear a solo 
version of Save It Pretty Mama, a tune Hines 
seems not to have recorded since he did it with 


Louis in 1928 and Sidney Bechet in 1940. C.F. 


Hank Jones Quartet 
Moonlight Becomes You: Relaxin’ At 
Camarillo/Minor Contention: Sunday In 
Savannah: Spontaneous Combustion. 


(London 12 in. LP LTZ-C15118—37s. 63d.) 


Consistency is not always a virtue in jazz. A 
seemingly endless series of immaculate perform- 
ances has not earned pianist Hank Jones all of 
the praise he so richly deserves. With all due 
respect to flautist Bobby Jaspar, it is Hank’s 
sensitive but authoritatively played solos which 
attract the ear on this excellent record. His 
touch is very expressive and enables him to 
increase the tension of a performance merely by 
adding subtle nuances of shading. 

Belgium’s Bobby Jaspar, now resident in New 
York, seems to have mastered the flute quite as 
fully as have his contemporaries on that instru- 
ment. The remarkable bass playing heard 
throughout is the work of the steadily improving 
Paul Chambers, and the drumming is by Kenny 
Clarke. The recording date, not given on either 
label or sleeve, is August 21st, 1956. A.M. 


Max Kaminsky and his Dixieland Band 
** Go Go Go!” 
Royal Garden Blues : Squeeze Me/Go Go Go! : 
I’ve Got The World On A String. 


(M.G.M. 7 in. EP EP656—LIs. 14d.) 


Typical modern Dixieland, very white and 
polite, with Peanuts Hucko playing thin-toned 
clarinet, Kaminsky his usual brassy self and 
Cutty Cutshall fitting in a competent but 
unexciting trombone part. The rest are just 
content to accompany. Nothing happens ; 
perhaps, where numbers as threadbare as these 
are concerned, it’s asking rather a lot to expect 
that anything should. When I saw what the 
EP’s title was, I shuddered, but luckily the 
track bearing that name is not as bad as it 
might be, although it’s still pretty vulgar. 

O.K 


Rolf Kuhn Quartet 
“* Streamline ”’ 
Keystone: Laura: Swinging Till The Girls 
Come Home: Love Is Here To Stay: Bright 
Pace/Street Of Dreams: Pow!: I Remember 
You: Rolf’s Tune: Streamline. 


(Vanguard 12 in. LP PPL11009—35s. 10d.) 


Rolf Kuhn, a German-born clarinettist, has 
been living in the United States since May 1956 
and was recently the subject of a full-scale 
article and discography in Jazz Monthly. John 
Hammond, who produced this LP, refers to 
Kuhn in his sleeve-note as “‘ the first potentially 
great jazz clarinettist since Goodman ”’. I think 
Hammond overstates the case, for although 
Kuhn’s playing is more acceptable than that of 
such musical bores as Buddy DeFranco and 
Tony Scott, he is no better than two or three 
notable Swedish exponents. The clarinet has 
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not been a popular instrument during the last 
decade (apparently we now live in the saxophone 
age) and it is quite possible that Kuhn, with 
Hammond’s help, can ignite fresh interest in it. 
Kuhn is more of a swing-style artist than an 
out-and-out modernist, and there are strong 
indications in his playing of Benny Goodman’s 
influence. He is especially good on ballads, 
Laura being perhaps the best example on this 
record, and his tone remains consistent through- 
out his range. At the piano keyboard is Chicago- 
born Ronnell Bright, who toured this country 
recently as Sarah Vaughan’s accompanist. 
Bright, who has the slow, meditative J Remember 
You to himself, is a sensitive accompanist and a 
fine soloist, often showing a hint of Oscar 
Peterson in some of his work. The bass and 
drums are in the expert hands of Joe Benjamin 
and Bill Clark respectively. A.M. 


George Lewis and his Ragtime Band 
** Jazz At Vespers ”’ 

Just A Little While To Stay Here (V): Bye 
And Bye (V): The Old Rugged Cross: Some- 
times My Burden Is Hard (V): Down By The 
Riverside (V): Just A Closer Walk With Thee : 
Lord, You’ve Been Good To Me (V): When 
The Saints Go Marching In (V). 


(London 12 in. LP LTZ-U15112—37s. 64d.) 


Recorded in Oxford, Ohio over four years 
ago, this is a collection of more or less sacred 
songs and hymns, played in loose New Orleans 
style by the Crown Prince of New Orleans 
traditional jazz and his not particularly merry 
men. I must say that it sounds very stale to 
these ears. We’ve heard all these numbers 
before, not only from this particular band and 
those like it but also from their European 
imitators. In the interests of my sanity, if not 
those of progress, can we now please hear no 
more about closer walks, saints marching or 
having only a little while to stay here ? Lengthy 
banjo solos and Joe Watkins’ gruff vocals do 
nothing to lighten the tedium. All the same, 
if you’re a George Lewis collector, I suppose 
you won’t be able to do without the record. 


Thelonious Monk 
** Thelonious Himself ”’ 
April In Paris: I Don’t Stand A Ghost Of A 
Chance With You: Functional: I’m Getting 
Sentimental Over You/I Should Care: *Round 
About Midnight: All Alone: Monk’s Mood. 


(London 12 in. LP LTZ-U15120—37s. 63d ) 


To say that ideas are more important in an 
art form than technical elegance is to state the 
obvious. Yet platitudes like this sometimes need 
hammering home, for jazz fans, in common 
with the addicts of almost every other art, are 
fond of confusing the flashy with the brilliant, 
the difficult with the profound. In this context 
the case of a musician like Thelonious Monk is 
especially interesting, for despite his moments 
of downright clumsiness, his faltering and 
fumbling, nothing can alter the fact that his 
music communicates more expressively than that 
of almost any other living jazz pianist. It is 
hard and stark, often superficially rather ugly, 
but these qualities are inseparable from its 
power; Monk uses sour harmonies and the 
occasional brutal phrase as cunningly and with 
the same intent as poets like Yeats or Hardy 
inserted a dissonant word to give bite to a line. 


The fact is, of course, that far from being a 
tasteful decorator, as so many modern pianists 
are, Thelonius Monk is a man who genuinely 
composes at the keyboard. ’ Round About Midnight, 
Monk’s Mood and the lengthy blues, Functional 
are three of his official compositions heard on 
this record. Yet Monk’s explorations of other 
men’s melodies are just as creative and certainly 
quite as personal. He transforms ballads like 
April In Paris at a fundamental level, shifting 
their accents, altering their entire conception. 
Sometimes the effect is too tentative, too frags 
mentary—as in J Should Care—but in most case- 





126 


the chosen melody takes on new power and 
significance. 

** IT sound like James P. Johnson,” said Monk 
after hearing the play-back of Functional. The 
comparison was not as far-fetched as it sounds, 
for although the détails of Monk’s playing are 
modern his approach is completely traditional. 
He is a complete pianist, too, in the way that 
Johnson was, needing—as he shows here—no 
bassist or drummer to augment his solos. Monk 
might not aim at swinging as much as at creating 
intensity, yet everything he essays has a steady 
rhythmic pulse and carries a sense of urgency. 
All these tracks were recorded in April 1957, 
and on all but one Monk is entirely on his own. 
Tenor-saxist John Coltrane and bassist Wilbur 
Ware join him on Monk’s Mood; their presence, 
far from adding to or detracting from the music, 
just seems rather irrelevant. JF, 


“‘ Midnight In Tokyo ” 
Volume 1 

Hamabe No Uta: Blue Room (Shoji Suzuki and 
his Rhythm Aces): Stopper: Willow Weep 
For Me (Akira Watanabe and his Embers Five) : 
Aoi Me No Ningyo : Perfidia (Fumio . =r 
and his Music Makers)/Hanayome Ningyo: 
Yuyake Koyake (Toru Mori and his Six Points 
Plus One) : Vibraphone Rhapsody (Seiji Hiraoka 
Quintet): Koko Ni Sachi Ari: Tai-ko-sen 
(Hiroshi Watanabe and his Star Dusters). 


(London 12 in. LP LTZ15124—37s. 64d.) 


There is something subtopian about the way 
jazz sounds exactly the same in London and 
Tokyo. The tracks on this LP, for instance, 
could just as easily have been recorded at some 
of the lesser London jazz-clubs or dance-halls. 
The depressing difference, of course, is that the 
eg purports to present Japanese jazz at its 

est. 

There must be some subtle significance in the 
fact that only on the vibraphone do these 
Japanese musicians sound at all relaxed. Seiji 
Hiraoka swings pleasantly during the faster 
sections of his Vibraphone Rhapsody, otherwise a 
rather naive work, and Ryusei Matsuzaki plays 
fleetly with Shoji Suzuku’s Rhythm Aces. The 
latter group, modelling itself upon the Benny 

man Quartet, produces the best music on 
the LP. 

The remaining tracks are painfully dull. 
Akira Watanabe’s group ome rather weedy 
modern jazz, while Toru Mori—a trombonist 
in the Teagarden style—leads a plodding 
Dixieland band. The two big orchestras— 
those of Fumi Matsumoto and Hiroshi Watanabe 
—never rise above the level of second-rate 

C.F 


palais bands. 


Gerry Mulligan-Paul Desmond Quartet 
"Bines Intime : Body and Soul: Standstill/Line 
For Lyons: Wintersong: Battle Hymn of the 
Republican : Fall Out. 


(Columbia-Clef 12 in. LP 38CX10113—41s. 83d.) 


Recorded last August, this LP is the first 
opportunity we have had of hearing baritone 
saxist Gerry Mulligan and alto saxist Paul 
Desmond playing together. It is also the first 
time that Desmond has appeared on a locally 
released album without the assistance of pianist 
Dave Brubeck. Let me say at once that the 
results of this pairing are productive and 
interesting. Each of the main participants has 
had experience in small jazz units utilizing 
contrapuntal and fugal effects and_ their 
temperaments are completely compatible. 
Furthermore, both Desmond and Mulligan are 
neat, melodic improvisers whose lines are 
rounded and flowing. Neither is given to 
incoherence or disjointed phrasing, and there 
is a delightful feeling of freshness and freedom 
present on all seven tracks. Apart from some 
of the framing choruses, I presume the per- 
sormances are spontaneous creations, which 


makes the two-part passages all the more 
impressive. 
Both saxists are given ample opportunities 
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to take extended solos backed only by Joe 
Benjamin’s superb bass and Dave Bailey’s 
intelligent drumming ; Blues Intime and Body 
And Soul each last for nearly nine minutes, the 
latter containing Gerry’s best individual con- 
tribution. Desmond constructs a fine lyrical 
and logical solo on Wintersong (harmonically 
These Foolish Things) which is one of the best 
he has recorded. There are times when the 
playing is strongly reminiscent of the Lee 


Konitz-Gerry Mulligan collaborations, although 


Desmond’s tone has more warmth than 
Konitz’s. It is some measure of the leaders’ 
inventive powers to say that despite the skeletal 
routines and the limited instrumentation, I 
found the album remained stimulating and 
rewarding after repeated playings. Although 
listed as original compositions, Standstill, Battle 
Hymn and Fall Out use, respectively, the chord 
sequences of My Heart Stood Still, Tea For Two 
and Let’s Fall In Love. A.M. 


Charlie Parker 
** Jazz Perennial ” 
Segment: I’m In The Mood For Love: Blues 
(Fast): Ballade: Celebrity: She Rote: Un 
Poquito De Tu Amor: Tico, Tico/Swedish 
Schnapps: Mama Inez: La Paloma: The 
Song Is You: Laird Baird: Kim: Cosmic 
Ray: If I Love Again. 


(Columbia 12 in. LP 33CX10117—41s. 83d.) 


Hard upon the heels of ‘‘ The Immortal 
Charlie Parker’’, the five London LPs which 
I reviewed last month, comes this excellent set, 
taking up the history of Parker at the point 
where the previous records left off. It was in 
1948 that Parker began recording for Norman 
Granz, and he continued to do so until his 
death just over three years ago. During that 
time he performed—as you can hear on these 
tracks—with widely differing groups of 
musicians, some of them admirable, others 
wildly inept. And just as the London LPs 
presented a mass of hitherto unissued versions 
of Parker recordings, this one contains ‘‘ takes ”’ 
of She Rote and Swedish Schnapps that differ 
considerably from those already available here. 

Parker’s alto can be heard at its most lyrical 
in The Song Is You and Cosmic Ray, two tracks 
that rank among his finest. Together with 
Kim and Laird Baird these were made in 
December, 1952, with the  alto-saxist 
accompanied by pianist Hank Jones, bassist 
Teddy Kotick and drummer Max Roach. 
Swedish Schnapps, recorded a year earlier with 
trumpeter Red Rodney, John Lewis, Ray 
Brown and Kenny Clarke, is almost as good ; 
so is Ballade, on which Parker was partnered by 
another great jazz musician—Coleman 
Hawkins, happily at his most eloquent on this 
occasion. Both Ballade and Celebrity (the latter 
without Hawkins) come off the soundtrack of 
a film which Norman Granz produced in 1950 
but never released. 

The superb modern-style rhythm section of 
Al Haig, Tommy Potter and Max Roach, 
together with trumpeter Kenny Dorham, 
supported Parker on one track only—the 1949 
recording of Segment. On the remaining titles, 
apart from Jf IJ Love Again, Parker can be 
heard with trumpeters Miles Davis and Bennie 
Harris, pianist Walter Bishop Jnr., and 
drummers Buddy Rich, Roy Haynes and two 
Latin-American specialists, in addition to the 
musicians already mentioned. The level of all 
these tracks is very high, as far as Parker’s own 
solos are concerned. Frankly I find the Latin- 
American items rather a waste of Parker’s 
genius, but Mama Inez and Tico, Tico must be 
counted as his most successful voyages into 
that idiom. 

The only real oddity is Jf J Love Again. Much 
as I admire Gil Evans as an arranger, the 
setting he has devised seems completely 
incongruous. Performed by the Dave Lambert 
Singers and an octet of French horn, clarinet, 
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oboe, flute, bassoon and rhythm, it produces a 
background that made me think I was listening 
to musique concréte. C.F. 


Playboy Jazz All Stars 
Volume I 

Do You Know What It Means To Miss New 
Orleans? (V) (Louis Armstrong All Stars): 

tRockin’ Chair (V) (Jack Lys tee with Louis 
Armstrong All Stars): When Buddha Svwoiles 
(Benny Goodman orchestra): Date With Oscar 
(Lionel Hampton Quintet) : +Fine’ S Idea (Charlie 
Ventura with Gene Krupa Trio): Oh! Look At 
Me Now (V) (Frank Sinatra with Tommy Worsey 
orchestra)/Theme & Harlem Folk Dance (Stan 
Kenton orchestra): Play, Boy! (Shorty ‘ogers 
orchestra): The Sophisticated Rabbit — 
Manne Quintet): Blues For Mary Jane (Stan 
Getz Quartet): Who, Me? (Kai Winding Septet), 


(Columbia-Playboy 12 in. LP 38CX1529) 


Volume II 
I Concentrate On You (V) (Ella Fitzgerald): 
tJoogie Boogie (Dizzy Gillespie orchestra): 
Tangerine (Bud Shank Quartet): A Playboy In 
Love (Barney Kessel Quartet): Love Is Here To 
Stay (J. J. Johnson Quintet)/Pilgrim’ S Progress 
(Paul Desmond wi ave Brubeck Quartet): 
tBand Aid (Chet Baker Quartet) : Bass Ball (Ray 
Brown): ‘tBobbie’s Tune (Bob  Brookmeyer 
Quintet) : tUtter Chaos (Gerry Mulligan Quartet). 
(Columbia-Playboy 12 in. LP 33CX1530) 
Two 12 in. LPs in two-pocket album—83s. 5d. 
These records cannot be — urchased separately. 
Items marked f have already been issued in Britain, 
One can usually predict which jazz musicians 
will win the various popularity polls, and the 
1957. poll sponsored by Playboy, the 
American magazine, proved no _ exception. 
That magazine, however, has chosen to give 
a tangible form to the choice of its readers by 
issuing these 12-inch LPs, containing tracks by 
all the winners plus a few of the runners-up. 
Several of the major American companies 
loaned their artists or permitted the use of 
their material, so quite a few items come into 
rather surprising juxtaposition. The compila- 
tion was done in the United States and in the 
case of two artists—Frank Sinatra and Stan 
Kenton—it appears as if the recording company 
concerned did not care to co-operate. The 
result is that both Sinatra and the Kenton 
orchestra are represented by very early and 
rather untypical examples of their work. 
Naturally the level of any anthology of this 
kind is bound to be uneven, but on the whole 
this is a reasonably good collection, presenting 
quite a high proportion of new material, and 
the two records are packaged in a very 
attractive album, containing nine pages of 
notes by Leonard Feather. 


Do You Know What It Means and Rockin’ Chair 
are both good examples of Louis Armstrong’s 
work, the former recorded at a concert in 
Chicago in 1956, the latter made in 1947 and 
featuring the trombone playing and singing of 
Jack Teagarden. Fletcher Henderson’s arrange- 
ment of When Buddha Smiles moves as lithcly as 
it did when Benny Goodman first recorded it 
in 1936, but this 1951 re-creation finds Benny 
and the band sounding just a little more staid, 
The conjunction of Lionel Hampton and 
Oscar Peterson, two of the most swinging 
musicians in jazz, on Date With Oscar produces 
lively, exhilarating jazz without getting very 
profound. On the other hand, Charlie 
Ventura’s rabble-rousing tenor work on /ine’s 
Idea is easily the low-spot on the whole LP. 
The first side ends with a recording Frank 
Sinatra made with Tommy Dorsey’s orchestra 
back in January, 1941, just before he became 
the bobby-soxers’ idol ; Frankie sounds younger 
but already very individual and there is some 
incisive piano playing by Joe Bushkin. 

Recorded from a broadcast at Balboa Beach 
in 1940, Harlem Folk Dance and a snatch 0 
Artistry In Rhythm, with swing-period solos from 
trumpeter Chico Alvarez and _alto-saxist 
Jack Ordean, hardly give a fair pictur of 
Stan Kenton’s music. Apart from Lou Levy’s 
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CHAMPION NOTE 


Capture the gentle ping of a triangle, or the groan of a wrestler 
when he discovers he’s twisting his own foot. Enjoy music with 
hi-fi perfection, on an Elizabethan tape recorder. You will fall 
for the superb new Escort, for example. Neat, light, good looking 


and versatile. Giving you three 
speeds, mixing, superimposition 7 
and wonderful sound, yetit sells 
at 45 gns complete (and even the 
Elizabethan Essex costs only 65 
gns, excl. microphone). See 
the Elizabethan range at your 
dealer’s—you will find they are 
all in the champion class. 


YOURS FAITHFULLY, 


=~ MA 





The Elizabethan Escort 


incl microphone 1800 ft. tape.7 


and all Accessories. Uj 
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GD Elizabethan 


For FREE illustrated literature, please let us have 


your name and address 


E.A.P. (TAPE RECORDERS) LTD 
Oldchurch Road, Romford, Essex Tel: Romford 62366/7 
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THE DECCA 
BOOK OF JAZZ 


416 PAGES OF TEXT 
36 PAGES OF 

ILLUSTRATIONS 
Plus Index and 
Contents pages 








containing 
Foreword by 
MEZZ MEZZROW 
and 25 chapters on all aspects 
of jazz history presenting the most comprehensive 
survey to be published in this country 








with a comprehensive discography of records that can be 
used as illustrations to the chapters, issued on the 
DECCA BRUNSWICK LONDON DUCRETET-THOMSON 
FELSTED RCA TELEFUNKEN CORAL VOGUE TEMPO 
JAZZ PARADE DURIUM GOOD TIME JAZZ SEECO 
CONTEMPORARY and VOCALION [abels 


Editor: PETER GAMMOND 
Published by FREDERICK MULLER LTD. 


PAUL OLIVER writes on ‘‘Blues and Negro Folk Music”’ 
CHARLES WILFORD on “Ragtime” 

REX HARRIS on “New Orleans Jazz” 
BRIAN RUST on “Early White Jazz” 
FRANCIS NEWTON on “The Classic Blues Singers” 
SINCLAIR TRAILL on “Chicago Style”’ 
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concise piano work, Play, Boy!, by Shorty 
Rogers big band, is rather a turgid affair. 
Much better is The Sophisticated Rabbit, with 
solos from Stu Williamson (trumpet), Russ 
Freeman (piano) and Charlie Mariano (alto 
sax) fitting neatly around some intelligent and 
well-integrated drumming by the leader. The 
best track on this side, though, is Blues For 
Mary Jane, on which Stan Getz meanders 
gently but subtly for a total of eighteen choruses. 
Who, Me ? presents a front-line of Kai Winding 
and three fellow trombonists ; there is clever 
interplay, a rich ensemble sound and some 
good solo playing by Kai himself. 


Ella Fitzgerald’s I Concentrate On You, 
recorded in 1956 with a four-piece rhythm 
section, is entirely different from the version she 
made for “‘ Ella Sings The Cole Porter Song 
Book’’. Like almost everything Ella does 
nowadays, it is beautifully sung. Also out- 
standingly good is Dizzy Gillespie’s big band 
performance of Joogie Boogie, a simple but 
powerful blues that rocks along at medium 
tempo; there is fragile muted playing by 
Dizzy himself and some robust piano passages 
from Wynton Kelly. Bud Shank’s Tangerine 
has sprightly alto work from the leader and 
deft piano playing by Claude Williamson, but 
is slowed down by Chuck Flores’ heavy-handed 
drumming. Barney Kessel shows rather more 
awareness of tonal dynamics than usual in an 
attractive Playboy In Love, a performance that 
ranges from being almost out-of-tempo to 
swinging along quite nimbly. On the American 
issue of this record, the final track was J. J. 
Johnson’s Joey, Joey, Joey, but copyright 
restrictions prevented its use over here; 
instead, J. J. plays the trombonium in a smooth, 
elegant interpretation of Love Is Here To Stay. 


Pilgrim’s Progress was recorded during the 
Dave Brubeck Quartet’s appearance at the 
1956 Stratford Festival in Canada ; it is rather 
an undistinguished example of Brubeck’s music, 
with Desmond sounding far too faun-like, 
Brubeck chording ponderously and _ the 
drummer thudding behind them. Chet Baker’s 
1953 recording of Band Aid has some typically 
gutless trumpet playing by the leader. Valve- 
trombonist Bob Brookmeyer seems to have 
grown into a more vigorous soloist since he 
made Bobbie's Tune (in 1956), the liveliest 
moments in which come from Zoot Sims’ 
tenor sax and Hank Jones’ piano. Rounding 
off the album is Gerry Mulligan’s theme tune, 
Utter Chaos, recorded during a concert by the 
Quartet at Boston in 1956. This is spirited 
music, with a lively interchange of ideas 
between Mulligan and Brookmeyer. C.F. 


Bud Powell 
‘* The Genius of Bud Powell ”’ 
Fantasy in Blue: Moonlight in Vermont/ 
Buttercup: Spring Is Here. 


(Columbia 7 in. EP SEB10094—11s. 10d. 


A new Bud Powell release is something of a 
jazz occasion, and although this EP does not 
present the pianist at his very best it is still 
worth purchasing. No other contemporary 
keyboard artist plays with Bud’s tenseness and 
urgency ; as a virtuoso performer he is unique, 
despite his many imitators. Buttercup, dedicated 
to Powell’s wife, is the tune used to introduce 
the B.B.C.’s ** World of Jazz’? programme each 
week ; Joe Newman’s sextet version is heard 
on the radio but the composer’s interpretation 
is the definitive one. Moonlight In Vermont and 
Spring Is Here reveal Powell’s melodic and 
romantic side at slow tempo ; the stark opening 
chords of the latter compel the _listener’s 
attention from the first bar, but later on Bud 
interpolates some Tatum-like cascades to good 
effect. Bass player George Duvivier and 
drummer Art Taylor accompany Powell on 
these four fascinating performances. A.M. 
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Specs Powell 

** Movin’ In”’ 

Undecided: All Or Nothing At All: It’s A 
Pity To Say Goodnight: You Don’t Know 
What Love Is: The Spider: Rat Race/Suspen- 
sion: Locked Out: He’s My Guy: I'll Re- 
member April: Dispossessed : Movin’ In. 
(Columbia 12 in. LP 33SX1083—35s. 10d.) 

“Wow! !!!’? shouts Dizzie (sic) Gillespie 
somewhere in the middle of his enthusiastic 
sleeve-notes. Alas, although this music is 
uncommonly pleasant it just doesn’t have 
enough character to wow anybody. Ray 
Copeland’s arrangements, while making an 
ideal framework for the soloists, lack dynamics 
in their own right. And the soloists, anyway, 
sound coy and lacking in lustre. Sahib Shihab 
blows lyrical but rather too polite alto through- 
out most of You Don’t Know What Love Is and 
Hank Jones is surprisingly dull in Suspension, 
his feature humber. Best of the tracks is The 
Spider, one of four originals by Specs Powell, 
which rocks along engagingly and has some 
spacious muted trumpet work from Ray 
Copeland. Copeland plays better here, in 
fact, than on He’s My Guy, where'the is featured 
in a sweeter and much trickier solo. Leon 
Merian, the other trumpeter, sounds cooler 
but takes airy, springing choruses in It’s A Pity 
To Say Goodnight. 

As usual Jimmy Cleveland seems over-aware 
of his technical skill on the trombone, while 
Aaron Sachs is just plain dull, whether playing 
clarinet or tenor sax. Luckily Specs Powell 
drums inspiringly and is well supported by 
bassist Clyde Lombardi and the piano of Nat 
Pierce or Hank Jones, depending upon which 
tracks you pick. Copeland’s arrangement of 
Undecided, by the way, kicks off and closes with 
a three-note phrase very similar to one Bud 
Shank scored for three trombones and called 
Wailing Vessel. Anyway, until the release came, 
I was fooled into thinking the group was 
playing Spring Is Here. C.F. 


Neva Raphaello with the Dutch Swing 


College Band 
These Days: 2.19 Blues/I Ain’t Got 
Nobody : Am I Blue ? 


(Philips 7 in. EP BBE12162—12s. 104d.) 


With her big voice and good blues sense 
(rather wasted on ‘* pops ’’—everf&{\such good 
ones as these), Neva Raphaello puts up an 
excellent showing. Some Of These Days, 
performed up-tempo, is the best track, although 
it’s good to hear an up-to-date Dixieland 
treatment of Am I Blue? a song I remember 
Ethel Waters recording on Columbia long, 
long ago. The Dutch lads may not be the 
greatest musicians to emerge since Jelly Roll 
Morton and King Oliver, but the easy swing 
and cohesion of their playing gets them by. 

O.K 


Rita Reys 
** The Cool Voice of Rita Reys ”’ 
It’s All Right With Me: Gone With The Wind : 
My Funny Valentine: But Not For Me/I Cried 
For You: You’d Be So Nice To Come Home 
La : — One And Only Love: That Old Black 
ag c. 


(Philips 10 in. LP BBR8120—29s. 234.) 


Rita Reys is a Dutch vocalist who visited 
America in the spring of 1956. Her voice is 
inoffensive and generally unremarkable, her 
pronunciation of certain English words in the 
song lyrics rather quaint. One side of the LP 
was recorded in Holland, and on these four 
tracks Rita was accompanied by a Dutch jazz 
group under the leadership of her husband, 
drummer Wes Ilken. In fact Ilken’s drumming 
is one of the best features of this record, for he 
plays with good taste and an understanding of 
dynamics akin to that of Ed Shaughnessy. 

The tracks on the reverse side were recorded 
in New York, and on I Cried For You, You’d Be 
So Nice To Come Home To and That Old Black 
Magic Rita is backed by Art Blakey’s Jazz 
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Messengers (Horace Silver, Donald Byrd, Hank 
Mobley, Doug Watkins and Blakey himself). 
Her singing is better on the American-made 
tracks, but using the unsympathetic Jazz 
Messengers as a backing was a mistake. Robert 
Mellin’s My One And Only Love is the most 
successful track, with pianist Kenny Drew, 
bassist Wilbur Ware and tenor saxist Ira 
Sullivan replacing Silver, Watkins and Mobley. 
Incidentally, I think someone at Philips 
might have amended George Avakian’s sleeve 
note to include the information that Wes 
Ilken died about nine months ago. A.M. 


Don Rendell Jazz Six 


** Packet of Blues ”’ 
Packet Of Blues/My Friend Tom: ‘Tickletoe. 


(Decca 7 in. EP DFE6501—1I1s. 54d.) 
It is ironic that this excellent EP should 


appear in the shops only a few weeks after the 
disbanding of Don Rendell’s Jazz Six. 


Undoubtedly this was the best personnel ever 
to play under Don’s leadership and, for once, 
a recording has been produced which does 


justice to this fine little band. Bert Courtley’s 


Packet Of Blues is a memorable performance, 
containing a trumpet solo by the composer 
which I feel sure could not be bettered ; 
despite an occasional echo of Clark Terry, 
Bert seems now to have found his own style. 
My Friend Tom is a pleasing Rendell original 
with solos from all four front-line men (Don, 
Bert, trombonist Eddie Harvey and baritone 
saxist Ronnie Ross). Eddie Harvey backs up 
the others on piano for Lester Young’s Tickletoe, 
taking his place in a rhythm section completed 
by bassist Pete Blannin and drummer Andy 
White. A.M. 


Pete Rugolo And His All Stars 
**Out On A Limb”’ 
Don’t Play The Melody: In A Modal Tone: 
Early Duke: Nancy: Sunday, Monday Or 
Always/The Boy Next Door: Cha-Lito Linda: 
Ballade For Drums: Smoke Gets In Your 
Eyes: Repetitious Riff. 


(EmArcy 12 in. LP EJL1274—35s. 10d.) 


**T didn’t restrict myself to a rule that every 
bar had to swing,”’ writes arranger Pete Rugolo 
in the sleeve note. After reading such an honest 
admission I felt in a more receptive frame of 
mind. This is an interesting record, Rugolo 
indulging in a little experimentation without 
sounding too pretentious. Early Duke is a 
successful attempt at creating the sound of the 
1940 Ellington band, with Milt Bernhart and 
Ronnie Lang quite effective in the roles of 
Nanton and Hodges. On Nancy Rugolo dis- 
covered that the harmonies corresponded with 
those of Body And Soul, so he wrote in part of 


Johnny Green’s melody for Don Fagerquist to 


play over the saxes. The remaining tracks vary 
from Frank Rosolino’s swift-paced trombone solo 
on Don’t Play The Melody to Shelly Manne’s 
percussive excursion on Ballade For Drums. 
Within the confines of big-band instrumentation 
Rugolo has experimented with sounds, using 
unusual groups of voicings rather than the more 
normal section-by-section writing. I found 
most of the results to be entirely satisfactory 
even though they sometimes lack jazz content. 


Eddie South 
Sweet Georgia Brown: Eddie’s Blues/Some- 
body Loves Me: I Can’t Believe That You’re 
In Love With Me. 


(H.M.V. 7 in. EP 7EG8361—1Is. 14d.) 

When I praised the Eddie South-Stephane 
Grappelly duets (H.M.V. 7EG8324) last April 
it was in fairly ecstatic terms. Now H.M.V. 
have done even better and issued the four 


finest sides from those 1937 Paris sessions, 
including the superb Eddie’s Blues, a ravishing 
performance and easily the greatest example of 
violin-playing in jazz—and I have not over 
looked Stuff Smith’s many brilliant solos. For the 
blues and Somebody Loves Me, South’s sole 
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accompanist was the late Django Reinhardt, 
not only the best jazz musician Europe has so 
far produced but also one of the two greatest 
jazz guitarists (the other was Charlie Christian). 
The exceptionally intimate musical partner- 
ship established between these two men is 
maintained throughout Sweet Georgia Brown, 
with bassist Wilson Myers added, and J Can’t 
Believe, on which Paul Dordonnier replaced 
Myers. I recommend this EP unreservedly 
to anybody who doubts that jazz can be played 
on the violin; I recommend it just as un- 
reservedly to anyone who just likes good jazz. 
Eddie South must be one of the most under- 
valued musicians in jazz history and it is time 
people woke up to the fact. C.F. 


George Shearing Quintet 
** A Shearing Caravan ”’ 
Pick Yourself Up: I Didn’t Know What Time 
It Was: Body And Soul: Little White Lies: 
Spring Is Here: The Breeze AndI: Stranger 
In Paradise: Undecided/The Lady Is A 
I'll Remember April: Easy To 
Love: Love Is Just Around The Corner: 
Indian Summer: I’ve Never Been In Love 
Before : Caravan: Hallelujah 
(M.-G.-M. 12 in. LP C767—35s. 10d.) 
** Quintessence ”’ 
Quintessence: Brain Wave/Minor Trouble: 
Cynthia (V). 
(M.-G.-M. 7 in. EP EP642—1lIs. 14d.) 


Some of the twenty titles presented here have 
appeared previously as standard speed releases. 
With eight titles on each side, the LP represents 
very good value for money, covering a period 
beginning with the earlier sessions (Little White 
Lies, P’ll Remember April, etc.) and coming up to 
March, 1954 (Stranger In Paradise). The Shear- 
ing formula must, by now, be familiar; on 
most tracks the group plays the opening and 
closing sections, framing short guitar and vibes 
solos followed by a longer piano passage. 
Guitarist Chuck Wayne (heard on six tracks) is 
superior to Toots Thielmans, but suffers in some 
places from imperfect recording balance ; 
vibraphonist Cal Tjader (present on a dozen of 
the titles) shows the potential brilliance which 
he has since brought to fruition. Thielmans 
takes a lengthy mouth-organ solo on Body And 
Soul, while all hands are turned to the Latin 
percussion department for Caravan. 

The EP continues the same set pattern, the 
only exception being that Cynthia has an 
uncredited and somewhat dolorous vocal. Pre- 
sumably this is by Chuck Wayne, who some- 
times sang with the Quintet during his term of 
service. Both LP and EP sleeves carry full 
personnel and recording details. A.M. 


Sonny Stitt 
** New York Jazz”’ 
Norman’s Blues: I Know That You Know : 
If I Had You: Alone Together: Twelfth 
Street Rag/Down Home Blues: Sonny’s 
Tune: Stars Fell On Alabama: Body And 
— : Between The Devil And The Deep Blue 
ea. 


(Columbia 12 in. LP 33CX10114—41s. 83d.) 


** Mr. Saxophone ”’ 
Nevertheless : Jeepers Creepers/ P.S. I Love 
You: This Can't Be Love. 


(Esquire 7 in. EP EP191—18s. 73d.) 


Sonny Stitt—slim, undemonstrative, scarcely 
looking his 34 years—seems to have impressed 
British jazz critics more than almost anybody 
else in ‘‘ Jazz At The Philharmonic ’’—apart 
from the blissful Ella, of course. Here was a 
musician whose solos were full of urgency, 
who could play with searing vehemence and 
power. Some people still write-off Stitt as 
being just an imitator of Charlie Parker, and it 
is true that a lot of Parker’s phrases crop up in 
his solos and that he displays the same probing 
intensity. Listen to Down Home Blues if you 
doubt it. But one can discover just as much— 
perhaps even more—of Lester Young in his 
playing too. In any case, the vital point is 
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that whatever Stitt may have borrowed from 
those great musicians he is using it to com- 
municate a very personal set of ideas. 

The Columbia LP contains some of the finest 
playing I’ve ever heard from Stitt. Using both 
alto and tenor saxes, he is backed up by a 
sympathetic and swinging group: Jimmy 
Jones—an ideal choice as pianist, Ray Brown 
and Jo Jones. Most of the time this is earthy, 
hard-blown jazz, with Stitt surpassing himself 


in some inspired blues-playing and explosive. 


interpretations of the ballads. Twelfth Street 
Rag, treated very light-heartedly, brings out 
the swashbuckling side of his musical tempera- 
ment. It is true, as Nat Hentoff points out— 
very frankly—in his admirable sleeve-notes, 
that Stitt runs through the changes far too 
often, but this meaningless and irritating 
mannerism is only a minor flaw upon what is 
rapidly becoming a major talent. 

The Esquire EP consists of four performances 
from 1950 and 1951. They present a rather 
more immature musician, with the influence 
of Lester Young omnipresent, as shown in the 
tenor solos on Nevertheless and Jeepers Creepers. 
The litheness and enthusiasm of Stitt’s playing, 
however, always makes it worth hearing. The 
remaining two tracks, originally issued here on 
a 78, have Stitt playing baritone sax and using 
that rather cumbersome instrument in a very 
expressive and surprisingly tender way; the 
only drawback is that the rhythm section 
moves far too sluggishly. C.F. 


Don Stratton Quintet 
** Modern Jazz With Dixeland Roots ”’ 
Black Bottom: Royal Garden Blues/Charles- 
ton: Sunday. 


(H.M.V. 7 in. EP 7EG8354—-11s. 14d.) 


Although it features contemporary-style jazz- 
men, this record attempts to broaden the scope 
of today’s jazz by using older material. Don 
Stratton has worked in the trumpet sections of 
the Buddy Morrow, Claude Thornhill and 
Elliott Lawrence bands, but this was his first 
date as a leader. On Charleston and Royal Garden 
Blues he is joined by trumpeter Phil Sunkel (also 
a promising new jazz composer) and the piano- 
bass-drums team of Johnny Williams, Chuck 
Andrus and Karl Kiffe. The two-trumpet sound 
is exhilarating, Stratton and Sunkel creating 
contrasting colours by the use of different mutes. 
Both men play logically and with vigour, 
although the sleeve-notes fail to identify exactly 
who plays which solos. On Sunday and Black 
Bottom tenor saxist Dick Hafer and pianist Dave 
McKenna replace Sunkel and Williams ; Hafer, 
an ex-Woody Herman “ brother’’, sounds in 
places remarkably like our own Don Rendell. 

This is enjoyable, uncomplicated jazz with a 
character of its own. I trust EMI will now 
release the remainder of the ABC Paramount 
LP from which these four tracks were taken. 

A.M 


Billy Taylor Trio 
‘* At The London House ” 
The London House: It Might As Well Be 
Spring : Gone With The Wind: Love Is Here 
To Stay/Midnight Piano: I Cover The Water- 
front: Stella By Starlight. 


(H.M.V. 12 in. LP CLP1176—35s. 10d.) 


Billy Taylor must be one of the most 
accomplished jazz pianists in America today. 
As well as possessing a clean, precise technique, 
he can swing gently and easily ; ; in addition 
he is able to fashion melodic lines that stretch 
for half a chorus or more. Yet there is some- 
thing essentially passive about his work, a 
delicacy that seems to inhibit him from bold- 
ness. Taylor, in fact, is primarily an impres- 
sionist, his playing sensitive and reticent rather 
than audacious. For this reason he sounds at 
his best on ballads, where his subtle harmonic 
sense and his talent for spinning lacy, rather 
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fragile patterns fit in ideally. His versio: of 
Gone With The Wind, incidentally, is perfor: ied 
entirely with the left hand ; a pleasant |itle 
exercise in virtuosity. When Taylor tur: to 
the blues, however, as he does on the eiht- 
minute Midnight Piano, his playing not only 
lacks real sympathy for the idiom but «ven 
grows a little monotonous through its lack of 
formal or emotional development. 

Both bassist Earl May and drummer Percy 
Brice, who make up the other two-thirds c/ the 
Trio, perform very capably. The performance 
was taped in July 1956 during a session the 
Trio played before an audience at the London 
House in Chicago ; because of that a certain 
amount of crowd noises creep in behind the 
music. Maybe this LP is not quite so good as 
the collection of ‘‘ Evergreens’’ (H.M.YV., 
DLP1171) which Alun Morgan reviewed in 
June ; nevertheless such a distinction is purely 
relative, and anyone wanting to hear tasteful, 
cleanly played piano jazz, moody rather than 
intense, more light-hearted than exciting, is 
likely to find this a very enjoyable record. 

C.F. 


IN BRIEF 


Kenny Baker And His Orchestra. 
And Cantabile|Bakerloo Non-Stop. 
standard 7N15146—6s. 74d.) 

Backed by a piano-less, brassy-sounding band, Kenny 

Baker turns in two crowd-pleasing performanc es in 

virtuoso style. Bakerloo Non-Stop was one of Kenny's 

feature numbers in his Ted Heath days, while the reverse 
will be remembered by every Harry James enthusiast. 

A string section makes a brief appearance on the latter 

side and the jazz content is practically negligible. A.M. 


Eartha Kitt. ‘St. Louis Blues”. St. Louis Blues: 
Beale Street Blues: Chantes-les Bas: Hesitating 
Blues : Steal Away : Careless Love] Atlanta Blues: 
Long Gone : Hoist The Window, Noah: Yellow Dog 
Blues : Friendless Blues : Memphis Blues. (R.C.A. 
12 in. LP RD27076—37s. 64d. 

Getting Eartha Kitt and Nat “‘ King ”’ Cole to play the 

——e roles in “‘ St. Louis Blues ’’, the film biography of 
W. C. Handy, was a disastrous piece of miscasting. It 

has now spurred Miss Kitt into recording twelve songs 

either written or adapted by Handy. Although Miss 

Kitt’s feline, wide-eyed manner makes her a vivacious 

cabaret performer, when she sings blues it is in a style 

suggestive of both Marlene Dietrich and the late Nellie 

Wallace. She is no better on spirituals either, while 

Long Gone could be the work of a local skiffler. ‘Shorty 

Rogers leads the accompanying group, a Dixieland 

version of his Giants, featuring good trombone solos by 

Moe Schneider and Nick Fatool’s excellent oe 


Trumpet Blues 
(Nixa 7 in. 


Marian McPartland. ‘It’s De-Lovely”. Fla inp : 
It’s De-Lovely: Liebestrdume No. 3: ur 
Brothers. (Parlophone 7in. EP GEP8677—1Is. 134.) 

Recorded a few years ago, these four tracks feature 

Marian McPartland’s piano aided by Bob Carter’s bass 

and Don Lamond’s drums. For some strange reason a 

‘cello and harp were added, thereby encumbering what 

was probably quite a good piano-bass-drums trio. The 

overall effect is not too offensive on the slow Flamingo 
or Liszt’s Liebestrdume, although the results hardly 
qualify as jazz; on the other two tracks, however, the 

’cello and harp drag the music below the level of mere 

mediocrity. 


Joe Williams. ‘‘ A Man Ain’t Supposed To Cry” 


What's New: It's The Talk Of The Town: I ri 
Never Smile Again : I’m Thru With Love: Where 
Are You: I’ve Only Myself To Blame] Say It isn't 


So: What Will I Tell My Heart: You've Got Me 
Crying Again: Can't We Talk It Over: I Laugh 
To Keep From Cryin’ : A Man Ain't Supposed To 
Cry. (Columbia 12 i in. "LP 33SX1087—35s. 10d.) 
Admirers of Joe Williams’ blues-shouting with Count 
Basie will find this a bit on the weepy side. Jimmy 
Mundy’s arrangements use strings quite excessively and 
the performances stress sentiment rather than swing. 
As usual, Williams’ voice is rich, his range surprising. 
Many people, in fact, will think his versions of these 
ballads soothing and delightful, just as I find them soft 
and maudlin. C.F. 
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A new ‘depth’ in listening 
Strings to the left of you. Strings to the 
right of you. Flashing brass to the front 
of you. Sound all around you. You are 
listening to Pye STEREO — recorded sound 
in true perspective. You know exactly 
where the instruments are positioned in 
the room. Move around and it is just like 
changing your seat in the auditorium. 
Pye Stereo will grip you, enthrall you, 


leads with STEREO 


The GRAMOPHONE 





entrance you — it’s the most exciting ad- 
vance ever in the history of recorded sound. 
Pye Stereo systems are as easy to operate 
as an ordinary record player. They are 
attractively designed and not expensive. 
In addition to reproducing the wonderful 
new Stereo records, they will play ordinary 
‘‘monaural’’ long playing discs. See your 
Pye Dealer or write to Pye Ltd., Box 49, 
Cambridge, for full details. 


PYE LIMITED OF CAMBRIDGE —Centre of Scientific Research 
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Learn Spanish—or one of several European Languages—in three 
months in your own home. The ASSiMiL way cuts out learning by 
heart .. . Simply absorb the language and imitate the accent from 
natural, everyday conversation on gramophone records, with a 








special book for guidance. 


for those whose native tongue is not English. 


fe coy ASSIMAL ..., 


PRELIMINARY COURSES £6 I5s 0d. 


FRENCH * GERMAN ‘ ITALIAN 
RUSSIAN ° SPANISH 


Advance Courses also available and some other Courses 


ASSiMIiL (England), E.M.I. Institutes Ltd., Dept. No. D314, 10 Pembridge Square, London, W.2. Telephone: BAYswater 5131/2 


or “His Master’s Voice’’ Showrooms, 363-367 Oxford Street, London, W.|. 


Telephone: MAYfair 1240 
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IS A UNIQUE WORLD WIDE RECORD SALES ORGANISATION 


that sells records by post and sends them all over the world. Every record listed 
in the current British catalogues is available for despatch immediately upon receipt 
of your order. All records are subjected to the most critical examination prior to 
despatch, are guaranteed against any fault, are unplayed and expertly packed to 
ensure their being delivered to you in like condition. Long Playing and Extended 
Play records are sent free of postage and packing charges to all parts of the 
UNITED KINGDOM. OVERSEAS orders are sent free of Purchase Tax and 
those of £10 and over are also sent free of postage, packing and insurance charges. 
In addition the RESEARCH CENTRE, in-the care of Musical Director, Isobel 
Rayne, is available in a consultant capacity to advise on the best recording of any 
work in the catalogues: there is no better Records-by-Post service—send your orders 
to Isobel Rayne, RECORD RESEARCH, 217 London Road, Mitcham, Surrey. 


For personal shoppers, branches at: 
33 Church Road, London, S.E.19. LIVingstone 7679. OPEN DAILY 
217 London Road, Mitcham, Surrey. MITcham 4876. 





UNTIL 7.0 p.m. 
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Incorporates a push-button on-off control and a 
built-in power-pack. Good reception up to 30 miles 
(indoor aerial) and 80 miles (simple outdoor aerial); 
Automatic Frequency Control for ease of tuning— 
eliminates ‘magic eye’; Twin Limiters. Frequency 
response: 20-20,000 c.p.s. Sensitivity: l4uv for 40 db 
quieting, 8uv for 20 db quieting. Output is more 
than adequate for any type of amplifier. 


Embodying the very latest VHF techniques, the new 
Pye Mozart FM Tuner has been developed to match 
the fine lines and outstanding performance of the 
revolutionary Pye Mozart Amplifier. In both tuner and 
amplifier, good design and meticulous attention to 
detail with hand-finishing by experts have resulted 
in units which will satisfy the most exacting listener. 
Both are available in matching expanded metal cases, 
or in chassis form. 


The Pye Mozart (Model HF10) is one of the smallest 
and most efficient amplifiers ever devised. In- 
genious design and printed circuitry have made 
possible an output of 10 watts from a chassis 
measuring only 103” x 3%” x 5” (identical in size to 
FM Tuner). The amplifier handles tape, radio and 
record inputs and features a new ‘Dialomatic’ 
pick-up compensation unit. 
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vailable in 


MODEL HF10 M — 234 GNS. (Available in chassis form 22 gns.) 
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The creative mind of the scientist . . . in the hands of the craftsman 





Mozarvt — paired for perfection 
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RD Junior Stereo Control Unit 


The GRAMOPHO NE 





High Fidelity at low cost 


The basic requirements of a Home High Fidelity 
System, operating from records, radio and tape, are 
provided at minimum cost by the RD CADET 
AMPLIFIER used in conjunction with the RD 
CADET CONTROL UNIT, the inclusive price being 
only £17.10.0. By using the RD JUNIOR Mk. II 
CONTROL UNIT with the RD CADET AMPLI- 
FIER the advantages of high sensitivity, sufficient to 
operate from any pick-up, and greater flexibility, 





with the new = 


RD CADET 
PN 





including a Low Pass Filter, are gained and the price 
is still kept at the very modest figure of £21.10.0. 
For stereo, two RD CADET AMPLIFIERS 
may be used with a RD JUNIOR STEREO 
CONTROL UNIT to provide 10 watts on either 
Stereo or Monaural operation for a total outlay 
of £38.10.0, related to performance probably the 
most inexpensive Stereo equipment at present 
available. 








Fully Illustrated Literature may be had free and post free on request | 





Trade and Export enquiries invited 


ROGERS DEVELOPMENTS .Ectronics) LTD 


DEPT. G/B +* ‘RODEVCO WORKS’ - 4-14 BARMESTON ROAD + CATFORD °<+ LONDON, S.E.6 


Telephone: HiTher Green 7424/4340 





Telegrams: RODEVCO LONDON S.E.6 





























Designed 
for stereo 


Other wood finishes can be 
supplied to order. The com- 
bination of equipment can be 
varied as required. All items 
available separately. The outfit 
can be built up gradually. 





Comprisin 

complete £19 
Stereo Cartridge and diamond 
Reproducer Cabinet in walnut 


£7 14 0 
Legs if required £1 is 0 





E I F 
*« SYMPHONY ” Stereo oe, RN my eS 


LENCO Transcription Unit with = ae Ph on os toe aoe . be ° RTH E R | RAD i o % & RVI Cc E® 
. (in the white) 
stylus (essential) £30 0 © Veneered £9 


““ SYMPHONY ” STEREO 


REPRODUCER KIT 















The “ SYMPHONY ” COLUMN 
LOUDSPEAKER CABINET 


Meets the new demand for stereophonic 
reproduction. Beautifully made in thick, 
white ply (unstained). Fantastic acoustic 
results. 4-ft. high model, I] gns.; 5-ft. 
model, 13 gns. Recommended speaker : 
Wharfedale Super BFSAL, 7 gns. 


The cabinets can be finished off to match 
individual finishing schemes. 





The * SYMPHONY ” 
SWITCHED F.M. 
TUNER KIT 


Gives the Light, Home 
and Third Programmes, 
at the turn of a switch. 
Advanced circuit with 
Automatic Frequency 
Control prevents drift. 
Suitable for all F.M. areas. 
Cost to Build, 9igns. 








Send 6d. in stamps for our illustrated Catalogue and 
Bargain Lists, they will save you pounds. 














TOTAL £85 2 0 





Tubes : Swiss Cottage and Chalk Farm. Buses: 2, 13, 31, 113 and 187 


GRAMOPHONE DEPT. 


ll, KINGS COLLEGE —— ADELAIDE = LONDON, N.W.3 
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DAMPING FACTORS 


By G. A. 


N his excellent paper on Design Considerations 
Lior High Quality Monitoring Loudspeakers, 
given to the I.E.E. on April 23rd, 1958, and 
published in the I.E.E. Journal, Vol. 105, Mr. 
D. E. L. Shorter drew attention to the loss of 
bass with high flux magnet systems driven by 
amplifiers with very low output resistance and 
suggested as a remedy the use of smaller magnets 
and bigger amplifiers. 

The main purpose of this article is to consider 
the proposed remedy from the economic and 
domestic angle ; but before taking off my coat 
for the fray I should like to mention that two 
monitoring loudspeakers recently developed for 
the B.B.C. were demonstrated in a room of 
moderate size before and after the lecture. 
Axial response virtually flat between 100 and 
12,000 c/s with a rise below 100 c/s had been 
achieved by liberal use of correction in amplifier 
and speaker circuits, together with low flux 
magnets for the 15 in. bass units. 

Listening to the speakers, I formed the 
impression that they lived up to their excellent 
response curves and would be hard to beat for 
monitoring work ; but it does not follow that 
they would sound right at home. We must 
remember that a recording engineer usually sits 
in a small, unfurnished, acoustically treated 
room (feeding chunks of artificial echo into 
miles of ‘‘ pop’ tapes much of the time) with 
the monitor speaker playing straight into his left 
ear so that he can hear what is going on in the 
studio. 

For domestic use, where room resonances 
often boost the bass and soft furnishings mop up 
the “‘top’’, a flat response is usually unsatis- 
factory, because nobody wants to be in the 
direct line of fire from the speaker. A rise of 
3 dB per octave in the treble and quasi omni- 
directional working are a better objective. 

But let us return to our muttons. (Under the 
circumstances—B.B.C. and all that—I dare not 
say sheep !) 

I am against the advocacy of low flux magnets 
for domestic use for several reasons. Flux 
density is what we loudspeaker makers buy in 
Sheffield, and if high flux is not really necessary 
I calculate that, during the last ten years, I have 
paid £120,000 more than I need have done to 
magnet makers. This is a disturbing thought ; 
I could retire on half the amount. 

But high flux gives us efficiency, better 
transient response, and also better H.F. 
response if the pole tip is saturated, so it would 
appear to be sensible to reduce the amplifier 
damping factor with good magnets in order to 
maintain adequate bass. 

The curves of Figs. A and B show clearly the 


BRIGGS 


effect of amplifier output resistance on the 
response of two 10 in. speakers—identical in all 
respects except flux density. The first relates toa 
magnet with 10,000 oersteds gap field strength 
and the second relates to 14,000 oersteds (i.e. 
flux density, gauss, lines per sq. c.m. or whatever 
you like to call it). The curves prove, inci- 
dentally, that what Mr. Shorter says is true, 
which is not surprising. 

We find that a damping factor of 15 gives us a 
loss of 3 dB at 40 c/s with 10,000 oersteds, but 
with the better magnet the loss becomes 10 dB. 
As the damping factor is reduced, the L.F. 
output goes up, but the critical damping factor 
to maintain the output and avoid bass resonance 
is much lower with the high flux magnet ; 
therefore the ideal damping factor cannot be 
dictated arbitrarily by amplifier makers. 
Properly damped, the better magnet gives the 
best L.F. performance. 

The general sensitivity of the high flux unit is 
better by 4 dB, which is equal to an increase of 
24 times in amplifier power. In other words, it 
will give an acoustic output with a 10 watt 
amplifier equal to that obtained from the low 
flux unit with 25 watts. This reduces the risk of 
distortion in both amplifier and speaker. 

As regards transients, the improved perform- 
ance with high flux magnets hardly needs 
stressing ; Voigt proved it more than twenty 
years ago. 

To return to amplifiers, we all know that our 
amplifier makers are the golden haired boys of 
the audio industry, and no pickup or loud- 
speaker in existence (except perhaps those they 
make themselves) is good enough to do justice 
to their products. But we also know that they 
use NFB to get rid of dirt, and any design which 
needs 40 dB of feedback to clean it up must be 
pretty grimy to start with. 

In America, high-class amplifiers are now 
available with variable damping factor, but this 
has probably been brought about by the use of 
the acoustic suspension type of speaker which 
gives good bass from a small box by resonating 
at about 40 c/s with a low damping factor, and 
is useful where room space is at a premium. A 
magnet with a wide gap and low flux is necessary, 
but this reduces sensitivity so much that a 
30 watt, or even 50 watt amplifier is required 
for domestic use. In Great Britain, buyers 
would not jump to 30 watt amplifiers merely to 
oblige a speaker maker. 

With reflex and horn loading of adequate 
size, L.F. performance is not so much affected 
by damping factor in amplifier, so high flux 
magnets can be satisfactory with a reasonable 
damping factor. With low flux magnets, a good 
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damping factor is essential to avoid “‘ringing” 
and probable overloading in the bass. 

With baffle mounting and low resonance 
speakers, the position is similar to the one 
operating with the acoustic suspension type, 
except that the sensitivity is high instead of low. 

It must, however, be admitted that with baffle 
mounting a 3 dB rise or fall in response at 40 c/s 
looks impressive on a response curve but is 
virtually inaudible on music, so one hesitates 
about asking amplifier makers to fit variable 
NFB controls. Wrongly used with a cheap 
speaker with high resonance frequency, the 
results would be very bad. 

There is another way out. Where a lack of 
bass with a very powerful magnet is noticed, a 
simple method of reducing a damping factor 
from 15 to 2 is to piace a 7-ohm resistance in 
series with a 15-ohm voice coil (or l-ohm in 
series with a 2-ohm coil). This will avoid 
excessive damping below 50 c/s, and the high 
flux magnet will still take care of transient 
response and provide adequate sensitivity in 
spite of an average loss of 2 dB above 100 c/s, 
introduced by the resistor and the mismatch to 
amplifier. In view of the steep rise in impedance 
at cone resonance, the loss due to the series 
resistance would be negligible in that frequency 
range; this would also apply at very high 
frequencies where the impedance often rises 
steeply. 

It is of course permissible to use reasonable 
bass lift in the amplifier when driving a speaker 
with a good magnet system, so long as the 
volume control is not turned up too much. (Any 
bass lift applied to 10 watts output from a 
10-watt amplifier will overload the output stage 
and cause distortion.) 

Because of the benefits of amplifier damping, 
there has been a tendency to carry it to excess. 
As magnets are improved and cone resonances 
are lowered, the need for a high damping factor 
recedes ; in fact it becomes more of a curse than 
a blessing. There is so little power in records, 
tapes and music below 40 c/s that it is better to 
allow the speaker to resonate there, if it will, 
than to damp it out by using an absurdly low 
resistance source. Even 10 in. speakers are now 
made with a resonance below 40 c/s. A couple 
of these on a baffle, in parallel, will give remark- 
ably good bass unless deliberately thwarted by 
the designer of the amplifier. 

It is therefore to be hoped that amplifier 
makers will modify their zeal for excessive 
NFB, or else give us a mixture of voltage and 
current NFB so that the best speakers can give 
of their best. How about a switch for choice of 
high or low damping factor ? 

Just a final thought, which has nothing 
whatever to do with NFB. We have been told 
for years that the speaker is the weakest link 
in the reproducing chain, but recently some 
remarkably good sound has been heard from 
disc stereo. Could the weak link have really 
been monaural recording after all ? 
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Fig. A. Open air response curves of 15Q2 10 in. unit mounted in true infinite baffie, 20 50 100 200 500 </ s K 


magnet 10,000 oersteds. Taken with source resistances of 1, 12 and 40 ohms, giving 


damping factors of about 15, 1 and 0.4 respectively. 


Fig. B. Same as previous figure, but magnet strength increased to 14,000 oersteds. 
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TECHNICAL REPORTS 


BJ “Top C” Tweeter. 
Burne-Jones & Co. Ltd., 
Road, Cheam, Surrey. 

I first saw this tweeter at the Audio Fair, 
though Peter Burne-Jones had discussed it 
with me many months previously, when I 
persuaded him that he needed a better tweeter 
unit for his corner horn assembly. Here it is, 
a fascinating little affair. When I first saw it I 
christened it ‘‘ The Fairy Stool”, which 
sounds so much more romantic than its technical 
trade name. It reminded me, somehow, of 
Snow White and the Seven Dwarfs and of Alice 
in Wonderland. It also reminded me of Paul 
Voigt’s Corner Horn with its double disperser, 
a successful design, years in advance of its time, 
if ever there was one. 


Price £5 5s. Od. 
Sunningdale 


Having seen the de- 
sign and the way in 
which it has_ been 
worked out, I was 
prepared to wager that 
the Top C would give 
an altogether smoother 
performance than when 
the same driving 
unit is used as a 
direct radiator ; for the 
shaped disperser, be- 
sides making the tweeter 
omni-directional, imposes an appreciable 
acoustic load on the unit much as a horn would. 
There would, of course, be an apparent loss of 
output due to the 360-degree radiation but the 
load should compensate for this to a substantial 
extent. 

So I surmised ; and was not mistaken. The 
tweeter does in fact behave according to plan, 
which means that it gives an exceptionally 
good response from about 2,000 c/s to well 
above 10 kc/s. 

I particularly admire the clever construction 
of the disperser: it was a happy thought to 
have a polished metal reflector so as to avoid 
H.F. absorption and to attach it solidly to a 
wooden cap so as to avoid a sharp, resonant 

eak. 

. Last month I suggested that two column 
speakers in the recesses on each side of a 
fireplace, with two extra tweeters closer together 
on the mantelpiece between, would form a 
happy combination for stereo. They do, and I 
can say now with every confidence that these 
““Top C” tweeters are particularly suitable 
for the purpose. They will stand on a mantel- 
piece or even a tile of only 4 in. from back to 
front ; they look decorative, and they improve 
both the quality and the stereo to a notable 
degree. 

But they are also successful when used in the 
conventional way to extend and/or smooth out 
the treble response of a loudspeaker system. 
For this purpose they can, if desired, be linked 
up to a crossover system, so that the whole of 
the treble response comes from them, but no 
harm will ts done if they are connected 
directly to the 15-ohm output of an amplifier 
since the base of the unit contains a blocking 
capacity of 4-5 m.f.d.s. to isolate the unit from 
the bass register. It also contains a 50-ohm 
potentiometer for adjustment of sensitivity, but 
I have so far found it well to work at maximum 
sensitivity. A particularly successful arrange- 
ment is to have a 5 ft. column speaker operating 
up to about 3,000 c/s (with 8-inch unit) and 
one of these tweeters taking charge above that 
frequency and standing on top of the column. 
Even when two such combinations are 
for stereo with a couple of extra tweeters in 
between, making 4 of them altogether, the 
total cost is not exorbitant as prices go these 
days and the results are very spectacular. 





All in all, then, I can confidently recommend 
these tweeters as quality units at a very modest 
cost. P.W. 


Dulci GA4 Amplifier. Price: £9 9s. The 
Dulci Company Ltd., 97/99 Villiers Road, 
London, N.W.2. 
Maker’s Specification : 
Power Supply: 200-250 volts. 
A.C. Consumption: 30 watts. 
Output: 4 watts, peak at 3 or 15 ohms. 
Harmonic Distortion: Below 1% 
Frequency Response: 40-18,000 c/s + 2 db. 
20 db negative feedback. 

Hum: 65 db below maximum output 

Controls: Volume On/Off, Bass, Treble, 
Input selector. 

Valves: EF86, EF86, EL84, EZ80 8.0 v. 
0.2 a. pilot lamp. 

Dimensions: Amplifier, 14 in. by 4$ in. by 
54 in. high ; Control unit, 6 in. by 4 in. by 
3 in. deep. 

This small and inexpensive amplifier, like its 
larger companion reviewed by P.W. last 
January, is based on one of the Mullard circuits 
which have made such an impression on the 
British high-fidelity scene. The GA4 is based on 
the latest version of the Mullard 3-3 circuit, but 
the tone controls, which in the original were 
limited in their range by the two-stage circuit, 
have now been incorporated in a separate control 
unit with an additional EF86 valve. This has 
enabled the designer to provide additional 
amplification and incorporate pickup matching 
and equalisation arrangements. 

The amplifier is built on a long thin chassis 
to enable it to become part of a small record 
player if required, and the mains transformer 
has been made rotatable to minimise hum if 
a magnetic cartidge is used. 

The small control unit, which can be separ- 
ately mounted at the end of its 18-in. leads or 
bracketed to the main chassis, has an attractive 
copper bronze panel with engraved ivory mark- 
ings and knobs. The input selector has three 
positions, A, 78 and LP. The former is for tuner 
or tape recorder and its sensitivity is 200 mV for 
full output, but by removing an internal resistor 
this can be increased to 40 mV. The 78 and LP 
compensations give approximate correction for 
modern recording characteristics. 

Inside the control unit is a small 9-pin plug 
incorporating the necessary circuit elements to 
match a particular type of pickup and alterna- 
tives are available. 

On test the GA4 gave the following results. 
Amplifier : Frequency response at 100 milliwatts 

output. -+ 2db between 40 and 30,000 c/s 

Power/Frequency Response 
40 60 80 100 200 Ske 7 #10 15 20 
Watts 3 4 18 23 31 31 30 28 2 1.46 


Stability (3 ohm output). Instability occurred 
with 0.02 m.f.d. pure capacity or 0.5 m.f.d. 
across 3 ohms. 

Control Unit: With input to “‘A”’ a response flat 
within + 3 db between 50 c/s and 10 kc/s was 
obtained with the Bass control at mid position 
at Treble at near minimum (i.e. approxi- 
mately 10 o’clock). 

The range of controls was : 

Treble at 10 kc/s —8, to +23 db. 
Bass at 50 c/s —8, to +20 db. 
The construction of both units is quite sound 
and having due regard to the extremely modest 
price the verdict on this amplifier must be 
favourable. The person, and there are many, 
who wants a low-powered (and low cost) 
equipment which within its limitations can give 
excellent reproduction need look no further than 
the GA4. G.E.H 
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The Q-Flex Loudspeaker System. Pric- ‘jin 


kit form), 14 gns. CQ Audio Ltd., Sarnes- 
field Road, Enfield, Middlesex. 

The advertisements call this system a 

** radical advance in Loudspeaker design ’’ and 
certainly it is a radiczl departure from con- 
ventional ideas. Hitherto, enclosure desi=ners 
have been at great pains to minimise panel 
vibration, even to the extent of having the 
walls filled with dry sand (Micafil Vermiculite, 
by the way, is better, dry or wet), or of bui iding 
them of solid brick or concrete. 

The present design is based on a directly 
opposite idea. Virtually it says: since panel 
vibration is so difficult to avoid (and yet not 
so difficult to tune) why not make controlled 
use of it to strengthen the bass response and 
at the same time to reduce the size and the 
height of the enclosure. 

The form chosen for this resonant housing, 
no doubt after a great deal of experiment, is 
that of a tub made of bonded fibre 20 in. deep 
and measuring 18 in. by 13 in. at the top. 
About an inch below the top a wooden panel 
is fixed and on this the three loudspeaker units 
are mounted to radiate upwards. One is a 
9 in. by 4 in. elliptical unit with a 11,000 gauss 
magnet; the other two are 4 in. tweeters. 
With the larger unit there is associated a 
tunnelled vent coming up to the surface baffle 
from inside the tub, and giving a “ controlled 
Q”’, which of course means that it is rather 
sharply tuned to the surround frequency of 
the unit. The frequency range claimed for the 
combination is from 40 c/s to 17 ke/s. 

Hinged to the baffle is also a curved deflector 
which can be set at any desired angle, so that 
the system can be arranged to be either omni- 
directional or partially directional in a hori- 
zontal plane. 

The tub is finished to a sandstone colour and 
is carried by a chromium plated framework. 
The deflector is finished in Walnut or in 
Sapele Mahogany. Altogether a decidedly 
** contemporary ”’ style, which will look either 
distinctive or somewhat incongruous according 
to the existing style of the furnishing in the room. 

As usual, our first test was a white noise test. 
The results were decidedly promising; we 
could detect very little coloration at any part 
of the scale. The bass was stronger than one 
would normally expect from a speaker of this 
size, though still somewhat weaker than that 
from our large enclosures. The treble range 
was remarkably good, and the middle register 
devoid of unpleasant peaks and troughs. 
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H.F. 1016 


Incorporates a very powerful magnet assembly, 
which combines with the cambric cone to provide 
brilliant transient response when the speaker is 








mounted in a bass reflex cabinet. 


10” Die-cast Chassis - 16,000 guass magnet - 10 
watts handling capacity - Patented Stentorian 
Cambric Cone - Universal Impedance Speech 
Coil (instantaneous matching at 3, 7.5 and 15 ohms) 


30-15,000 c.p.s. frequency response - 35 c.p.s. bass 


resonance. 


PRICE: £8 (INC. P.T.) 


T.359 CONE TWEETER UNIT 


Speech coil impedance, 5 or I5 ohms. 
17,000 c.p.s. 








Response, 3,000 to 
PRICE: 35 [= (inc. P1.) 
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High Fidelity at realistic cost 


These four additions to the W.B. range 
of High Fidelity equipment scored an 
instant success when they were first 
introduced : they re-emphasise the fact 
that Hi-Fi need not be expensive. 
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- The Stentorian Hi-Fi range includes speakers (8” to 15’dia.), 


tweeter units, ready-to-assemble cabinets (contemporary 
and traditional styling) from £5 10s. to £16 I6s., and the 
W.B.12 Amplifier. See and hear them at all leading Hi-Fi 
dealers: in case of difficulty, write to our London office (109 
Kingsway, W.C.2) for name of nearest stockist. Demon- 
strations at this address every Saturday, 9 a.m. to 12 noon. 





V.H.F. TUNER 


An advanced design, employing printed circuit 
techniques for increased stability, ensuring stable 
reception up to 100 miles from the transmitter. 
Designed to cover 88-108 Mc/s. 


price: £23.2.0 
(INC. P.T.) 
W.B.8 AMPLIFIER 


Designed for use with crystal pick-ups, tuner units 
and tape reproducers having their own pre-amplifiers. 
Output: 8 watts and not less than 6 watts at all 


frequencies. 
price: £19.19.0 


Illustrated leaflets on all W.B. products on request. 


WHITELEY ELECTRICAL RADIO CO. LTD - MANSFIELD - NOTTS 


MRR Ree 
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Standing only 254” x 254” x 8%”, 
the QUARTET is easily accommo- 
dated in the smallest living room, 
gives perfectly smooth response with 
complete freedom from colorations 
and resonances and 180° dispersion 
of sound at all frequencies. The 
four speaker units, cross-over net- 
work and cabinet-baffle are specially 
designed and developed to give level 
overall response free from peaks 








and troughs. 
The QUARTET has all the advantages 
Full details and illustrated folder from normally associated with far more expensiv oe _ 
your Hi-Fi dealer or direct from the equipment, yet costs only.......... mene Fan 
manufacturers: 


FANE ACOUSTICS LIMITED : BATLEY - YORKSHIRE 


a NEW line of 


Record Storage 
” Units 


Here is a new and ingenious method of housing ALL your records. 
—_ These beautifully built and highly finished units—delightful articles 

of furniture in themselves and designed to fit in with any furnishing 
scheme—can grow with your record collection. In solid Agba, 
light or walnut colour. The assembly illustrated shows three units, 
including a Top Storage Cupboard for 7” records—a special feature 


—a—— 
eS of these units—a roomy drawer for tapes and catalogues, a Bottom 
~ Storage Cupboard for 10” and 12” records and legs or base. 
Dimensions are: Top—2’ X 9” x 103” high. Drawer—2’ x 12” x 


6” high. Bottom—2’ x I’ 2” x I’ 3” high. Legs 6” high. Units 
also supplied 3’ wide with choice of legs or solid base as required. 


v 
] fl Please send for full details right away Ls 


ue, Montague Road 


| First Av 
HERBERT = GIBBS _ Edmonton. N.18 seamen S111/2/3 








3ft range 





2ft range 
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FM/AM Radiogram chassis 


MODEL PB409 (illustrated) 28 gns 

A high quality Radiogram replacement unit 

e 9 valves e@ 6 watts Push-Pull output e Negative 

Feedback e@ 4wavebands including VHF e Quick action 

Piano Key selectors e Separate Bass and Treble controls 
e Magic Eye 





MODEL AFIOS £37 
AM and FM Tuners and high fidelity Amplifier on one compact chassis 


@ 10 valves e 10 watts Push-Pull output e 20 dB 
Negative Feedback e 5 wavebands including VHF 











Armstrong have been making radiogram chassis for 






















e Independent wide range Bass and Treble controls with almost 25 years and have always concentrated on the 
visual indicators @ Magic Eye requirements of those who demand the highest quality. 
You may wish to modernise your existing radiogram, 
High "Fidelity 5. SS ao Mle’ heed te OD or build a new and up-to-date reproducing system. In 
onstration, ° 
BLOCK CAPITALS PLEASE either case .. . 
PE iaeidiaenenedeendsdcedesdueneoncdavonsnne . 
m 
x) i totiidittnins neh uneeeeuaemananee an Qinstiong is the answer ! 
TTT TTT TT TT TT TTT Te GAV 
—_ ARMSTRONG WIRELESS & TELEVISION CO LTD Warlters Road London N7 Telephone: North 3213 
®9e@-eeeeeesteee®@ ; 
* Our comprehensive range of models include 3 Ode ff PY} 
Vortexion W.V.A. £93.13.0 $267 ae 
Vortexion W.V.B. £110.3.0 $315 aR 
e Brenell Mk 5 64 gns. $192 i F 
Elon 62 gns. $186 Ccrmad 
Ferrograph 3 A/N 79 gns. $237 
Grundig TK20 50 gns. inc. mic. $150 
e Grundig TK8 72 gns. ex. mic. $216 
Grundig TK830/3D 100 gns. ex. mic. $300 
; 65 gns. $195 
® — a8 no sa 164 CHARING CROSS ROAD, W.C.2 
M afon 58 gns. $186 , 
5 cll 58 gns. $174 Telephones : TEMPLE BAR 7587 COVENT GARDEN 1703 
Philips AG 8108 62 gns. $186 Cables : MODCHAREX, LONDON 
& Stuzzi-Transistor Model 69 gns. $207 
yy * * * : TOTP 
* Tapes E.M.I. and BIB HI-FI EQUIPMENT 
splicers 
oP end Sandere encanta We stock all the leading makes of amplifiers, control 
& Gane —— ay units, transcription units, pickups, loudspeakers and 
aes. ~ editing in all FM Tuner units. 
= emma 4 —— We are approved Grundig dis- 
Mastertape Wearite Defiuxer tributors and service agents. 
Philips and Turns Counter 
B.A.S.F. 
° Grundig CONTINUOUS DEMONSTRATIONS | Sed stamped, 


| addressed enve- 
lope for our 
complete list of 
Tapes, Accessories 
and prices. 





We offer a combleta Tape Recorder Service 
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PROMPT ATTENTION GIVEN TO POST ORDERS * EXPORT ENQUIRIES INVITED AND WELCOMED 
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Choice 
in a world of sound | 
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To those in search of the best Stereo Equipment, may we respectfully suggest a study 
of the technical report, July issue of ‘‘ The Gramophone ”’, by Mr. Percy Wilson, M.A., 
on our A-Z Stereophonic Wide Range Control Unit as used by him during his very 
successful lecture on sound reproduction at the Clarendon Laboratory, Oxford ..... 
A-Z Stereophonic Equipment is the world’s best and is being shipped all over the worid. 
It is established in full production not merely in preparation. 


OUND SALES LIMITED 


WORKS & ACOUSTIC LABORATORIES ‘ WEST STREET FARNHAM ‘SURREY ENGLAND (Tel: Farnham 6461-2-3) 
° Manufacturers of Tri-Channel and all“‘A—Z” Products ( Regd. Trade Mark) 


Trade supplied; the best hi-fi dealers stock Sound Sales’ products. 





NEW YORK - CANADA : PARIS - NEW ZEALANDO : ITALY: HONG KONG - 8.W1. 
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Used singly the speaker is thus particularly 
suitable for a smallish room or modern flat. 

A couple of speakers can be set up to give 
good stereo at distances of from 6 to 12 feet 
apart ; the quality is rather drier and more 
inorganic than that from our more expensive 
systems. But we much prefer it to that which is 
obtainable from speakers of the small box type. 

When one reflects on the price of the com- 
bination and on what one is given for it, the 
conclusion can only be that the departure from 
convention has thoroughly justified itself. 


P.W. 


Revox Tape Recorder B36. Price 115 gns. 
Distributed by Romagna Reproducers, 2 
Sarnesfield Road, Enfield, Middlesex. 


Maker’s Specification : 
Speeds: 3} and 7} i.p.s. 
Spool size: Up to 10-inch. 
Forward. and rewind: 90 sec. for 2,400 ft. 
Frequency range: 7% i.p.s.—40-15,000 c/s, 


+ 1 — 2 dB. 
3? i.p.s.—60-7,000 c/s. 

Inputs: 1. Microphone: 4 mV at 2 megohms 

2. Radio: 250 mV at 2 megohms. 
3. Radio: 10-500 nV adjustable at 
2 megohms. 
Inputs 1 and 2 or 2 and 3 can be mixed. 

Level Control: Magic Eye. 

Output: 3.5 watts. 

Valves: 8 with 14 functions. 

4 of ECC83, 1 of ECC81, 1 of ECC82, 
1 of EL84, 1 of EM71. 

Rectifier: 3 Selenium rectifiers 

heating of low-level stages). 

External Speaker: Connection for 5-10-ohm 

unit with automatic disconnection of 
internal unit. 

Remote control: Connection for start/stop 

button or pedal switch. 

Counter: As Position Indicator. 

Controls: 5 buttons for fast rewind, fast 

forward, playback or record, stop, erase. 
2 buttons for speed; 4 knobs for tone, 
volume on playback, recording for radio/ 
phono and recording for microphone/ 
auxiliary. 

This is a recorder of Swiss origin with 
sufficient facilities and a standard of perform- 
ance that brings it into the professional class 
and certainly assures it of a place near the top 
of the “Top Ten”. It is neither cheap nor 
light in weight but these are attributes that are 
not likely to be found in any machine with 
such a top ranking performance. 

First impressions are favourable, the case 
(18 in. by 13 in. by 11 in.) being tastefully 
finished in a two-tone plastic imitation hide. 
The bottom of the case is completely detachable 
and reveals the whole of the electronic circuitry 
for service though the mechanical details are 
not so well exposed. :The top cover is removable 
to facilitate use. Ten-inch spools can be used, 
an unusual facility that allows more than two 
hours of entertainment to be stored on a single 
spool if the lower tape speed of 3} i.p.s. is used. 

A group of five pushkeys on the left hand side 
of the top plate select, ‘‘ fast re-wind, fast wind, 
replay, stop, and record”, though recording 
can only be started if both record and replay 
keys are depressed, a useful safeguard against 
accidental erasure of a recorded tape. All the 
keys are particularly light in operation, finger 
lip pressure only being required and it does not 
need to be the finger of a sixteen-stone labourer. 

In front of the keys are two knobs, the left 
one controlling “‘bass boost’? but also having 
the mains switch ganged on it, while the right 
one is a gain control for replay when the knob 
is pushed down and an amplifier gain control 
when the amplifier only is being used for public 
address work. | When recording is in progress 
the iwo positions allow the incoming signal and 
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the signal being recorded on the tape to be 
monitored, a most valuable facility for any 
professional worker. 





In the centre of the panel is a very effective 
volume indicator of the EM71 Magic Eye 
type, while on the right hand side just in front 
of the spool is a footage counter of the three digit 
variety, driven from the right hand spool by a 
short rubber belt under the top plate. The 
reset knob of the footage counter is of trans- 
parent plastic, illuminated from its inner edge 
by the “‘ mains on”’ light, a very neat idea, for 
the projecting knob can be seen over a very 
wide arc from almost any angle. 

At the right hand side front are two further 
knobs controlling the level of the input signals 
from ‘‘ mike”? and “radio” the internal 
connections allowing the two incoming signals 
to be mixed to produce a musical background 
for speech or a commentary to be added to 
music, again an unusual facility. 

All the sockets for input and output signals 
and the mains connections are mounted in a 
small panel at the back of the machine, a neat 
arrangement but one that is not quite so handy 
as having the sockets on the front of the recorder. 

The arrangement of tape heads is unusual 
in that all the heads are arranged on an arc, 
the tape being held in contact with the heads 
without the use of pressure pads. This is 
common in professional machines but unusual 
in recorders of the portable variety. A tape 
pressure operated switch is fitted to the left hand 
side of the head assembly to shut down the 
drive when the tape runs out, a very useful 
idea that eliminates the need for supervision 
as the end of the tape approaches. It is an 
alternative to the use of a metalised leader and 
has the advantage of dispensing with special 
leader strips. 

The tape run is also almost unique in that the 
tape slot is free from little projections that snarl 
up a tape when it is being inserted. During a 
month’s use there was no occasion on which a 
slightly twisted tape managed to get into the 
slot but on the wrong side of a guide pin or 
lodge on the top of a roller, a small point but 
one that leaves an easy-to-use impression. 

Two tape speeds are available, 33 and 7} in. 
per second, the choice being made by two small 
pushbuttons near the front edge of the left hand 
side escutcheon plate, two similar buttons on 
the tight hand side escutcheon plate making a 
slight change to the drive to minimise “‘ wow ”’ 
when large size spools are being used. 

Being a machine of Swiss design and manu- 
facture a high degree of mechanical excellence 
is expected and is obviously achieved, for 
mechanical noise and vibration are particularly 
low, the machine being one of the quietest 
known to the reviewer. The brakes are smooth 
and very effective in bringing the tape to a 
standstill without breakage or spillage, further 
evidence of good mechanical design. 

An equal amount of care has clearly been 
devoted to the electrical design for the perform- 
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ance is excellent in all respects, a result that was 
fairly obvious after a few minutes’ listening to 
a commercial tape. When playing these 
commercially recorded tapes only the per- 
formance of the replay system is important. 
The replay response measured using a pro- 
fessional tape, EMI SRT13, is shown in Table 1, 
from which it will be seen to be flat out to at 
least 10 kc/s with only a slight rise at the low 
frequency end of the range. With the bass 
boost control at ‘*‘ max”’ the response is also 
shown in Table I. 


Table 1 
Frequency Response of Replay System 
f *“ Flat ”’ With Max. Bass Boost 
40 c/s +3dB +14 dB 
+2 ,, +12.4 ,, 
110 +.7 ,, + 7.6 , 
200 un + 3.6 ,, 
500 os + 1.3 
1 ke/s 0 
BS o O 0 
S O ws 0 
6 ,, 0 ,, 0 
8 9 0 ” 0 ”” 
WD nn D os 0 
For domestic recording the combined 


** record ”’ and “‘ replay ”’ response is significant. 
The result of recording a series of constant 
frequency tones and replaying into a 10-ohm 
load is shown in Table 2 and it will be seen that 
the performance is of a very high standard. 
At the lower speed of 3#i.p.s. there is naturally 
some loss in performance, but it is still exception- 
ally good for such a low tape speed. 


Table 2 
Frequency ary of Record and Replay 
74 i ‘ 


i.p.s. 3? i.p.s. 

f dB dB 
40 0 0 
60 0 0 
110 0 0 
200 0 0 
500 0 0 
1 ke/s 0 0 
2 0 0 
+ 0 0 

6 0 —4.4 

8 0 —12 

10 —1 — 

12 —2.5 — 


A flat frequency response can always be 
secured at the expense of some increase in tape 
noise and it is therefore interesting to see from 
Table 3 that the noise is about 53 dB (weighted) 
below a | kc/s signal recorded at full level as 
indicated by the Magic Eye. The unweighted 
value of 43 dB suggests that there is a fair 
proportion of mains frequency components in 
the residual noise but the performance in 
respect of signal/noise is very satisfactory. 

Table 3 
Signal|Noise Ratio. 7% i.p.s. 
Noise 43 dB (unweighted) below max. recording level. 
Noise 53 dB (weighted) - a “ ‘a 

The ‘‘ wow and flutter”’ figures, Table 4, 
confirm the excellence of the mechanical design 
and the workmanship. Mechanical disturbances 
are low as the Table shows, but equally 
important, the variation in the wow and flutter 
figures during the run of a spool of tape is also 
low. At 32 i.p.s., ‘‘ wows” are naturally 
higher than at 7}i.p.s. but the performance is 
still well above average for a portable machine. 


Table 4 
Wow and Flutter 


At 7ti.p.s. Replay only 07% 
Record and replay .1% 
At 32ip.s. Record and replay .16% 


Three input sockets are provided, one having 
an input resistance of two megohms and 
requiring about 4 mV to give a full deflection 
of the volume indicator, while the other two are 
intended for radio or gramophone signals and 
require roughly 250 mV for full recording level. 
One input has a small pre-set control which 
allows that particular input signal to be balanced 
against the other, another very convenient 
feature. 

An output socket is provided for an external 
speaker, for though the internal unit provided 
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has a performance that is above average (it is 
a twin cone speaker) the size of the enclosure 
naturally prevents the performance being 
classed as “‘ high quality ’’. 

A month’s use of the Revox has left a very 
pleasant impression of a soundly designed and 
engineered machine, of good performance, 
exceptionally easy to handle and very convenient 
to use. It can be recommended without any 
reservation. M 


WAL Tape Eraser. Price £7 18s. 6d. 
Wellington Acoustic Laboratories, Farn- 
ham, Surrey. 

Every modern Tape Recorder includes an 
Erase head so that the tape can be wiped clean 
before a new recording starts. At least, that is 
the idea. But these things, unfortunately, do 
not always work out according to plan. Some 
recordings are terribly difficult to wipe out 
completely by this method, especially if a 
different instrument has been used for the 
recording. Many a time in my early recording 
days I had valuable recordings spoiled by just a 
faint background remaining from a previous 
effort. One could not consider oneself safe even 
with a new tape, for sometimes the tape manu- 
facturer had recorded a strong constant 
frequency tone right across both tracks of the 
tape and including the tiny space in between. 
That is probably the most difficult of all to 
erase on a twin track machine, for there is 
usually a thin line remaining untouched, and 
the slightest misalignment of tape during a 
subsequent recording will then be sufficient to 
include this thin line as a background noise. 





I myself have therefore made it a practice 
during the past few years to run through a tape 
both ways with the erase on but recording 
volume zero before embarking on the recording 
proper. This does help a bit, though it does 
not really meet the single track case I have 
just mentioned. But of course it takes a long 
time to perform the preliminary erase and 
check it on playback. Henceforth I shall not 
have to worry any more, for I have acquired a 
WAL professional tape eraser which wipes both 
tracks perfectly clean in a space of half a 
minute. It will accommodate 5 in., 7 in., or 
10 in. reels. All one has to do is plug into AC 
mains, put a reel on the pin, press a button and 
turn the reel round two or three times, and the 
jobisdone. The secret of course is the powerful 
electromagnet which the eraser contains. How 
large this is can be gauged from the fact that 
the whole thing in its aluminium casting 
ae 7 Ibs. and measures 63 in. by 4? in. by 

in. 

When the button is released the electro- 
magnetic field collapses but there is bound to 
be a little residual magnetism. The tape spool 
must therefore be removed before release of the 
button. Moreover, the eraser should not be 
kept in proximity to recorded tapes. I find 
by the way, that most people are not careful 
enough about keeping tapes away from magnetic 
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fields, whether created by magnets or electric 
lights or fluorescent tubes or what not. One of 
my friends, for example, left a couple of tapes 
on a side table not so long ago where the boxes 
were ever so handy for the cleaner to use as a 
stand for the telephone. Next time he came to 
use the tapes he wondered what in the world 
had happened, for the volume level was 
modulated in a most curious fashion. 

So do please take a little care in finding 
places both to store the Eraser and to use it. 
Properly used it is a real godsend. P.W. 


August, 1958 


Postscript 

Since writing the foregoing I have learned 
that Recording and Broadcasting companies 
who have to store and transport tapes from 
place to place take meticulous precautions 
to screen the tapes from magnetic fields. 
Messengers are even forbidden to carry tapcs 
on the Underground railways lest the stray 
fields from the motors, etc., should cause troubie. 
It should be remembered too that fluorescent 
tubes and other types of electrical discharge 
apparatus are best avoided. 





TECHNICAL TALK 


Three Demonstrations 

During the past month I have attended 
three demonstrations, each of which seemed to 
me to reveal something of importance. The 
first was a showing of the American Ampex 
system of recording TV on magnetic tape. 
I had previously watched the B.B.C. Vera 
(though only via my TV screen) and had 
been duly impressed with the possibilities of 
attaining any desired frequency response from 
magnetic tape by increasing tape speed. But 
the Ampex system is more subtle. The tape 
appears to pass not at a speed of hundreds of 
inches per second or anything of that sort, but 
at the usual 15 i.p.s. How then is the high 
tape-to-head speed secured ? By the simple 
expedier.t of having four heads on a rotating 
disc and recording across the 2-in width of the 
tape in channels 10 mils wide and inclined at 
the appropriate angle to the vertical. The 
mechanical problem then becomes one of 
synchronising the speed of the heads with the 
speed of the tape so that each head takes over 
at precisely the moment when the appropriate 
section of the inclined channel comes into view. 
The rotational speed required for a 15-in. tape 
speed and suitable spacings of the channels on 
the tape works out at 14,400 r.p.m., and this 
gives a “‘ writing speed’ of about 1,500 i.p.s. 
With thin tape about an hour’s recording is 
obtained on a 12%-in diameter reel. 

The instrument, as I saw it in operation at 
the headquarters of Associated Rediffusion in 
Kingsway, had been adapted by the Rank- 
Cintel organisation to work to British television 
standards. We first of all saw alive performance 
of ladies from the Folies Bergéres and simul- 
taneously watched it being reproduced on the 
TV screen. Then within a few minutes we 
had the same performance reproduced from 
the tape recorder, and I can positively testify 
that at that interval of time one could not 
detect any difference. 

The significant thing to me about the system 
is that the limits of operation are so extensible 
that recording of colour TV comes well 
within bounds. What with this and with 
stereophonic sound, the day does not seem to 
be far distant when we can have a realistic 
performance in our own homes. Of the 
Folies Bergéres? Well.... 

Who now is going to produce Stereoscopic 
TV? 


Soundrite 

The other press demonstration was by that 
young but enterprising firm of Bond Street who 
have recently been producing a succession of 
novel instruments and electronic devices. This 
time it was a new stereo amplifier we were 
invited to inspect and listen to. There are 
two models, one giving 12 watts and the other 
25 watts per amplifier. There are two interest- 
ing things about the design : one is the method 
of assembly on three sub-chassis which leads to 
substantial economy of space ; the other is the 


construction of both the output and the mains 
transformers so that size can be reduced. I 
hope to give a full dress report on these 
amplifiers in a not too distant issue. 

The performance was given in the British 
Council’s Cinema with two of the Soundrite 
Company’s own loudspeakers. The quality of 
reproduction was distinctly good though the 
stereo effects were not up to the standard I now 
know can be realised. This was because the 
speakers had had to be placed too close 
together on the small stage for the size of the 
hall. The sound source was therefore spread 
over only a relatively small distance, compared 
with the distance away of the listener. This 
experience bore out to the full the conclusions 
I have formed from my recent tests that stereo 
only comes really to life when the main 
speakers can be placed up to 12-15 feet apart, 
and at the same time one can arrange the system 
so that the middle is filled in. That is vital. 
If, in the desire to fill in the middle, you put 
the speakers too close you will get just an 
enlarged monaural and not true stereo. 


Imhofs 

My third special visit of the month was to 
the new showroom at Imhofs which has been 
specially reconstructed for the display and 
demonstration of high quality reproducing 
apparatus of all makes. No, perhaps not quite 
all, for one of the gambles of to-day is to guess 
how many new amplifiers will be announced 
within each monthly period. The reason is 
of course that provided one starts with a good 
output transformer it is not a difficult matter to 
design a reasonably satisfactory amplifier. It 
is perhaps not so easy to produce them in 
quantities to a consistent standard ! 

I was fascinated by this new method of 
display because it gave a comprehensive view 
of the various products that are available ; 
but it also made me wonder how confusing the 
multiplicity must be to an ordinary buyer. 
Fortunately, Goff Imhof, like his mother 
before him, makes a point of encouraging 
(that word is perhaps an euphemism) his sales 
staff to familiarise themselves with all the 
salient points about all the things, records, 
players, pickups, amplifiers and speakers 
which are on view. The other thing that 
fascinated me was the wide range of cabinetry 
that is now available for hi-fi apparatus to sult 
any style of furnishing from the ancient to the 
modern, the period to the contemporary. 


Stereo Standards 
It will be recalled that in a special Editorial 
in our June issue we called attention to the 
standards that had been agreed at the Ziirich 
Conference last November and endorsed at 4 


meeting of the Record Industry Association of 


America in March. I learn, however, from 
Pye Records Ltd. that their correspondence 
from members of the semi-technical public 
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“Point One Pius” Pre-amplifier 


Styled by the world-famous designers 
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TL/I2 Plus Power Amplifier 


RICHARD LONSDALE-HANDS ASSOCIATES 


Make this Designed by HAROLD J. LEAK 
OPTIMUM RESULTS from:— 


TH E H EART Any pickup available in the world. 


a 30 ons 


of your ay a recorder/reproducer available in C Oo M P L E T E 
Hi-Fi EQUIPMENT Any radio tuner available in the world. A price made possible only by 
a, Seen microphone available in the WORLD-WIDE SALES 
world. 


The Point One Plus pre-amplifier and TL/12 Plus amplifier 
when used with the best available complementary equipment 
give to the music-lover a quality of reproduction unsurpassed 
by any equipment at any price. Even when the complementary 
equipment falls below that of the best obtainable, the use of 
these amplifiers will enable one to obtain very marked improve- 
ments in reproduction. 


The new Point One Plus and TL/I2 Plus were exhibited and 
demonstrated at the New York Audio Fair and received 
enthusiastic consumer acceptance resulting in initial orders for 
one thousand one hundred and fifty sets. 


LEAK amplifiers have been the choice of the B.B.C. (over 500 delivered,) 
the South African Broadcasting Corporation (600), I.T.V. and many 
other Commonwealth and overseas broadcasting and TV systems, who 
use them for transmitting and/or monitoring (quality checking) the 
broadcasts to which you listen. Also, many of the gramophone records 
you buy are cut via LEAK amplifiers. This acceptance by professional 
audio engineers has led to a demand for LEAK equipment from music- 
lovers throughout the world. 

It is appropriate here to mention one of the basic principles of LEAK 
design. From long experience and by extreme attention to design details 
during development work on the pre-production models, we enable our 
craftsmen to achieve a high output per man-hour. The labour costs thus 
saved offset the increased costs incurred for high-grade materials, com- 
ponents and finishes, and this together with quantity production (made 


- possible only by a world-wide market) explains how quality products 


may be sold at reasonable prices. 
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H. J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, 
LONDON, W.3, ENGLAND 











Telegrams : Sinusoidal, Ealux, London 
Telephone : SHEpherds Bush 1173/4/5 Cables : Sinusoidal, London 
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[] Amplifiers 
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@. What is the IB3? ip 
ry > A.  Itisa complete FULL FREQUENCY RANGE (35 c/s.-16,000 ¢/s.) al 
S all Size 3-way High Fidelity Loudspeaker System, whose Enclosure m 
measures only 24” x 123° x 14%”. e\ 
—_ qth 
@. How is it better than any other small system? of 
A. There is no compromise on bass performance because of smal! . al 
pe rformance enclosure size. The 12” bass unit is designed and built solely for th 
a rigid enclosure of this size. The mid-range and high frequency 
units (both pressure driven and horn loaded) are the finest of - }- 
their type. aw 
@. How has this been achieved? 7 
A. This bass unit has a unique newly developed triple suspension q 
system operating in conjunction with pneumatic air control. I 
Perfect control is maintained by a very efficient 22 Ib. magnet m 
system, oc 
@. What about power handling capacity? sh 
A. The IB3 will handle a maximum Input of 25 watts, speech or 4 
music, without distress or distortion, he 
@. Where can it be placed? m 
A. Ona bookcase, in a room divider, on a table, window ledge, -_ 
on the floor, in fact, in any convenient position. “= 
Q. Is distortion increased in any way? we 
A. On the contrary, it is far lower than most standard size High . 
Fidelity systems in its price range. a 
Free on request: 1958 High Fidelity Loudspeaker Manual. Fully 
describes all Goodman’s High Fidelity Products. 
St 
fa 
o2 Ol e3 8 )., S. Vy ft & ---Europe’s largest Manufacturers Pj 
and the World’s iargest Exporters ~ 





of High Fidelity Loudspeakers 
WEMbley {200 (8 lines) Grams: Goodaxiom, Wembley, England. 


GOODMANS INDUSTRIES, LIMITED, 
AXIOM WORKS, WEMBLEY, MIDDLESEX. 
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reveals that a certain amount of confusion still 
exists, particularly on two points. 

Perhaps I may be excused therefore for 
stressing these two pois once again, and 
making it clear that all the British and European 
Recording companies, and, so far a: my present 
information goes, all the American Recording 
companies too, are adopting the same standards. 

1. The signal that is intended to appear 
primarily in the left-hand speaker is recorded in 
the wall of the groove nearer to the spindle ; 
that intended te appear primarily in the right- 
hand speaker is recorded in the well of the 
groove nearer to the outside of the disc. 

But the best way of ensuring that the 
reproducing system is set up right is to have a 
record in which a speaker says: ‘‘ Il am now 
speaking on your left (or your right) ” ; if you 
hear the voice as stated then you are O.K. 
If the voice appears in the wrong side then 
you should interchange your loudspeaker 
connections. 

2. The signal in the left-hand channel is 
recorded in phase opposite to that in the right- 
hand channel. The technical reason for this 
is to ensure that when the signals reaching the 
two recording microphones from, say, an 
orchestra, happen to be in phase, or nearly so 
(which, on the average is more often the case, 
than the opposite) they will appear on the 
groove as a lateral cut rather than as a vertical 
cut. There are three technical advantages in 
this as compared with the alternative : 

(a) The stereo disc will be playable mon- 
aurally, through one amplifier system. But, 
please, oh please, not with an ordinary mon- 
aural pickup. That would ruin the disc. You 
must have a properly designed stereo pickup, 
even for playing monaurally, so as to ensure 
that you have the minimum that is necessary 
of vertical compliance. Such a pickup will 
also play monaural discs—better indeed than 
the standard monaural pickups of today. 

(b) The tracing distortion is reduced, and a 
4-3 mil stylus can be used at a lower playing 
weight. (Note, however, the point I referred 
to Jast month that this may bring the treble 
resonance of the pickup half an octave lower.) 

(¢) The treble transfer loss is also reduced. 
I mention these points for -the technically 
minded. For the ordinary man, the important 
conclusion is that the recording companies 
should issue a special disc to enable the 
apparatus to be set up properly and to be 
checked and readjusted from time to time. I 
have already mentioned the value of a 
metronome recording in this respect. But it is 
not the only possibility even for its limited 
purpose, and perhaps for some stereo systems 
not the best device. Let me summarise. What 
we need as a practical measure are means of 
checking by ear and on the spot, not in a 
laboratory. 

(i) the actual balance beween the two 
channels, and preferably 2t more than 
one frequency. 

(ii) The sense of the recording between the 
two speakers, so that left is left and 
right is right. 

(iii) the phasing of the connections to each 
speaker, so that the sounds of the two 
add when they are supposed to add and 
subtract when they are supposed to 
subtract. 


Stereo Discs for Demonstration 

Three demonstration discs for stereo have so 
far been issued in this country: the first by 
Pye, the second by E.M.I. and the third by 


7 





NOW ON SALE 
POPULAR RECORD CATALOGUE 
JULY, 1958 








The GRAMOPHONE 


Decca. The Pye disc was in use at the Audio 
Fair, and parts of the E.M.J. disc also. The 
Decca is new ; only a small part of it have I 
heard before. 


Pye CSCL70007 (12 in., 47s. 114d.). 

Since I acquired my first copy of this disc 
(and I have had three altogether) it has been 
in regular use for technical purposes. For 
Side 1 contains not only a recording of single 
tones from 40 c/s to 15 kc/s for amplifier align- 
ment (but, alas, recorded only on both channels 
at the same time so that it cannot be used to 
check cross-talk); there are also special 
signals to check the setting of amplifier levels 
and blank grooves for checking turntable 
rumble. The metronome signal for balancing 
the two channels I have found particularly 
useful ; in fact, my wife nowadays insists on 
my using it first of all at the beginning of every 
stereo session. I could have wished for two 
other signals for checking purposes; one a 
deep bass rumble of some kind suitable for 
checking speaker phasing; and the other a 
direct instruction to the effect that when you 
hear this it should be coming from the speaker 
on the left—so that the sense of the two speaker 
connections could be checked as well as their 
phases. This latter check we do in fact get 
later on; but it is buried in the conversation 
piece at the end of Side 1 where two friends of 
mine are discussing what stereo means—and a 
useful discussion it is, judging by the comments 
of visitors who come to hear stereo at my home. 

The second side of the disc contains musical 
excerpts, starting with Larry Adler and the 
Pro Arte Orchestra playing a Spanish Dance, 
and proceeding through excerpts from the 
Light Cavalry Overture, to a Bach Fugue and 
a Handel Concerto and to more modern 
examples (including the inevitable My Fair 
Lady). I should not, call any of them particu- 
larly exciting, or indeed particularly well 
chosen examples for bringing out the highlights 
of stereo. 


E.M.I. SDDI1 (12 in., 47s. 114d.)° 

The first side of this disc consists of gimmicks, 
apart from the last excerpt which is from 
Tchaikovsky’s Fourth Symphony. And very 
good gimmicks they are: Sound Effects, Fire 
Alarm, Table Tennis, Swimming Bath, Road 
Drills, Big Ben and the surrounding traffic, a 
Blacksmith’s Forge, Express and Goods Trains. 
What the Fourth Symphony has in common 
with these I don’t rightly know. But I have 
no doubt at all that when Dealers play this 
side in their open shops (and of course it is 
specially designed for dealer demonstrations) 
they will run the risk of pclice displeasure 
because of the crowds they will attract outside. 

The second side contains various musical 
excerpts, most of which we heard at the Audio 
Fair: Beggar’s Opera, Peer Gynt, Emerald 
and Tartan, Verdi’s Falstaff, Happy Banjos, 
Dagenham Girl Pipers, At San Remo, and 
last of all a Metronome included at my request 
so as to check the channel levels (I wart every 
stereo disc to include such a piece on the 
continuous run-out groove at the end). The 
excerpts have been skilfully chosen to show 
particular features of the stereo scene and the 
recording is of high standard, as is also the 
processing of the disc. 


Decca SKL4001 (12 in., 42s. 104d.). 

This includes some of the old gimmicks 
(Train sequence and Racing cars, originally 
recorded, I believe, for the conversion of 
America) and a particularly attractive new 
one—The Ceremony of the Keys at the Tower 
of London. Most surprising effects here. Side 
1 also includes an extract from Espafia by the 
L.S.O., another from Ansermet’s recording of 
The Rite of Spring (including a bit of the 
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rehearsal—very effective this), an excerpt from 
the Ride of the Valkyries (startlingly realistic), 
and a particularly glossy example from Manto- 
vani’s recording of True Love. 

Side 2, similarly, caters for all heights of 
brow. It starts with Capriccio Fspagnol (L.S.O.), 
goes on to Kirsten Flagstad in O Divine Re- 
deemer ! (What a difference stereo makes to the 
quality of her reproduced voice !), Dave King 
in There’s only one of you, Vera Lynn in Another 
Time, Another Place, Ted Heath and his Band 
playing June is busting out all over (and «bout 
time too !), Backhaus playing Mozart’s Concerto 
in B flat Major (how stereo does add to the 
singing quality of a piano), Winifred Atwell 
playing Portrait Painter of Paris and lastly, the 
Paris Conservatoire Orchestra in an excerpt 
from Berlioz’ Symphony Fantastique (colour, 
colour, colour all the way). 

There is a particularly happy commentary 
by Geoffrey Sumner which adds substantially 
to one’s enjoyment of the record. Again the 
recording and processing are of a high standard. 


Another Test Record 

Writing the foregoing reminds me of another 
test record that has recently become available 
in this country, though primarily only for 
monaural systems. It is of American origin 
but has been made available over here by our 
contemporary The Gramophone Record Review. 
Besides the usual recording of single tones 
throughout the scale it contains a number of 
special recordings that can be used with 
advantage by ordinary folk who have no access 
to measuring instruments (other than their ears 
which, in many respects, are the most sensitive 
measuring instruments of all). Thus there are 
sections for tuning the ports of loudspeaker 
enclosures, for checking equalisation in the 
amplifier (though here a valve voltmeter is 
required for anything more than a snap 
judgment), for checking the set up of stylus, 
pickup and carrying arm, and for the amount 
of turntable rumble. Then there are means 
provided for the following checks: recording 
level, pitch standard, smoothness of amplifier 
and speaker system (including cross-over). 
Lastly, there is a series of musical box selections 
on one side and a sound effects quiz on the 
other, which includes 17 ‘“‘ queer noises ”’ all of 
which should be recognisable on a good repro- 
ducing system. Some of these are perfect for 
the test at (i) of Stereo Standards. For this 
purpose, one plays the record through the 
stereo system and adjusts the levels so that the 
queer noise sour.ds exactly mid-way between 
the speakers. The record is obtainable from 
Francis Antony Ltd., Pennare House, Veryan, 
Near Truro, Cornwall, price 39s. 114d. 


New Stereosonic Tapes 

I have recently received from E.M.I. a copy 
of one of their latest stereo tape recordings. It 
is a masterpiece, both from the point of view of 
performance and that of recording. It is the 
Columbia tape of the complete recording of Der 
Rosenkavalier, the monaural discs of which were 
so enthusiastically reviewed by A.R. last 
December. 

There are four 7-inch spools altogether, 
BTA126-7-8-9 ; and each one is quite thrilling. 
I have such vivid recollections of the first time I 
saw Der Rosenkavalier in the ’twenties with Lotte 
Lehmann, Elizabeth Schumann and Maria 
Olszewska (and Richard Mayr, if my memory 
serves me right) in the principal parts, that it 
has always been a favourite of mine. Naturally, 
I played first of all the Trio at the end of the 
third act and then went back to the end of the 
second act to listen to the ‘‘ Herr Kavalier ”’ 
and ‘* Mit Mir” tunes. They brought back all 
the old nostalgia. So much so, that I listened 
once again to the singing and forgot that 
my purpose was to listen to stereo effect. I 
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managed to drag myself back to that, eventually, 
and found it to be as near perfection as I have 
ever heard—so near indeed that it was quite 
unobtrusive until one looked for it. And this 
excellence was maintained through all four 
tapes. The first one, incidentally, contains some 
particularly interesting examples of stereo depth 
as well as stereo breadth. 

When all is said and done, however, it is the 
naturalness of the whole thing that is so very 
impressive. It is beyond my sphere to comment 
on the performance—particularly after A.R.’s 
praise ; but I do feel that I must give the 
warmest congratulations both to the recorders 
and to the anonymous backroom boys who have 
copied the tapes for publication. 


Kelly Ribbon Tweeter 

Since I wrote my report last month I have 
learned that the intention of marketing the 
Senior Model has been abandoned, at any rate 
for the time being. 

It has presented some problems of magnet 
production, but what really decided the 
question was the fact that by a comparatively 
smail modification of design of ribbon placing 
and of the acoustic load in the cavity behind 
the ribbon it has been found possible to increase 
the efficiency of the Junior model by a further 
4 dB. It is now possible, too, to lower the 
cross-over frequency to 1,000 c/s—or shall we 
say 1,500 c/s to be on the safe side. 

All models that are now to be supplied will 
be of this improved type, and my report should 
be amended accordingly. I have actually 
changed the two I had for review and have the 
new ones working in my home now. 

Incidentally, I have found alternative 
placings for the tweeters for stereo. I will say 
more on this whole subject next month, for I 
believe I have at last resolved what ostensibly 
were contradictory conclusions of various 
people. At the moment I will only say that 
my best results are with two omni-directional 
columns with two tweeters arranged to squirt 
additional treble to a focal point or focal line 
just above one’s head in the middle of the 
room. 


Stereo Seen Personally 

I find the analysis, on page 117 of this issue, 
by Mr. Railton (obviously better known to most 
of us for his accomplishments in the field of 
motor engineering) particularly interesting, and 
do not doubt that his conclusions are not very 
wide of the mark. I should surmise, however, 
that his tentative guess of a further life of five 
years for non-stereo records is an understate- 
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ment by at least five and probably ten years. 
And I would add three observations which, I 
think, contain the explanations of some of his 
queries. 

1. There seem to be many more halls in 
Europe than in America that have proved to be 
acoustically good for recording. Perhaps there 
is something special after all in the elimination 
of the poor and the indifferent by time and long 
experience. 

2. Recent American stereo tape recordings 
show a distinct improvement on those made 
even as recently as six months ago. Whether 
this is due to different microphone placing, I 
don’t know. But I have no doubt that the 
quality is richer and the stereo “ looking ”’ 
more sure. 

3. It is, of course, quite true that at the 
moment stereo recording is experimental and 
that much of the experience of monaural 
recording will not apply. But it is already 
tolerably clear that once one or two questions 
have been settled, consistency in recording will 
be secured more positively for stereo than has 
proved possible for non-stereo. I certainly 
believe that stereo will in time make recording 
more of a science and less of an art. P.W. 


The Radio Exhibition: Aug. 26th-Sept. 6th 

The provision of an Audio Hall this year may 
well prove to be an innovation of significance. 
About 50 firms are taking part ; most of them 
were also active at the Audio Fair in April, but 
there are some others, notably the Decca Record 
Company, who, we understand, are making 
this the occasion for introducing stereo disc 
recordings (as well as apparatus for reproducing 
them) to the general public. On the other hand, 
several firms who specialise in High Fidelity 
apparatus will not be represented. 


For North American Friends 

My many gramophone friends across the 
Atlantic may like to know that I shall be over 
there in the autumn and shall be glad to have a 
chat with any of them who are close to my line 
of route. 

My time-table will be roughly as follows: 
October 8th—Montreal. 9th/18th Hamilton. 
18th/24th—Hartford, Conn. 23th/3lst—New 
York. November Ist/16th—Boston. 

During my visit I shall be happy to lecture to 
any Societies or Groups who would like to know 
something more about our British approach to 
Sound Reproduction. No doubt, if desired, I 
might be able to arrange demonstrations of 
British equipment. Percy WILSON. 
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By W. S. BARRELL 


The Introduction of Electrical Recording 

In 1924 broadcasting was getting firmly into 
its stride and this had a serious effect on the 
sale of gramophone records. By present-day 
standards the quality of broadcast reproduction 
was poor but the impression of space and 
more open tone, gave a much more satisfying 
sound than was to be obtained from the 
gramophone. So, record sales slumped—but 
not the enthusiasm of those in control of the 
Industry. Within a short time the major 
record companies in this country established 
experimental departments to adapt as far as 
possible the principles of broadcasting to 
recording. 

In the acoustical or mechanical recording 
system the actual sound waves produced by the 
artist operated the recording mechanism which 
cut the groove on the master wax. In the 
electrical system the sound waves do not 


operate the recording mechanism direct. A 
microphone diaphragm receives them and the 
amplified electric currents operate a special 
cutting head. 

As the microphones and amplifiers were 
common to both broadcasting and recording 
the special preblem confronting the 
gramophone companies was the development 
of a suitable electrically operated cutter. 

Although considerable progress had been 
made we were still very much “‘ experimental ”’ 
when the Western Electric Company of 
America solved the problem in a most ingenious 
way. By applying filter principles they were 
able to produce a cutter covering a much wider 
frequency range than hitherto and without the 
resonances of the old mechanical cutter. 

An agreement was made with the Western 
Electric Company and engineers went to 
New Jersey for technical instruction prior to 
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taking delivery of the equipment. Thus a new 
era in the recording of sound began. 

These early recording outfits were quite 
simple, a single microphone with attendant 
amplifier, a voltage amplifier with a gain 
control and a power amplifier to drive thie 
cutting head. But from the operating point of 
view, the technique of recording had changed 
completely. Gone was the necessity for 
bunching the performers close together ; the 
use of a sensitive microphone allowed them to 
be grouped more or less as for a normal concert 
performance. But this spreading out at a 
distance from the microphone brought to light 
for the first time the importance of studio 
acoustics, a problem we have had with us 
ever since. 

This complete change in operating conditions 
naturally meant. a lot of work and concentra- 
tion for the operating staff, but realizing the 
possibilities, they quickly adapted themselves to 
the new conditions and soon became“ tolerant ”’ 
of the newcomers, the electrical engineers whose 
job it was to maintain and set up the equip- 
ment. In the days of acoustical recording 
each recording engineer made his own cutter 
and so it was at first with some diffidence that 
they used an instrument which had been 
calibrated by ‘“‘ one of those electrical blokes ’”’, 
Confidence was, however, soon established to 
the advantage of all concerned. We worked 
in pairs, a recording engineer and an electrical 
engineer, and for the first few years I was 
fortunate in having as a partner the late 
Charles Gregory, then Columbia’s chief record- 
ing engineer. Charles had the reputation of 
being a little ‘‘ difficult’’, but *I never found 
him so. On the contrary we got on extremely 
well together through, I think, mutual respect. 

We travelled a great deal and made many 
trips to the Continent. The introduction of 
electrical recording meant hard work and long 
hours, for not only was the existing catalogue 
largely obsolete, and had wherever possible to 
be remade, but the new system opened up an 
entirely new field of recording. Take, for 
example, the Church Organ. Here was some- 
thing new and test sessions were arranged at 
the Crystal Palace, Duke’s Hall, the Liberal 
Jewish Synagogue and Christ’s Church in 
Westminster Bridge Road. The recordings 
were made “ over landlines ’’, that is to say 
the microphone output, suitably amplified, 
was fed via telephone lines to the power 
amplifier and cutter in the studio building. 
The hazards of this method of working were 
many. In the middle of an otherwise good 
recording would come a loud ringing tone or 
perhaps a conversation. On other occasions 
an over-zealous post office linesman would cut 
us off altogether. Nevertheless despite these 
many difficulties good records were made. 

Around 1927 I became entangled, in a small 
way, with the Talking Picture business; 
perhaps that story can be told later. But 
firstly there is more to say about our early 
electrical experiments, especially with organs. 





BOOK REVIEWS 


An Approach to Audio Frequency Ampli- 
fier Design. Price 10/6. G.E.C. Ltd. 
Kingsway, London. 

This is a valuable Reference Book, and 
indeed book of instruction, both for the 
technician and for the ordinary man of 
intelligence who wishes to learn not the 
proofs or the theory of valve amplifiers, but 
the circuit arrangements that have been 
found to give the most acceptable and 
reliable results. , 

Although it contains only 126 pages it 
includes descriptions of no fewer than 17 ampli- 
fiers, both A.C. and D.C./A.C., ranging from 
5 watts to 1,100 watts output ; and it includes 
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Words of Wisdom from Hi-Fi Know How 
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‘“Man who buys unsuitable Hi-Fi set through 
inexpert advice is like a man who uses shovel to 
eat grapefruit.”’ 
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How to buy wisely in a field as competitive as Hi-Fi is always 
a problem. Where so many pieces of equipment all clamour 
for attention it is difficult for anyone to decide on the model 
that will suit them best. That is where Quality Mart advice 
proves invaluable. Experience and know-how gained over 
the years is at your service to ensure that your choice will 
be a happy one. 





ARMSTRONG A.10 


The Armstrong A.10 has all the 
features one would expect from a 
first-class amplifier. In fact it has 
been described as a most 
generously designed 10 watt 
amplifier and control unit. It 
can be used with a very wide 
—- of pickups. The price is 
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POLONAISE 
CABINET 


RECORD SERVICE 


Heard about the Q.M. Record Service ? You simply order your 
record and it is promptly delivered in factory-fresh condition. 
Each record is unplayed but carefully inspected by us, PARASTAT 
TREATED, and packed in a polythene bag. 
LPs and 45s—post free (except single 45s). 
4/Sths of home prices. 


Here is a cabinet 
that really has the 
lot! It will hold 
amplifier, tuner, 
turntable and tape 
deck—it is hand- 


Overseas cost only 










somely built, finished 
in walnut—and it 
costs only 19 guineas. 
In stock now at QM 
showrooms. 








ACOUSTICAL WIDE 
RANGE ELECTROSTATIC 
LOUDSPEAKER 


The performance of this new 
speaker may be gauged from 
the fact that already demand 
far exceeds supply! Q.M. have 
a few in stock, but those who 


GARRARD TA Mk. Il. 


We are happy to say that the 
TA Mk. Il is again in stock. For 
those who need something 
below the transcription class, 
this motor is wonderful value. 
It comes complete with pick- 
up at £9.15.8 and is adapted 





:pli- Talking of cabinets, the latest thing is the Rondo range of ready-to- wish to purchase would be ad- for use with a stereo cartridge. 
Ltd., assemble Hi-Fi furniture. If you can use a screwdriver you can put vised to do so before Autumn. Incidentally, the Garrard 305 
them together! They are designed for records, equipment or The price is £52 complete. is also available once more. 
and speakers, and the prices are most reasonable. 
the 
n of 
the 
_ but 
been * . | 
and ff GULliver 1131 Quality Mart 8 DARTMOUTH PARK AVENUE, LONDON, N.W.5 
Our showroom is open for demon- © Onlv 16 minutes from Charing 
= * stration daily, 9.30-6. Friday, Cross by Northern Underground (or 
pid 130-9. Closed Monday. Bus 27, 134, 137) to Tufnell Park 
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Station, thence 4 minutes’ walk. 
Judes 
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MULLARD DESIGNS FOR THE : 
a HOME CONSTRUCTOR natn 
NEW LOOK ~aamer PRE-AMPLIFIERS ) 
COMPLETE KITS OF PARTS FOR THE “HI-FI” ENTHUSIAST al 
Designed by MULLARD — Presented by US strictly to their specification M 
T 
al 
THE VERY POPULAR MULLARD “‘5-10”" MULLARD’S NEW 2-STAGE PRE-AMPLIFIER TONE THE NEW a 43-3”? MAIN 
MAIN AMPLIFIER A completely new CONTROL UNIT AMPLIFIER i 
design employ- aa came Based entirely on 
Undoubtedly the most ing tw EF30 - / he t very m 
successful amplifier valves, and popular ‘‘3-3” model 
yet designed, anc used in particu- an designed to 
in conjunction with lar designed operate in con- WwW 
the new Mullard to _ operate junction with ; 
Pre-Amplifier, an with th the new 2-stage P 
undistorted power Mullard PRE - AMPLI- 
4 output of up to 10 range of ro FIER goers M 
watts is cuenines. Amplifiers, but also perfectly here) thus 
4% Thoroughly Suitable for other fa etc. vi all the “facilities 
commended L the Briefly it incorpora nn | with the more la 
‘ Hi-Fi ’ @ Equalisation for the latest R.I.A.A. characteristics. anaes ¥ Hi-Fi ” equipment. : 
who contem nplates @ Input for variable ao Magnetic Pick-ups. We recommend it as the AL i hi 
ao omy ae 8 a SMALL HOME INSTALLATION where m 
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a couple of comprehensive designs for pre- 
ymplifiers and tone control units. 

It starts with an informative chapter on the 
yrincipal features and design criteria for an 
amplifier and ends with four appendices on 
Multiple Pair Push-Pull Amplifiers, Output 
Transformers and Stabilisation, Valve Ratings 
and a Glossary of Abbreviations (in which, I 
am glad to note, the abbreviation for decibel is 
given as db and not dB. But why not also 
mh for millihenry and mv for millivolt ?). 

It should be added that the script is well- 
written and very readable and the printing 
production beyond reproach. P.W. 


Maggie Teyte. Star‘on the Door. Putnam 18s. 

For charm, wit, honesty, common sense, and 
lack of egotism, Maggie Teyte’s book takes a 
high place among singers’ autobiographies, and 
my only criticism of it is that it is far too short. 

When she was touring in America during the 
1914 war it was the custom, she tells us, to 
paint a star on the doors of the dressing rooms 
of principals. On the large mirror inside one 
of these Miss Teyte found the following rhyme, 
written in lipstick : 

‘“‘ Twinkle, twinkle little star 

Who the hell d’you think you are ? 
She adds the comment, ‘* What a pity more 
mirrors are not scribbled on in these days ! ”’ 

One of the most interesting chapters is 
about the famous Jean de Reszke method. He 
believed, in terms of vocal technique, “‘ It was 
good to try out the most difficult things first, 
because afterwards everything else seemed 
comparatively easy’? but preceded this by 
giving the student a carefully graded system of 
exercises. 

Miss Teyte based her exercises, finally, on the 
aria “‘ Depuis le jour’’ from Louise, which she 
sang daily. At this point I rebelled against the 
fact that, as the discography in the book shows, 
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she never recorded this aria, and of Mozart 
only ‘‘ Voi che sapete” (unpublished !) and 
not a note of Madame Butterfly, in which she 
gave a most beautiful performance of the name 
part, or of Pelléas et Mélisande (except two small 
excerpts in 1940) in which she was the perfect 
Meélisande. 


There are wise words here on the singing of 
Mozart, on tradition, on French Song, and on 
recital giving (though her list of songs in 
English is disappointing): and she reproduces 
the fascinating account of her association with 
Debussy, which she has broadcast several 
times. Has any singer, I wonder, ever before 
headed a chapter in an _ autobiography, 
** Failures’. This Miss Teyte does, giving the 
reasons why she failed, and there can be few 
more poignant passages in any autobiography 
than those in which, in 1937, this great and 
famous artist, was told by an agent in New 
York, ‘‘ there’s no opening at the moment— 
you see, they have forgotten vou. here.” 


Her triumphant “‘ come back”’ in 1945—at 
the age of fifty-eight—in America is a thrilling 
page, a great tribute to her fighting spirit and 
to the sure technical foundations Jean de 
Reszke had laid down so many years ago 
which enabled her to sing up to her seventieth 
year. We are now eagerly awaiting LP record- 
ings of the Debussy songs Miss Teyte made 
with Cortot and of the many discs of French 
song she made with Gerald Moore. These 
must not be delayed, for the gramophone have 
given us few more precious things. 

Maggie Teyte was, I think, pleased with the 
honour recently given to her—though she does 
not wish to be known as “‘ Dame ’’—but she 
knows very well that those of us who have 
followed her career from the outset, and many 
others since, canonised her long since in our 
hearts. She is among the elect. 





CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: 
The Editor, THe GRAMOPHONE, The Glade, 
Green Lane, Stanmore, Middlesex. 


Giuseppe di Stefano 

May I lend support to your correspondent 
Mr. J. A. Burns, concerning the merits of 
Giuseppe di Stefano ? 

From the time I first heard his rendering of 
the two Sicilian Folk Songs issued on 78's, I 
have followed his career with considerable 
interest. Without doubt, the voice has lost 
much of that early beauty, but its haunting 
quality is still there. To me he seems always 
to get right into the music and to carry it along 
with great ardour and individuality. 

I must admit that I do not find him consistant. 
His voice sounded rather heavy in Rigoletto for 
instance, and heavy work was made of “‘ Questa 
O Quella”, yet his singing in the recording of 
Butterfly, Tosca and Bohéme, especially Butterfly, 
I consider superlative. I would go so far as to 
say that his singing gives me more pleasure 

an any other contemporary singer. 

I should like to appeal for an operatic recital 
by this tenor. It seems strange that Decca 
should have issued umpteen LPs of a rival 
enor, namely Del Monaco, singing it seems, 
tvery known tenor aria, and yet we have only 
one !0-in. LP devoted to Di Stefano. 

London, S.W.11. R. O’CoNNoR. 


R.C.A. Orthophonic menpedings 
. m Bm. 


I do not wish to dispute what 
Chinoy says about R.C.A. records. I haven’t 
any ‘nicrogroove records with the R.C.A. label, 


or any made from R.C.A. originals. Mr. 
Chinoy’s remarks may, however, cause mis- 
understanding where the engineering side of 
record making is not understood. 

Since 1954 or 1955 the R.I.A.A. (Record 
Industry Association of America) characteristic 
for microgroove records has been adopted by 
almost every company in the world. (For 
example see “*‘ The Pursuit of High Fidelity ”’ 
published by E.M.I. Records Ltd.) And it 
may be taken as certain that this characteristic 
applies to R.C.A. records—at any rate recent 
issues. Trade marks and slogans such as 
*‘orthophonic”, “‘firr’’, really belong to 
earlier times when each company had its own 
preferred characteristic, and might even, 
because of tie-ups with companies in other 
countries, be issuing at the same time records 
intended for different play-back characteristics. 

I think it only fair to say that, whatever 
one’s judgment on R.C.A. records, very high 
quality recording is done in the U.S. For 
example, Beethoven’s Violin Concerto with 
Milstein and the Pittsburgh Symphony Orches- 
tra on Capitol P8313; and Schumann’s 
Davidsbiindlertanze and Etudes Symphoniques 
played by Firkusny on Capitol P8337 are 
outstandingly good recordings, and have been 
very well received in England and elsewhere as 
many readers will know. 

Malvern, Worcs. E. F. Goon. 


Virtuos! di Roma 

Shame on Mr. Noble for his disparaging 
remarks about the latest record of the Virtuosi 
di Roma, reviewed in your last issue! Perhaps 
the Rossini sonatas for strings are not “‘ really of 
any importance ’’, but I can think of few such 
pieces that come anywhere near them in sheer 
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exuberance and charm, and it is hardly fair to 
complain that they have been more recorded 
than they deserve. No. 3 has, it is true, been 
done three or four times, but until a month or 
two ago not one of the other five was available, 
and as it is the record in question presents the 
fifth sonata for the first time ever. As for your 
reviewer’s suggestion that “ the real glories of 
the Italian tradition’? (Corelli, Vivaldi, 
Geminiani, Locatelli ‘‘ and the rest”’) are in 
danger of being neglected, I should have 
thought a glance at the catalogues would have 
dispelled any such fears: on the contrary, it 
would surely be more realistic to admit that 
there is more danger of our being swamped by 
** baroque’ music, all too little of which is 
worth the money in recording it, unless it is 
superlatively played. And that is just where 
the Virtuosi de Roma are so wonderfully 
refreshing. Surely it would be very hard to 
imagine a more delightful record ? 
London, W.11 Rosin GOLDING. 


Dennis Brain 

It is just about a year since the world of 
music suffered an irreparable loss in the person 
of Dennis Brain and I am writing to suggest 
that his recordings, made for the B.B.C. and 
other broadcasting services, should be made 
available to the public on gramophone records. 

This has been done in the case of Dinu 
Lipatti and it seems to me at least equally 
desirable that the performances of the greatest 
horn player of our time should be preserved. 
I am thinking above all of the recording of the 
Trio, Op. 40 of Brahms. 

Lebach/Saar, Jacques DELALANDE. 

Germany. 


Christopher Tye 

In his review of the recording of Tallis’ 
Lamentations, included in your July issue, Denis 
Stevens quite properly deplores the lack of 
available recordings of music by Tudor com- 
posers. But he is not quite fair to the recording 
companies. There are two recordings of an 
anthem by Tye available: O come, ye servants 
appears in both the 1937 Coronation service, 
and in a performance by Canterbury Cathedral 
choir in Columbia’s English Church Music 
series (LX1382) which has just appeared on an 
EP disc. 

These performances have one quality that 
the Tallis lacks. Whereas they are given by 
choirs with boys’ voices—the combination for 
which all English cathedral music has been 
written—the Tallis record is made by a consort 
ideally suited to vocal chamber music such as 
madrigals, but by its size and composition 
cannot be held to be capable of performances 
of cathedral music in accord with the inten- 
tions of the composer. This is especially 
noticeable with regard to the hymns on the 
record and, more especially, to the Archive 
recording of some of Gibbons’ anthems 
{APM14056), for which the Deller Consort was 


responsible also. 
Worthing, Sussex. Wyn K. Forp. 


London Audio Fair | 

I have read with considerable interest the 
letters from Messrs. D. A. Lyons and V. G. P. 
Weake. May I also append my views? I 
have been connected with the radio and 
gramophone industry for some 28 years and 
never, in the whole of my experience, have I 
heard such a cacophony of distorted noise as 
was generally heard in the overcrowded 
corridors of the Waldorf Hotel during the last 
Audio Fair. 

I wholeheartedly agree with Mr. Lyons that 
bedrooms generally have bad acoustics, but if 
this was appreciated by the London Audio 
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Fair’s Committee they should not have allowed 
their use for demonstration. I, personally, 
visited every demonstration room at least once 
during public hours, and in only three demon- 
strations did I hear material which I consider 
to be of professional standing; this was, in 
part at least, because there were too many 
people in the room at the time. Visiting 
demonstration rooms at private sessions did 
give a very much better showing, but the 
worth-while exhibits which were offered to the 
general public could be counted on the fingers 
of both hands. 

The obvious thing is for the industry to put 
its house in order. It is recognised that there 
are too many exhibitions throughout the year, 
and a properly conducted and well-run High 
Fidelity Section at the National Radio Exhibi- 
tion would probably solve the question. I 
would further suggest that all exhibits in this 
Section be vetted by an independent body of 
experts nominated jointly by the Institution of 
Electrical Engineers, the British Institute of 
Radio Engineers, the British Sound Recording 
Association, and one of the learned musical 
societies. In this way, adequate demonstra- 
tion facilities under correct conditions could be 
provided and the emphasis on commercial 
sales ventures need not be quite so apparent as 

at the last Audio Fair. 


Enfield, Middx. STANLEY KELLY. 


The Havergal Brian Society 


On 22nd March, the B.B.C. Symphony 
Orchestra, conducted by Norman Del Mar, 
gave the first performance of Havergal Brian’s 
Ninth Symphony, which was composed in 1951, 
as part of an orchestral broadcast in the Third 
Programme. No one who heard this work can 
doubt that Havergal Brian is a major sym- 
phonist, a man with something strikingly 
original to say. 

He was born in Staffordshire in 1876 and the 
neglect that his music has suffered is, in my 
opinion, an appalling injustice, a poor reward 
for such courage and originality. We have 
too few composers of genius to neglect even 
one of them. It is in order that some redress 
shall be made for this neglect that a number of 
ordinary members of the music-loving public 
are forming a society to further performances of 
Brian’s works. It will be known as the “‘ Haver- 
gal Brian Society”. Membership entails no 
more than an expression of interest in Brian’s 
music, and a promise that whenever possible 
members will listen to any broadcasts, attend 
any concerts or buy any records of his music 
that may appear or take place from time to 
time. We appeal to all who have the best 
interests of English Music at heart to support 
us in this venture by giving us their name and 
address to add to the list of members. 

London, S.W.2 R. L. S. TAyYtor. 


(Letters will be forwarded. Ed.) 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the Fert pod offers to send a list 
or requests a stamped addressed envelope. this will be 
treated as Trade and Joa at the rate of ninepence 
per word. If a Box Number is used an extra 2s. 6d. 
Should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below. Ali advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
‘The Gramophone,”’ 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw ‘“‘copy’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


AAAH! A second-hand LP establishment in Lincoln- 
shire. Sensible prices. Above average allowances for 
perfect discs, all classes.—E/D Records, 72 Moorland 
Avenue, Lincoln. 


A BARGAIN SUMMER SALE OF RECORDS.—AS 
regular mailing list customers know, we offer at all 
times a comprehensive selection of LPs, 45s and 78s, 
classical and light, condition guaranteed, at substantial 
reductions on retail prices. Now is your opportunity to 
effect further savings by purchasing at Summer rates. 
Our large free catalogue, also gives details of our proimpt 
and safe postal service to any U.K. address, and new 
LP service, offering all makes except H.M.V.; inner 
Diskins, outer Gramvelopes included; any value post 
free; guarant copies; your perfect LPs accepted in 
part exchange at highest prices—K. S. Holman, 143 
Greenway, Ickenham, Middlesex. (Ruislip 2518.) 


A LONG interesting free list of Operatic and Lieder 
78s. Some orchestral and variety records. Sensible 
prices, safe postage anywhere.—Winston, 32 The Uplands, 
Ruislip, Middlesex. Phone: Ruislip 2415. 


ALWAYS A LARGE SELECTION of perfect condition 
second-hand LPs for sale at Chelsea Record Centre, 
203 King’s Road, S.W.3. FLA 2596. 


ASSIMIL GERMAN — perfect, only fibre needles 
used, £8.—Box No. 


FOR SALE IN BULK, 2,000 records all sorts, good 
condition, no long players. Also phonograph with 
several 5 inch wax records, slightly warped but museum 
Also 24 two ute, 33 four minute cylinder 
Also ‘‘Gramophone’’ unbound. November 1925 
to March 1934 complete and June 1934 to May 1956, four 
—* —- About five indices, Hornsey, London. 
—Box No, 682. 


“MY FAIR LADY.’’—Two unplayed perfect copies of 
Original cast LP for sale for £4 or 42s. for one; no 
further postal delivery. or other charges.—Replies to 
Box No. 686. 


OPERATIC 78s, Caruso, De Luca, Gerhardt, Martinelli, 
Pinza, Plancon, etc., etc., exchange only.—Box No. 678. 


RECORD BAZAAR.—50,000 from 1s. Also cheap EPs, 
LPs. Write for lists.—1142/1146 Argyle Street, Glasgow. 


SONNAMBULA (Cetra) £4 10s., but prefer exchange. 









































Puritani or Norma  (Col.).—24 Bolinbroke Street, 
Bradford, 5 

SWING/JAZZ 78 SPEED. Many Miller. Excellent 
fibred condition. Also ‘‘Metronomes.’’ S.a.e. List.— 
Flook, 12 Sparrowswick Ride, St. Albans. 





TEN THOUSAND IMMACULATE CLASSICAL 78s, 
price 2s. and 3s. post free. Send requirements.—-Box 
No. 692. 





15 DOUBLE-SIDED Colloquial French records. Good 
condition, £9.—Benazon. ARN 6060. 





EQUIPMENT, ETC., FOR SALE 


ACOUSTICAL CORNER — loudspeaker, excel- 
lent condition, £40 o.n.o. Decca three-speed player, 
X.M.S. heads, diamond LP £8 10s.—10 Hyde Road, 
Bexleyheath, Kent. 


AS NEW. Used experimentally only. Original cartons. 
Truvox Rl tape recorder, £55. Walter tape recorder 
303, £34. Wharfedale SFB/3, £32. Super 12 FS/AL, 
£14. W.B. 12-in. concentric Duplex, £20. Goodmans 
Midax, £8 10s. Trebax. £5. Lenco GL56, £19 10s. 
Collaro 4T 200 with transcription head, £16, Cadenza 
microphone, £8 10s. Many other items. Please inquire. 
Box No. 635 
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AXIOM 80. New and unused, £15.—Box No. 690. 


BJ STANDARD ARM with Acos H.G.P.55 heads, 
scarcely used, £3.—Box No. 679. 











COLLARO TRANSCRIPTION 2010 UNIT, diamond 
Stylus, perfect, nearest £13. Stentorian HF1012 ang 


T10 tweeter plus crossover £5 10s.—JLC, 119 Bassett 
d, Friar Park, Wednesbury, Staffs. 


COLLARO 2010 TRANSCRIPTION MOTOR and Py PX 
pickup, diamond LP, dust bug, in contemporary polished 
wood cabinet, £21. Rodgers Junior Amplifier and pre- 
amp in makers box, £20 Tannoy direct adiator 
speaker in makers m4 cabinet 30 to 1,700 c.p.s., 
£30. All perfect.—Farrell, 4 Courthope d, Hamp- 
stead, London, N.W.3. 


DECOLA DARK MAHOGANY cabinet only. 
mahogany grain top. 











Fiddled 
Ideal for Aye] equipment. Record 





storage, £30, London.—Box No 
DECOLA, Oak, Garrard three-speed, 8 band ‘Radio, 
VHF, perfect, £50. Also corner horn £10. —Hutton, 


Coldharbour House, Hacketts Lane, Pyrford, Woking, — 


ELECTROSTATIC QUAD LOUDSPEAKER: Brand new. new: 
Unused, London, offers.—Box No. 660. 


~ ELIZABETHAN ESSEX TAPE RECORDER, little used. used, 
with Cadenza microphone, tape splicer and Wearite de. 
fluxer, all unused, £60.—Millen, 37 Dinsmore Road, 
Balham, S.W.12. 


EXPERT ACOUSTIC column speaker. 
Offered in perfect condition for £25. 
corner cabinet with louvres. Cost £22 7s. 6d. Offered 
for £17, or £24 fitted with either Goodmans Axiette or 
Wharfedale Super 8/AL.—Hibbert, 29 Jubilee Avenue, 











Cost £33. 





Crewe. 
“EXPERT” handmade two-piece ‘‘Music ~ Master” 
radiogram, 1948. ‘‘Master’’ AC/DC amplifier. ‘‘Master’ 


distance radio-tuner. New Garrard Model T three-speed 
motor. **Expert’’ wit **Expert’’ maintained for 
original owner. Cost £200. Technical documents and 
invoices available. ‘‘Master Speaker,’’ £50, radiogram, 
£30. Together £65 or offers. Beaconsfield 1058.—Box 
No. 669. ‘An Expert does not age.’’ 


FOR SALE.—E.M.G. handmade, non-electric gramo- 
phone with large horn in excellent condition.—Any offers 
to Adams, Broomlands, Limpsfield, Surrey. 


FOR SALE. 








Vortexion tape wv ge 2A deck, as 


brand new, £60. Reslo £5.—Tudo 


GOLDRING 500, BJ arm, shell, £4; Collaro tran- 
scription arm, PX cartridge, £3 10s.—Box No. 677. 


GRUNDIG TKS duel heads, excellent open. £35.— 
Station Engineer’s House, R.A.F., Abingd 


~ GRUNDIG TK5 (53 gns.), perfect condition, without 
mic., £35 o.n.o. Sound recorder (55 gns.), with mic., 
etc., brand new, cancelled order, £45 o.n.o.—Box No. 

















A 833D, unused, cost £105, accept £85.—Box 
oO. 








HARTING HM5, little used, perfect, £69.—BAT 2667, 
evenings. 


JASON F.M. TUNERS, variable tuning model £8 10s. 
Mercury FM. switch-tuned model £10 10s. Power pack 
for either £2 10s.—D. Martin, 155 Hawthorn Road, 
Barnsbury, Woking, Surrey. 


KELLY RIBBON, MARK I, £5; Lorenz Tweeters, 25s., 
Webb’s “E’’ cross-over, 25s., WB _ cross-over type 
CX30,000, 15s. All perfect. Corner reflector with 
Goodman ARU, £5— buyer collects.—Freestone, Copper 
Beeches, Sunnyvwood Drive, Haywards Heath. 


LATEST MODEL AUTO-RADIOGRAM:;: 5 speaker Hi- 
Fi system; 6 months old; perfect condition; cost £184, 
accept £135.—Write: S Read, 24 Sutton Street, 
Southend-on-Sea. 


LEAK DYNAMIC LP PICKUP, latest type, diamond 
and transformer, perfect, £8.—Jones, Brandleshome Hall 
Farm, Bury, 


LEAK M’C PICKUP. Long arm with LP and % 
diamond heads and transformer, £12 10s.—Box No. 673. 


LEAK T.L.12 PLUS with Varislope III, £25; Whart- 
dale S.F.B./3, £30; Garrard Model T with Stereo head, 
£9.—Roscoe, Priors Oak, Penwortham, Preston. 


LOWTHER = —_—— st (overhauled), Master 
Control Unit Tuner, Whistle Filter, 
Correction Filter MM. c. ‘eumae (ip), £35. Tone Control 
BT/2, £3, or offers—will sell separately.—Gardner, 39 
Miller Avenue, Grimsby. 


MIRATWIN II CARTRIDGE, complete fitted two Sheffi 
diamonds LP super 45° cone. 78 specially suitable 
youn. as new, £14.—Wynne-Browne, Wilburton, Ey, 
Cambs. 


ORTOFON “C” complete £17.—Burrows, 4 Bettespdl 
Meadows, Redbourn, Herts. 
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August, 1958 


ORTOFON “‘C” with diamond, little used, complete, 
£4} Demonstration evenings.—Box No. 670. 


“PHILIPS THREE-SPEED automatic record changer 
yith amplifier, perfect condition, £ o.n.o.—Brown, 6 
Park Road, Barnet, Herts. Barnet 4611. 


PHILIPS 10-WATT Novosonic equipment, excellent 
endition with TH motor and pickup.—HATch End 2614 
after 7 p.m. 


PLESSEY 12-IN dual concentric (two uae with 
crossover). Perfect condition, £5.—Box No. 7. 


~PROFESSIONAL’S FERROGRAPH (15, - reluctantly 
for sal sale. Pertect, latest model £80.—Box No. 696. 


“PYE. RECORD MAKER, brand new with moc 
cost £40. Genuine reason for sale at £25.—Rippleway 
457 after 8 p.m. 


QUAD II AND CONTROL UNIT. Leak F.M. Tuner. 
Collaro 2010 Gram Unit. Tannoy 12-in. D.C. in Canter- 
bury cabinet. Goldring Trans arm with Elac Mirratwin 
cartridge.—Offers to Main, The Cottage, Dulverton, 
Somerset. 


QUAD I1 COMPLETE; Connoisseur - three-speed player 
and pickup with two heads in polished mahogany cabi- 
net, little used, £60 (£75 new).—Butcher, 14 Hazelwood 
Road, | E.17. 


“ROGERS F.M. TUNER, complete with power pack, 
perfect condition, £23.—Box No. 674. 


~ ROGERS JUNIOR AMPLIFIER and Mark II control 
unit. Cost £28. Surplus to requirements and still in 
maker’s packings. Guaranteed two years. Offered 
£22 8s., delivered or £8 deposit and four monthly pay- 
ments of £4. 
Brand new and two years guarantee. Cost £24 Iijs. 
Offered £20 9s. 6d. or £6 deposit and four monthly 
payments of £3 12s. 6d.—Hibbert, 29 Jubilee Avenue, 
Crewe. ; 
ROGERS SENIOR AMPLIFIER with Mk. III senior 
control unit only nine months use, £30 seen Waltham- 
stow.— Box No, 4 


SUPERB HIGH FIDELITY INSTALLATION, gramo- 
phone, F.M., with new Al0, Mk. II; twin speaker 
assembly, £65. —Braybrook, 2 Addison Way, N.W.11. 
Speedwell 7096. 


TANNOY 12-IN D.R., as new, £8. Leak F.M. wanted. 
—116 Dawlish Crescent, Wyke Regis, Weymouth. 


TANNOY 12-IN. DUAL CONCENTRIC, York enclosure, 
£35 o.n.o., perfect, but owner moved to small flat.— 
Box No 669 


TAPES LP (used) 8 inch and 7 inch reels half price. 
—Wrigley, Rectory, Binstead, Isle of Wight. Ryde 2890. 


TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30, These cabinets are suitable for 
housing amplifiers, gramophone motor, tape deck or 
similar equipment. Offered subject to being unsold 
at £15 ex works. Finish walnut, size 33 in. high by 
31 in. wide by 18 in. deep, depth of lid, 6 in. Inquiries 
to Sound Sales Ltd., West Street, Farnham, Surrey. 


TRIPLETONE AMPLIFIER, 3 ohm, 4 watt. Brand new, 
£6.—Lillie, 54 Rotherham Road, Sunderland. 


TWIN HIGH FIDELITY SPEAKERS in enclosure. 
Philips Novosonic, brand new, cost £30, accept £20 or 
_ 2846. 




































































éffer. offer. HUR. 

~ VALRADIO— DC/AC CONVERTOR 110 watts. Cost 
November £12 15s., accept £5.—Bennett, 35 Durley 
Road, London, N.16.. 

VORTEXION TAPE RECORDER.—Latest model, con- 


dition absolutely as new, £70. Microphone, spools, etc. 
—Bateman, 2 Beaufort Drive, N.W.11. SPEedwell 7186. 
~ WHARFEDALE SAND FILLED CORNER ENCLOSURE 
with W.B.1012, £14, without speaker, £12.—Burrows, 
4 Bettespol Meadows, Redbourn, Herts. 


RECORDS WANTED 


A LARGE QUANTITY OF LP RECORDS urgently 
required, will accept up to 500 ‘‘in one lot’’ classical, 














popular and jazz.—Please send list and price required to 
T. Catchpole, 10 Brook Close, London, S.W.20. 


ALL CLASSICAL LPs, MPs, 45s in perfect condition, 
especially in part-exchange for guaranteed used or new 
LPs or equipment. Best offers and packing instructions 
on receipt of your list; large mumbers collected.—K. S. 
sta 143 Greenway, Ickenham, Middlesex. (Ruislip 








ALL RECORDS of Evan Williams, offers to Wynne- 
Browne, Wilburton, Ely, Cambs. 


CAMDEN CAL274,. Martinelli sings by request. 
or perfect.—Box No. 661. 


COLUMBIA DB1975 Leslie Henson, Fred Emney ‘‘We’re 
Bain ad now.’’—-Mrs. Kennedy, Old Farm, Colington, 
urg 


~COLU MBIA SEG%594;__-H.M.V. 7M189; 


MG25204; Brunswick 02357.—Box No. 666. 


DEALERS who wish to dispose of — surplus 
‘lassical long playing records are invited write to 
Gibb’s Bookshop, 83 Mosley Street, a 2. 


~ DUTCH LANGUAGE COURSE, linguaphone or similar 
system, _Wanted.—Box No. 699. 


{OIGLT. ANDREA CHENIER complete, perfect condi- 
on.—Beeney, 8 Wembley Way, Wembley, Middlesex. 


GOOD CLASSICAL LPs in perfect condition. Up to 
. 6d, Ppaid.—Details to Box No. 665. 








New 








Mercury 





























I TAKE CLASSIC4L 78s in part exchange for new 

“FS. Send details and s.a.e. for reply.—Box No. 693. 
“LING UAPHONE SPANISH COURSE, -emenen wanted. 
~—162 Coatham Road, Redcar, Yorkshire 





MEISTERSINGER 


Also Rogers RD JUNIOR VHF/FM Tuner. ' 


The GRAMOPHONE 


MEDTNER 3RD PIANO CONCERTO 


(Ballade), good 
condition, state price.—Whicher, 


Colyton, Devon. 


(Kempe), Figaro (Kleiber), Comte 
Ory, Faust (Cluytens), Mosé, Fidelio (Fricsay).—Fenn, 
Yelverton, S. Devon. 


PARLOPHONE R3679, 
sung by Elton Hayes. 
Derwent 1927. 


RECORD SHOPS please note, we buy your deleted or 
unsaleable 78 records; any quantity from 1,000 to 
Spot cash. Collected. —Record Mart, 261 Ghureh Street, 
Blackpool. Phone 23600. 


REQUIRED, Recording of Humperdinck’s opera Hansel 
and Gretel, orchestral only or sung in English. Willing 
to purchase or hire.—Box No. 663 


“THE WATER MILL.’’ 
—-Box No. 683. 


UP TO 2%s. 6d. ALLOWED for perfect classical or 
light LPs against the purchase of new ones. Send details 








‘‘The Phantom Stage-Coach’’ 
Reasonable condition.—Telephone: 














(Vaughan Williams) 78 r.p.m. 








and s.a.e. for reply.—Box No. 694. 
WANTED: ‘‘Yeoman of the Guard’’ H.M.V. D1549— 
D1559. Complete.—Seddon, 4 Mill Lane, Stockton Heath, 


Warrington, Lancs. 


WE BUY ANY QUANTITY, perfect condition, second- 
hand LPs or part exchange against new LPs. Best 
prices paid.—Chelsea Record Centre, 203 King’s Road, 
S.W.3. FLA 2596. 








EQUIPMENT, ETC., WANTED 





CONTROL UNIT, AVANTIC or mg 
or Connoisseur. Ortophon C head.—Box N 


E.M.G. VARIABLE STEEP CUTTING FILTER, state 
— condition.—Lewis, 59 Sydenham Terrace, Sunder- 


Capen 301 
o. 675. 











TANNOY 15 INCH Dual Concentric 15 pe Crossover 
or Wharfedale W15/FS or S 15 ohms.—Lake, 26 
Kensington Park Gardens, W.11. 


TRANSCRIPTION MOTOR and LP M/C pickup wanted. 
Sutton, 1 Rose Lane, Oxford (4581). 


VOIGT SPEAKER UNIT with ae (rematched) 
latest cone.—Box No. 662. 


WANTED. Chapman Tuner 55/FM or S5E/FM.— 
Thomas, 23 Trevethick Street, Merthyr, Glamorgan. 


WANTED.—Good AM/FM tuner, Garrard 301 tran- 
scription motor, good quality speaker.—Box No. 667. 


SITUATIONS VACANT & WANTED 























E.M.I. RECORDS LIMITED 
TAPE RECORD DEFARTMENT 


An opportunity occurs for an Engineer with 

experience in Magnetic Tape Recording Equip- 

(preferabl of professional or semi- 

onal models) to join 
progressive Department, 


The post will be well paid and, in addition 
to the Engineering side, offers considerable 
Administrative and Managerial prospects to the 
right man. 


There is also a vacancy for a Quality Gomes 
Assistant in the same nen. Applican 
should have a very z pose ear, and i 
some ngage knowledge or background. 


in the first instance, by letter giving 
details “of qualifications, age, PpreSent salary, etc. 


ee gh (W.G.), 
BLYTH ROAD, HAYES, MIDDLESEX. 


this new and 











CAPABLE EXPERIENCED SALESLADY (to take 
charge of record department. Write, giving personal 
—, previous experience and salary required.—Box 





E.M.I. RECORDS LIMITED have vacancies for short- 
hand typists. Also interesting position available for 
typist willing to learn printing terms and proof checking. 
Interest in classical music an advantage. Hours 9 to 
5.30. No Saturdays. Apply in writing, stating salary 
ccc Officer, 8-11 Great Castle Street, 





EXPERIENCED RECORD DEPARTMENT MANAGER. 
— position, retail or wholesale, in South.—Box No. 





EXPERIENCED RECORD SALES LADIES required all 
parts of London. Salaries of up to £9 per week plus 
bonus will be paid according to experience. Write giving 
details of previous employment.—Box No. 562. 


PART-TIME advertising manager, representative wanted 
by London recording service.—Box No. 695. 


PART-TIME fully experienced recording engineer 
+ me in London, preferably B.B.C, trained.—Box No. 
9 


RECORDS.—Exceptional opportunity for Buyer/Manager 
for new Record partment in progressive store in the 
ay + a full particulars, see advertisement on page 
eé Vv a, 


TAPE RECORDER MANUFACTURER—High Bw 
instrument—requires services of enthusiast to 
demonstrations in Audio Hall, Radio Show, Saris | Court. 
August 25th—September 6th. Write stating age, tape 
recorder owned, usual occupation, when able to attend 
interview London West End, weekdays.—Box No. 671. 














Advert 57 


Cabinets and Equipment 
by STAMFORD 


Enclosures supplied to the specifications of the leading 
Speaker Manufacturers. 


SPECIAL DESIGNS for the 
WHARFEDALE LOUDSPEAKERS 





Independent REFLEX & te CABINETS, 
42” long, 27” high, 16” dee ecommended 10” 
Speakers. Wharfedale W10/FSB, Soden roe 10” 
Bronze/FSB. ae Board size 20” x 15” with Gear. 
ance for nscription Unit or Record Change 
Front Panel 30” x 124”. Price wae or £3 ae 
Deposit and 9 monthly payments of 45/8 


reflex Cabinets 
can be supplied with 
speakers fitted and 


wired. hey are made 
from 3” _ chipboard, 
veneered in Oak, Wal- 


nut and Mahogany, 
finished to shade 
required, 


The Wharfedale Acoustic 
Filter is built into these 
cabinets h kind 


-) All 

rilles are faced with 

may Carriage 12/64 
and & Wales 

fae & Scotland 25/- 





8.20. Reflex ooniast for 12” speaker. Size 364” x 23* 
x 14”, Reco e or the Wharfedale Su er- 
12/FS/AL. Price ee 15/15/- or £2/8/- Deposit and & 
Monthly Payments of 32/-. 


P 47. uipment oa 


1et. Sizes 32” x 18” x 1 
— a 17” ae x 


Price £13/13/- or £2: 
Deposit and 9 Monthly- 
Payments of 27/10, 








S.21. 
- Speaker ize: 314” 

15” x is”. Recom- 
ae. for t 
dale W1C/FSB, 


Price 
Deposit and 9 
Payments of 20/4. 


Reflex Cottnst for 





Demonstrations at our SHOWROOM, 98 Weymouth: 
Terrace, London, E.2. Phone: SHO. 5003. 


Open ALL DAY SATURDAY. 


No. 6 Bus from Liverpool Street to Odeon, Hackney. 
Road, and walk back two turnings. 


Write for Catalogue. Correspondence only to: 
A. L. STAMFORD (Dept. W.16) 
20 College Parade, Salusbury Road, London. N.W.6. 








58 Advert 


TRAVELLERS REQUIRED for new record language 
method. Good eommission.—Box No, 685. 


YOUNG MAN, interested radio servicing and Audio, 
(good knowledge orchestral records) desires suitable em- 
ployment in this field. No trade experience, but willing 
to learn.—Box No. 676. 








MISCELLANEOUS 


ELECTRONIC ENGINEER AVAILABLE. Advice, in- 
stallations, modifications and repairs. London ~. me 
Counties.—Woollett, Telephone or write to FOR 2 


FOR SALE: “The Gramophone,’’ most issues — 
many record catalogues 1940 to date.—Box No. 


RECORD AND COFFEE SHOP. Corner site in busy 
S.W. London Town. All equipment and furnishings new. 
Just redecorated throughout. S/C flat over shop. Price 
£4,000 plus s.a.v. Genuine inquiries only to Box 
No. 698. 

“THE GRAMOPHONE,” June 1953 to December 1957, 
perfect. Offers.—146 Whirlowdale Road, Sheffield. 

“ THE gg at we el unbound, October 1946 = 
December inclusive, sent carriage paid, ad 
nearest A. ray 50 Philpot Street, London, 

WANTED.—Miniature scores of Wagner’s “‘Der Ring 
des Nibelungen.’’—Conboye, 37 School Road, Stretford. 
Lan 























w D.—‘ The 
1947-1953 inclusive. 
No. 688. 

WANTED, Volume 32 ‘‘ The Gramophone ’’ bound with 
index. Offers to.—Johnstone, 25 Ingreway, Romford, 
Essex. 


Gramophone ”’ complete years 
Will buy years separately.—Box 








TRADE 
Rates for this section—nimepence per word—with a 
minimum charge of nine shillings. 
Goods advertised in this section are available to all 
readers. 





A.A.A. stands for Amateur Audiophiles Attention. All 
High Fidelity Sound Equipment = Tape Recorders 
—— new and second-hand. in pa 4 #.. or for 
bags of gold. Equipment bought and sold throughout the 
country at Soundcraft, 5 Tumsgate, Guildford. Tel. 
Guildford 2044. 


AACHEN CHOIR TO STRAUSS.—All — purchased 
up to 22s. 6d. paid; Classical, Jazz, Light Music. Must 
be in good condition.—Ives, 110 Makdalen Street, Norwich. 


A BALANCED er may be built up from my list 
of mostly perfect LPs. Classical, Jazz and Popular.— 
Ives, 110 Magdalen Street, — 


A BARGAIN BASEMENT.— up-to-date classical 
LPs, all perfect. on i agg D. Melvin, 5 Derby 
Street, Glasgow, C.3. 


A BARGAIN OFFER.—22s. 6d. for 12 in., 12s. o.. 
10 in. eo condition. Quantities collected —G. 
Melvin, & Derby Street, Glasgow, C.3. Western 8133. 


A BARGAIN SUMMER SALE OF RECORDS. Our 
large free current catalogue lists classical and light LPs, 
45s and 78s, perfect and imperfect, at prices for all 
pockets, ‘‘ Please see also For Sale.’-—K. S. Holman, 
143 Greenway, Ickenham, Middlesex. (Ruislip 2518.) 

A BETTER PRICE paid for LPs. Classical, light and 
jazz. records or list now.—Pioneer Sales, 122 
North Street, Romford. Romford 5786. Also at 2 
Arcade, High Road, Chadwell Heath. 


ABOUT TIME I advertised the fact that I supply all 
val inner 























makes of new LPs on appro with and outer 
Polythene sleeves, post free. Overseas free. Large 
stocks of books and vocal Regret list temporarily 


suspended. ~t- welcomed _—Renton, 25 High Street, 
Leamington Spa, Warws. 


A COMPLETE - SERVICE.—Large list of used LPs, 
MPs, 45s—Classical and Jazz—at attractive prices sent 
on request. ao LPs of all makes except H.M.V. 
supplied post free and factory fresh. Used LPs in first- 
class condition accepted in part-exchange, but details 
must be sent first. We have now moved from Harrogate 
to London and will continue our business on the same 
lines as before at our new address:—R. J. Potts, 1 
Station Road, South Norwood, S.E.25. 


A yw oy NEW WAY to 4 your records. 














Fairest prices nteed. Details from Green, 
““M a K ~ = —. 
“_ > AZZ, Popular, Cl LPs purchased, up to 
22s. oJ —Ives, 110 Mendelen Street, Norwich. 
— CAN MAGAZINES. — Year's pmeetieton 
= — ’* 358., “‘ High Fidelity ’’ 50s. men copies 


and 5s. each. Catalogue ~~" — Ltd. (Dept. 
is. 9 Drapers Gardens, London, E.C.2 


BARGAINS in used and aometies equipment: Pye 
PF91 Amplifier and Control unit, £15; Stamford Bureau 
style cabinet, £10; Brenell Mk. 4 Deck and Pre-amp, 
(brand new, pilightiy soiled), £32 complete; Pye Black 
Box, £22. console record reproducer, light oak, 
£45; a a Reflex loudspeaker, £15.—Hi-Fi 
Developments Ltd., 144 Oxford Road, Manchester, 13. 


COMPREHENSIVE 78/LP Tape to Disc Recordin 
Facilities.—Rendezvous Records, 19 Blackfriars Street. 
chester, 3. Blackfriars 6278. 


** FONOTIPIA SUPPLEMENT,” Vol. 3 of ‘“‘ Voices of 











the Past.”” Much new ee. 10s. 6d., post 6d. 
a available: Vol 1, H.M.V. English Catalogue 30s., 
; Vol. 2, H.M.V. Italian tetonee 20s., Dost 


~ Also ‘‘ Record Collecting,”” 9s. 6d., post 
Oakwood Press, Tandridge Lane, Lingfield, Surrey. 





The GRAMOPHONE 


GRAMOFILM (F) Polythene inner Sleeves of novel 
design for maximum protection—prices eh packet of one 


dozen; 12-in. 4s. 9d.; 10-in. 3s. 9d.; 7-in. 6d. Gram- 
poo Anti-Static 3s. 3d. per bottle kM record 
sponges 2s. 64d. each. The only real cross-indexing 
system; Gramofile de luxe 18s. 5d. each and Gramofile 
Juniors 9s. each. Also Gravelope Polythene Outers in 
yng none from your usual dealers. Ask 


goods—do not write to us.—Franell 
Laboratories “ita... 117 Wellesley Court, London, W.9. 


GRRRRR! WISH I’D SENT FOR Capewell-Lancaster’s 





used LP list. Good condition, serious music only. They 
buy too, offers by return.—34 Hall Road, Handsworth, 
Birmingham. . 





INTERNATIONAL RECORD COLLECTORS’ CLUB OF 
AMERICA. Details from Collectors Records, 90 Lower 
Rathmines Road, Dublin, Ireland. 


JOHN HASSELL RECORDINGS, Hi-Fi Tape to Disc. 
Standard and Microgroove. Studio Facilities.—21 Nassau 
Road, London, S.W.13. RIVerside 7150. 


LIVERPOOL RECORD EXCHANGE.—We invite 
record enthusiasts on a and elsewhere to call 
and see our oom of used , Operatic and Orchestral 
78s prices given for +m used LPs. Send a list 
and we will quote. a A for our list of used LPs 
Belcantodiscs in stock. m weekdays 11 till 4 (Thurs. 
5 till 7) Sats. 10. rd till 5. <<" ROYal 7738.—15 Houghton 
Street, Liverpool, 


LONG PLAYING RECORDS.—New and Secondhand 
bought, sold and exchanged.—H. C. WHarridge, 8 Moor 
Street, Cambridge Circus, W.1. 


“MY FAIR LADY,’’ (Rex Harrison etc.), £1 9s. 6d. 
American LPs: Camden £1, Westminster £1 6s. 6d., 
Spoken Arts £1 17s. 6d. Posted to any country other 
than Great Britain. British collectors may buy from 
us when in Dublin.—International Record Library, 26 
South Anne Street, Dublin, Ireland. 


ONE OF THE LARGEST SELECTIONS of second-hand 
long playing records in the country. All in perfect 
guaranteed condition. May be heard before purchasing. 
We are buyers of records in quantities large or small, 
perfect condition essential. Highest offers for cash or 
part exchanges. Our High Fidelity department now 
where a large range of speakers, players, amplifiers can 
be heard on our instant comparator. Open daily 10-6.30 
e3r~ of Saturdays. es 10-1 on 

Ladbroke Road, Notting Hill Gate ll. Park 5108. 
We are one minute from Notting Hill Gate tube station. 


RAPID eS Ps 21 Bishops Close, 
Walthamstow, 17. 3889.—Studio kd Mobile 
Reco: , 2s ce ue ae... your own Com- 
mentaries and m on Synchronised Lees for ciné 
enthusiasts. 

RECORD COVERS.—Made of stiff penne. 12-in. 28. 9d. 
per doz., a a. 3d. per doz.; 7-in 9d. per doz. 

gy ona carriage. 


Please add Is. i rrede — 
invited.— Young _ Co., 194 Drayton Park, London 5. 


RECORD TIMES.—The first monthly newspaper devoted 
to classical records is full of interest for music-lovers. 
Obtainable by subscription 3s. per year, post free, by 
application to Record Times, 8/11 Great Castle Street, 
London, W.1. 


STEREO DISC EQUIPMENT now being demonstrated. 
All currently available amplifiers and pickups in ~~ 
Send 3d. stamp for advice on choice of equipment and 
modification of present apparatus.—High Fidelity Sound 
Equipment, 116 Birches Head Road, Hanley, Stoke-on- 
































Trent. Phone 25194. 
— ny SPLICER — List, s.a.e.—Cine- 
Optics, 19 College Road, Harrow 





RE RISE transfer, copy, editing. If quality 
and durability matters (especially with LPs from your 
tape recordings) use Britain’s oldest full-time transfer 
pn = and get the best. Equip pees hire, 


serviced, free home trial arranged. Ferrographs prompt 
supplied. New, factory fresh 1 1 #300 ft. LP tapes 37s. 6d. 
1,200 ft. standard from 21s. post free. Modern studio 


and mobile 3 facilities. -. News, 10 Clifford 
Street, London, W REGent 2745 





TAPE TO ~ ors RECORDING. —Microgroove LP 
27s. 6d. (30 min.); 78 r.p.m. 13s. 6d. 48 hour service. 
S.A.E. leaflet-—A. D. Marsh (Deroy A. Service), 

ttle Delph Lane, Aughton, Ormskirk, 


Place, Moss 
Lancs. AUGhton 3102. 


THE FINEST PRIVATE STUDIO in the west-end of 
London is at your service. We specialise in all instru- 
mental groups and solo recordings. Have your best tape 

ribed to hash~oentite standard and long- 

All makes of tape recorders are available 

on. Phone or write to us.— 

The Magnegraph Recording Co. Ltd., ¥ Hanway Place, 
Oxford Street, London, W.1. Tel. LANgham 2156. 


WORLD’S | Due maar + 9 CATALOGUE of historical vocal 
ecords. ls. 6d.—Collectors Records, 90 Lower 
~ yo Dub lin, Ireland. 


*“‘YOUR RECORD CHOOSING,” the small, yet invalu- 
able guide for the classical and chamber collector, appears 
every oe month. News, comments and reviews of 
new and old. Fifteenth issue now available. 
Annual ameutetios (six ee costs 7s., but send 3d. 
stamp NOW for free past issue. Make sure of obtaining 
every issue by becoming a subscriber.—Box No. 681. 


15s SECURES RECORDS.—Approximate value £5, 
balance 12s monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Rand 
Shavers and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5. 


1,000 JAZZ 78s, many a 2s. 6d., 3s. 64d. 

te gg ge me. —~4 — a LPs, sealed, factory 
ree.—Reco ndezvous, 

Street, Manchester, 3. . 
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JOHN LIONNET & CO. iTD, 
17, CHARING CROSS ROAD, 
LONDON, W.C.2 
TRA. 5575 
* 
INTRODUCING 


THE WOOLLETT 
MOVING-COIL PICK-UP 


20-20,000 c/s distortion-free. Complete 
with Transformer and L/P Diamond Head 
£19 . 12. 6d. inc. P.T. 

78 r.p.m. Diamond Head 

£8.13. 6. inc. P.T. 


A worthy complement to 








Transcription Gramophone Turntable,|with 
8% variable speed control. 


From £24.19 . 5d. incl. P.T. 











DUODE 
HOME 
TEST 


proves 


DUODE 
SOUNDS BEST 


The Duode Home Test plan has over the years 
proved conclusively to many, many critical ears 
that naturalness is indeed the quality above all 
others which gives lasting satisfaction. It is true 
that a Duode is the finest long term investment 
in good sound. 
















We can all get used to second best, and need an 
ear opener to make us realise what we are missing. 
If you are critical and keen to bring fresh enjoy- 
ment to your listening during the coming season 
—and for many more years ahead—then write 
now for the home test details. 


DUODE LTD. | 


BCM—DUODE, London, W.C. | 
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BEST IN THE SOUTH FOR ALL 


HIGH FIDELITY EQUIPMENT 


We can demonstrate and give immediate delivery of all the 
well-known makes of High-Fidelity equipment, including the 
following :— 


Armstrong, Acoustical, Quad, Goodsell, Expert, R.C.A., Pye, 
Leak, Sound Sales, Jason, and Saville Amplifiers and F.M. Tuners. 


Burne-Jones, Pye, Wharfedale, Goodmans, Brearcliffe, C.Q., 
Sound Sales, Expert, Stentorian, and Tannoy Speakers and 
Enclosures. 


Collaro, Lenco, Garrard, Connoisseur, ‘and Philips Trans- 
cription Motors. 


Vortexion, Ferrograph, Grundig, and Phillips Tape-recorders ; 
Collaro and Wearite Tape Decks, 


Heals, Record Housing, Period High Fidelity, Audio Plan, and 
many other makes of cabinets. 


Our Stereo Demonstration Room is now open 


Lloyd & Keyworth Ltd. 


THE RECORD SHOP 
26/27 DOWNING STREET, FARNHAM 
SURREY Telephone 5534 


We are a firm of high integrity with a reputation for 
scrupulously fair dealing and we offer the finest possible 
after sales service. 

















“THE GRAMOPHONE” 
POPULAR RECORD 


CATALOGUE 
MASTER EDITIONS 


* Volume One lists all microgroove discs and 
recorded tapes issued from June, 1950, to March, 
1955. Price 3s. 6d. 


* Volume Two lists discs at all speeds and recorded 
tapes issued from April, 1955, to March, 1956. 
Price 2s. 6d. 


* Volume Three lists discs at all speeds and 
recorded tapes issued from April, 1956, to March, 
1957. Price 2s. 6d. 


* Volume Four lists discs at all speeds and recorded 
tapes issued from April, 1957, to March, 1958. 
Price 2s. 6d. 


AVAILABLE FROM YOUR RECORD 
DEALER OR DIRECT FROM THE 
PUBLISHERS 


(PLEASE ADD 6d. POSTAGE) 


“ The Gramophone ” 
49 Ebrington Road, Kenton, Harrow, Middlesex 














BINDING 
‘<The 
Gramophone’”’ 


NEWS for’ those 
readers who wish 
to retain a file of 
back numbers 





Here is the ideal self-binder specially designed 
to hold twelve issues of ‘‘ The Gramophone ”’ 
(with advertisements) which can be used either 
as a permanent form of binding or as a temporary binder for housing 
twelve issues which Readers may wish to have specially bound on 
the completion of a Volume, details from Trade Office below. 
Copies of ‘‘ The Gramophone ”’ can be easily inserted as received 
—a two-minute operation—the Easibinder opens flat at any page 
of any separate issue, gives quick reference facilities and makes an 
excellent addition to any bookshelf. Size 112 in. by 83 in. by 3} in. 
spine. The Easibinder is supplied in Navy Blue Leathercloth with 
the title ‘‘ The Gramophone ”’ goldblocked on the front cover and 
spine. 
Obtainable from Record Dealers, price 15/6, or direct from the 
Publishers. 
Trade enquiries invited. 








ANNOUNCING 


the introduction of 


EASIBIND CASES 


specially produced to accommodate 
one copy of ‘‘ The GRAMOPHONE” 
LP CLASSICAL RECORD CATALOGUE and Six 
Master Editions OR Quarterly Sup. 
plements of the POPULAR] RECORD 
CATALOGUE. 





Two strong Index Cards supplied 
with each Binder with designation 
of each catalogue printed thereon 
for easy reference, and to separate 
the Classical and Popular Cata- 
logue sections. 

New Catalogues when received 
can, with ease, be inserted—a 
two-minute operation—the binder opens flat at any page of any 
Catalogue. 

The Binder is strongly made, covered in Navy Blue Leathercloth, 
size 9} in. by 6 in. by 34 in. spine, with title ‘‘ The Gramophone ”’ 
LP Classical and Popular Record Catalogue goldblocked on the front 
cover and spine. 

INVALUABLE for Record Dealers’ Counter use—all Catalogues 
retained in one Binder—thus avoiding loose Catalogues becoming 
soiled and mislaid, and of special interest to Record Buyers who 
wish to retain a complete set of Catalogues giving a list of Classical 
and Popular Recordings released by all Companies since June 1950. 
Obtainable from Record Dealers, price 17/6 or direct from the 
Publishers. Trade enquiries invited. 





Trade Office : 


‘THE GRAMOPHONE,” Il 


GREEK STREET, SOHO, LONDON, W.I 
Telephone : GERRARD 0850 

















The GRAMOPHONE 





August, 195; 








cate EE 
onan oe eee. 


... each is reproduced perfectly in its own 
distinctive timbre by the BTH KI0A 
Speaker. This is a unit designed to ex- 
ploit to the full the capabilities of a modern 
‘Hi-fi’ equipment. 

Built to an exacting specification, the 
equipment comprises an 18-inch cone for 
low frequencies, with a co-axial pressure- 
type unit and horn for high frequencies, 
sates acm roar and is complete with cross-over network. 








Matching Impedance 15 ohms 
Cross-over Frequency 1700 c.p.s. 
Total Weight (including filter) 38 Ib. 
List price £48. 














DESIGNS OF TWO SUITABLE CABINETS ARE SUPPLIED FREE WITH THE SPEAKER 
Write for leaflet G12094 for full technical information 


BTH SOUND EQUIPMENT LTD. 


REYNOLDS HOUSE, 5, GT. NEWPORT STREET, LONDON, W:C.2 
an A.E.I. Company 





A5208 





| ROM a wide inquiry conducted among enthusiasts and trade 
experts, we have obtained a more accurate insight into the 
| needs of music lovers than ever before. The result . . . our 
latest Hi-Fi amplifer—THE NEW GRAMPIAN “TEN 
FIFTEEN” AMPLIFIER. 
| This unit contains the up-to-the-minute developments in pro- 
duction equipment for modern recording methods. Designed 
for luxury listening, the “Ten-Fifteen” produces a 10 watt 
output with a peak of 15 watts. There is a selection of three 
| output impedances stabilised for long loudspeaker lines and 
electre-static speakers. Improved performance is given by the 
| “srain orientated” output transformer. 


| CONTROL UNITS (with or without pre-amplifier) 


CONTROL UNIT 580: for all high output crystal and magnetic pick-ups, fitted 
with a mains switch, pilot lamp, compensated volume control, bass and treble tone 
controls and six-position selector switch giving necessary compensation for R.I.A.A. 
and F.S.R.R., LP records, 78 new and 78 old recordings, radio and tape inputs. 
CONTROL UNIT 582: with pre-amplifier for control flexibility is fitted with a 
compensated volume control and has provision for a microphone, can be used with 
any type of pick-up including low level reluctance types. There is a two stage 
feed-back amplifier providing the correct compensation for 334, 45 and 78 r.p.m. 
records, with independent bass and treble controls allowing complete tonal balance 
to be obtained Separate input sockets are fitted at the rear for pick-up and radio, 

ilst two variable controls are provided so that input level may be correctly 
adjusted. Two jack sockets are fitted on the front of the panel for tape input and 
output, for use in conjunction with a tape recorder having a built in amplifier. 
The 582 is fitted with a mains switch and pilot lamp. 


** Ten-Fifteen ’’ Amplifier, complete with 580 Control Unit, price complete £24.10.0 


** Ten-Fifteen ’’ Amplifier, complete with 582 Pre-Amplified Control, 
price complete £30.0.6 





Please write for leaflet on the complete 
Grampian high fidelity range. 





GRAMPIAN REPRODUCERS LIMITED — 
15 HANWORTH TRADING ESTATE - FELTHAM, MIDDLESEX, ENGLAND [Grampian] . 


Telephone: FELTHAM 2657. Cables: REAMP FELTHAM. ™ 
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lheres nothing so good as 
building tt yourself 


When good circuitry and design are presented with straight- 
forward, easily followed instructions, it becomes relatively simple 
to build technically advanced items of audio and electronic 
equipment. The Jason Kit programme includes designs for 
building first-class amplifying equipment (monaural and stereo), 
tuners, and now, valuable test equipment. No special tools or 
experience are necessary, but with Jason Kits, to the satisfaction 
of bui!ding your own apparatus is added the knowledge that its 
performance will be the finest possible in its class. In all kits, 
chassis and panels are punched and drilled to size. (Valves are 
extra.) 


STANDARD F.M. £5.5.0 Orie — ones 
Fringe Area Model £6.6.0 10 + 10 watts . 
Power Pack £2.1.9 Single 10 watt Amp. £8.15.0 




















STEREO PRE-AMP 


5.4-4 with case £16.10.0 
ARGONAUT AM/FM 4J.2-2 with case £12.18.0 
Tuner unit £10.10.0 J.2-2 less case £11.16.6 
Complete receiver £11.11.0 SINGLE CHANNEL PRE-AMP 

With case £10.4.0 

Less case £9.2.6 
MERCURY SWITCHED F.M. AVAILABLE SHORTLY 
including 2 valves in front Simplified Stereo Amp _ with 
end portion £9.0.0 FM Tuner to match. 





VALVE VOLTMETER For all who wish to build and experiment Stand 44] 
INSTRUMENTS | WOBBULATOR to a high degree of accuracy. These kits Jason Ib Crk audio hall 
STABILISED POWER PACK have attractive uniformly styled front K¢ | Ic 


panels and may be built with or without 
OSCILLOSCOPE the standardised cases. Available shortly. national radio show 





Details about any kits in which you are interested gladly sent on request 


THE JASON MOTOR & ELECTRONIC CO., 3-4 (G) GT. CHAPEL ST., OXFORD ST., LONDON, W.1  Zs/<Phone 
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In order to give a better service to both 
Trade and Retail customers Messrs. B.K 
Partners Ltd. have arranged that in future 
they will handle all Trade inquiries. 
Their Retail Sales organisation, Demon- 
stration Rooms and facilities have been 
taken over by AUDIO-PLAN—a company 
formed to serve better the interests of 
Retail customers. Their policy will con- 
tinue to be that of supplying the finest 
possible equipment—both in design and 
manufacture—at attractively low prices. 
Extensive experimental work on stereo 
reproduction has already been carried out 
and to mark the formation of AUDIO-PLAN, 
daily demonstrations of true stereophonic 


sound are being given. 


~¢ Come and see our new range of inexpensive by atmadaio _ pl sme & 


j iall 
loudspeaker systems designed especially for 229 Regent St, (Ent. Hanover St.) London, W.I, 

































Fe Cc Complete equipments are 
available from as low as 


£85 





| stereo. If you are unable to call please send Telephone: REGent 7363 


a for full details. Showroom Hours:  |° ee 30 pm. (7 i Thursdays) 
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—with an entirely NEW range of Hi-Fi 


units and cabinets ! 


Imagine the pleasure of having this magnificent Hi-Fi equipment in 
its beautiful contemporary style furniture for your home... and 
experiencing an entirely new realism in sound reproduction. Yet the 
Emistructor Hi-Fi will save you money and give you all the ertra fun 
and satisfaction of building it yourself—and being able to service and 
maintain it afterwards. Special instruction manuals guide you at each 
stage and teach you all about the equipment in simple terms as you 
build. No skill or experience is needed—only a few simple tools. 


Emistructor equipment is made to the highest quality standards 
and is a product of E.M.I. Institutes Ltd.—part of a Company world 
famous for sound recording and reproducing equipment. 

There is a wide variety of equipment and cabinets at different price 
levels to suit individual tastes and requirements. The range varies from 
a complete HI-FI installation with separate speaker enclosures to a 
simple all-in-one compact system for those with more modest require- 
ments. All equipment is suitable for stereo or non-stereo reproduction 
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of records. Full details and complete specifications will be sent with [eae = = <== 
our free Brochure. 
| To: “ Emistructor,” (Dept. H.F.314) 
5 43, Grove Park Road, London, Ww.4. 
i Please send, without obligation, details of your (\ 
Hi-Fi equipment. 
| . Associated with one of the World’s largest recording organisaticns 
| oats comprising — 
| Apress “‘HIS MASTER’S VOICE”’ - CAPITOL - COLUMBIA 
PARLOPHONE - MGM - etc. 
| Aug/58 IC136 
a = =. = 
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at its best! 
RICHARD ALLAN PRESENT NEW SPEAKER ASSEMBLIES 
3 STAR SPEAKERS ter ID LISTENING 


a Musically satisfying. 
The Golden or Bronze Ten and 410T-tweeter give a steady response from 40 to 
over 15,000 cps. 


* Dimensionally suitable. 


They are big enough to give near perfection, (remember the Bass units are on‘a 
13” centre pole) and are small enough for two assemblies to be used in the 
average room. 





and 410T-tweeter, 
Bronze Ten Bass 
410T-tweeter, 


TAYLOR ST., BATLEY, YORKS. 


i 
( 


iil a . * Economically practical. 


They are built to a high standard at down-to-earth 
prices. Golden Ten Bass unit, Crossover CN104 


Richard Allan High Fidelity speakers are world renowned. 
From your local Retailer or send for descriptive leaflets to: 
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£11.2.2, inc. P. Tax. 
unit, Crossover CNI04 and 
£10.1.4, inc. P. Tax. 


Tel: Batley 1123 and 1308 
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ij) I@s new — it’s sexophonic!! 








One channel—monaural. 
stereophonic. Acceptable. triap 
Why not? Four channels, five B cnn maybe six 
channels. Sexophonic? Perhaps not. Stereo with two 
channels is enough for the moment. It comes when there 
is already available a remarkably high standard of single- 
channel reproduction, and which, be certain, is here for 
a very long time to come. Stereo, of course is exciting, 
and rather like the young lady in the nursery rhyme, who, 
when she was good, she was very, very g -.. Naturally 
we shall be pleased to help you with your needs in stereo- 
phonics. But please don’t expect us to behave as if single 
channel reproduction is outmoded in the way that TV 
enthusiasts like to refer to radio as ** steam radio’’. Our 
job is to supply the equipment best suited to the needs 
of your home, your ear and your pocket and as one of the 
longest established specialist hi-fi houses, it is likely that 
' you will find our services that much the better NO 
MATTER IN WHAT PART OF THE WORLD YOU LIVE. 


% RE-FITTED DEMONSTRATION ROOM—STEREO DEMS. 
*% ADVICE WITHOUT OBLIGATION OR BIAS. 
* SWIFT AND DEPENDABLE MAIL-ORDER DEPARTMENT. 


TELE-RADIO (1943) LTD. offer complete service for all who 
demand good equipment in sound reproduction. well-equipped 
inter-switched dem. room makes a visit well worth while, and our 
highly organised mail-order service is also available for those unable 
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components, materials, books, 
etc., in great variety. Carriage 
and packing charged at cost. 











London’s *%>K&*** High Fidelity Stockists 





AMPLIFIERS 


SPEAKERS continued 


ur large, up-to-date-stocks include : Tannoy Canterbury [2-in. D.C. £57 15 O 
Tele-Radio Williamson Kit ... -- £25 0 0 Tannoy 12-in. Dua ‘ és £30 15 O 
P.A.l. Pre-Amp Kit... -- £616 6 Tannoy 12 £14 14 0 
Osram 912 ad with Pre-Amp £24 8 2 G.E.C. Metal Cone £9 5 0 
Leak TLI2 P £i8 i8 O G.E.C. Presence Unit .. . £3 19 6 
Leak Point a PMS Pre-Amp £12 i2 0 G.E.C. Periphonic—all parts as ap- 

Leak Variscope, Mk., Ill £i5 15 0 proved by the designers ... 
Jason J.10 0 Simon Cabinet Speaker £31 10 O 
Jason J.2-10 Stereo ‘ £37 10 O Quad rn, £52 0 0 
oogens ee mead = : WB 1016 - 48 0 0 
ogers Pre-Amp ina 
Pilot Amp and Pre-Amp .. £3110 0 * TUNERS 
Quad Ii Amplifier and Controi Unit £42 0 0 Jason Switched FM5/2 £23 19 6 
Jason Stereo Pre-Amp Kit J.4-4 ... £1610 0 Jason by gd (Parts) and 2 valves.. £9 0 0 
Jason Stereo Pre-Amp J.2-2 Kit £12 18 O Rogers F.M. Tuner - £2417 0 

Leak F.M. Tuner £35 10 O 
Cook (diamond? now mus 2 Switched FM. yt ee 

r Pac ‘ 
Garrard TPA/10 P.U. m+ 40 Oe 
Goldring 500 Cartridge 43 9 6 %*& TAPE 
Goldring 600 Cartridge . £1113 6 Tele-Radio Master Link oneal 
Connoisseur Mk. Il... £i2 15 6 Special Leaflet on request . 7 0 
Acos Black Shadow #8 8 O Brenel!l Deck with rev. counter £24 12 O 
Collaro PX ne on 45 7 5 Brenell Three Star meeeued £60 18 O 
Lenco Trans. Motor ... £17 10 4 Ferrograph 3A £82 19 O 
B.J. Arm £3 211 Reflectograph Deck £34 0 0 
Collaro 4T200 Trans. Motor .. £1418 0 Wearite 3A... a £35 00 
Collaro 4T200 with PX.PU ... £19 10 O Wearite 3AH or 3B ii £40 0 0 
Garrard Trans. Motor 301 8 3 Ta egos Deck ... = . : 
* SPEAKERS parc 367 6 
Goodmans Axiom 15/4 System £53 11 O uscresse Sue ° 
Goodmans 300 12-in. Twin Cone fil 5 9 Simon ‘Cadenza’ Mic. in in case yt : 
Goodmans 400 12 in. a aa fi mI 9 . ‘ 
estrex i ~ = ee 
Wharfedale A/FlO Enclosure... £15 15 0 * phe By al AMPLIFIERS, SPEAKERS, 
Wharfedale SFB/3 £39 10 0 . » etc. 
0 


Wharfedale Golden 10 FSB . : £8 14 


Kelly Ribbon Mk. Il 


PONENTS, VALVES, etc. 


* ENORMOUS STOCKS OF COM- 














OPPORTUNITY 


Records: Buyer /Manager 


BROWNS OF CHESTER, the leading department store in 
the North-West, will shortly announce the opening of 
a new section for the sale of gramophone records and 
all accessories and developments. A fully experienced 
buyer/manager will be required. A fixed four-figure 
salary will be immediately available to the right man, 
and subsequently a salary and commission rate will 
be agreed as the department becomes established. 
This is an important appointment offering great scope 


, for the future. Applications, which should be by letter 





details of age, experience, etc., to: 


The General Manager 








in the first instance, should give all the relevant 


BROWNS OF CHESTER LTD., 34-40 EASTGATE ROW, CHESTER 










































































HOME MUSIC 


The North’s Music Reproduction Specialists would 
like to bring to the attention of Readers the 
OPENING of our City Centre 


RECORDS SHOP 


at . 
8 DEANSGATE 


MANCHESTER : 


(Next to the Grosvenor Hotel) 


ACE of CLUBS Records stocked ... and 
all the PYE STEREO numbers available 
ALSO 
ALL MAKES OF HI-Fl EQUIPMENT 
Portable Record Players, Tape Recorders, etc. 


The “HOME MUSIC” Shop 


Branch of HIGH FIDELITY DEVELOPMENTS LTD. 


TELEPHONE 


DEAnsgate 3825 
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189 EDGWARE ROAD, LONDON, W.2 raciinzten 
A few minutes from Marble Arch Our only address Open all day Saturday (1.0 p.m. Thursday) 4455-6 
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© Spectacular tape recorder 


%* Two direction recording and replay ; three speeds. 


The GRAMOPHONE 
























% Accurate digit tape counter. [, | 
% Easy to read recording level meter. | 

% Built and rigorously tested to C.C.I.R. gns | 

specification. | | 

%& Backed by the unequalled Specto after- | with microphone | 

sales service. = - 
Write now for illustrated leaflet with full technical specification. 
VALE ROAD 

WINDSOR - BERKS 
















CLENDISC — Anti-Static 


Cleaner and Preserver 


Ste yee, 
qs iy 
bet? 
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x 
A* 






x 
Fig To half-a-pin op WK 23/9 & 6/- per bottle 
water add one teaspoonful ve 
CLEN DISC. °,8 
Immerse the FREDOREC z 
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¥ FREDOREC 
RECORD PAD 


3/2 (inc. tax) 


See Prescription 


. Squeeze out well 

to expel all surplus 
liquid, thus leaving the 
pad just damp, but 
not wet 









AVAILABLE FROM ALL GOOD 
RECORD SHOPS OR DIRECT FROM 


RIMINGTON VAN WYCK 


SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTION 
42 Cranbourn Street, London, W.C.2 - - GERrard 117] 





SEE US ON STAND 227 


NATIONAL RADIO EXHIBITION 
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WRITE FOR LISTS and Nearest Stockist To 


HARTIQUE PRODUCTS 








243 UPPER ST. LONDON N.!I CANonbury [577 























iy 


atic 


er 


ROM 


CTION 
[171] 





SE 




















August, 1958 


WEBB’S RADIO 


are pleased to announce that their new 


SOHO STREET DEMONSTRATION ROOM 


is open, affording instant comparison 
between all leading makes of High 
Fidelity equipment including all that is 
Best in stereophonic sound. 


TT 


Some of the pickups to be heard and compared:- 


Expert £15.19.6 Elac Cartridge £14.2.7 
Leak £12.1.5 Goldring 600 Cartridge £11.13.6 
Connoisseur £12.15.6 Collaro PX £5.7.5 
Ortofon £25.0.6 Tannoy Cartridge £13.6.10 
Garrard £15.9.4 Acos Black Shadow £8.8.0 


We do not stock a dozen different makes of tape 
recorders, instead we specialise in two only, the 
REFLECTOGRAPH and the FERROGRAPH. Both 
give very nice reproduction and both are reliable. Do 
call and hear our latest re dation, the 
REFLECTOGRAPH 500, a machine to flatter a 
critical ear and also please the engineer. 


WEBB’S RADIO 


14 SOHO STREET, LONDON, W.1. Telephone: GERrard 2089 
Shop Hours: 9.00 to'5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 








Listen to this... 





For years Volmar have been designing and manufacturing electrical gramophones. The 
instruments have incorporated the best motor and pick-up assemblies, both autochange 
and single playing as well as well-chosen loudspeaker units. That much is common to 
many makes offered to the public. But it is the design of the amplifiers in Volmar 
Gramophones and the quality of the materials used that have made Volmar so greatly 
appreciated by enthusiasts whose tastes are beyond the limits of their pockets, The 

hames at gns. is an er “y* example with its 3-speaker assembly and extra- 
ordinarily fine performance. (An AC/DC version at 35 gns. is also available.) Listen 
to any Volmar Gramophone and hear how good it is. There are models from 14 gns. 


May we send you details? 


VOL!AR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX. Phone: EALing 1413 | 
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PRE-AMPLIFIERS 
POWER AMPLIFIERS 
TWIN AMPLIFIERS 








FM TUNERS 









AM/FM TUNERS 
POWER AMPLIFIERS 
PRE-AMPLIFIERS 
TAPE UNITS 


Particulars from 


THE DULG! CO. LTD. 


VILLIERS ROAD, LONDON N.W.2 
WILLESDEN 6678 
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WE HAVE THE 


LARGEST SALES 


IN ENGLAND! 


' WHY? BECAUSE 
WE GUARANTEE 
YOU THE BEST 
TERMS !!! 


These include 2/6d. in £€ deposit, 
balance of retail price by 9 mthly pay- 
ments—-NO INTEREST CHARGES 
* H.P. OVER 2 years * No Pur- 


chase Tax »* FREE servicing for 12 
months FREE delivery anywhere 
in U.K. Special cash terms—most 
makes > FREE demonstrations in 
your own home > Part-exchanges 
* etc., etc. 











100 machines, 25 models always in stock @ MAIN 
AGENTS for all the best makes @ Open all day Saturday 
@ Our Mail Order Service covers the whole United 
Kingdom. 


Write, phone or call at once for free brochures and full details of our terms — it 
Saves you money if you buy from us. 


HOWARD PHOTOGRAPHIC 


190 High Street, Bromley, Kent (RAVensbourne 4477) 


30 minutes from the heart of London 
















HANDLE 
WITH CARE 





Case of your records is of vital importance if you are to preserve the 
full tonal value of the original recording. To reduce record wear to a 
minimum be sure that you replace your needles periodically ; continued 
use of a worn needle will cause irreparable harm. Use only the 
best quality needles—genuine Broadcaster (Regd.) Sapphire Needles. 


A Broadcaster needle gives approximately 400 playings—LP, 333-45 

r.p.m. and 1,000 playings cog 78 r.p.m. There’s a Broadcaster to 

fit most pick-ups, including BSR liaro, Garrard, ACOS and Phillips. 
SIMPLE TO REPLACE— cede WITH EVERY NEEDLE 


BROADCASTER 


& if 3 SAPPHIRE STYLI NEEDLES 

EACH FROM ALL GOOD DEALERS 
The only needles officially recommended by the Manufacturers 
of DANSETTE, PLUS-A-~GRAM and GRAMETTE Record Players. 


To: J. &A. in Led. BLOCK LETTERS PLEASE 4 


(Dept. Gb) 
112-116 Old Street, | NAME. 
London, E.C.I 




















) Please send me | ADDRESS 


a new HIGH FIDELITY 
amplifier — at moderate cost for 


normal domestic conditicns 





GOODSELL MA2 AMPLIFIER & TONE CONTROL 


* 6 watts push-pull output with 20 db overall + oagaae 
¥% Linear frequency response 25 c.p.s.—50, C.p.s. 
% Linear power response 6 w. nominal rating, 8 w. peak 
% May be mounted in any position 
% Attractive and compact appearance 
* Full facilities for LP, 78 Tape and Radio reproductien 


* 40 millivolt sensivity—suitable for most pickups 
% Full Range Bass and Treble control 


Write now fer details of the MA2, the GOODSELL RANGE 
OF STEREO EQUIPMENT and the ORTOFON STEREO pick-up. 


G 0 0 D S E L L LT D z 40 Gardner ™ Brighton, | Brighton 26735 


YOURS FOR £1 DEPOSIT 


and 38 weekly payments of 13/- Cash Price 22gns 


The brilliant NEW 
Mozart 


FM TUNER 














(As described on page Advert 47 this issue) 


Send Coupon and Deposit Today! 


ee 
enclose £1 Deposit, please send me the MOZART FM TUNER. 


i Name , i 
f Address - 














SOUND TAPE VISION LTD. (Dept G) | 








| 
| 
FREE Needle (Ge) | 


a Replacement Chart 














L_—_ Praed Street, London, W.2 PAD 2807 J 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 





| PROVE 


All Static and Dust 
completely removed 
from your Records 









as they are 
eco? 
.” os 
¥\ 3 
at exe 
pr 


Instantly Fitted. 


Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- Purchase tax) 


From your dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 















ISONOMAGNETIC 


The way enthusiasts are drawn to the remarkable 


CLASSIC 





THE CLASSIC 54 Gns 








At 54 guineas this model gives per- 
formance usually associated with sets 
costing half as much again. In the 
“Classic”, Sonomag have combined the 
market-leading Collaro Mk. IV deck 
with a high-grade elliptical speaker and 
' moving-coil Lustrette microphone, all 
N a handsome, compact, rugged case. 


Models from 46 to 70 
guineas: 

SONOMAG LTD., 

2 St. Michael’s Road, 
Stockwell, 

London, S.W.9. 

Tel. BRI 5441 /3. 













N ONOMAG today’s fastest-growing name in tape-recording 


Sole Wholesale Distributors 


J. E. DALLAS & SONS LTD., 
Dallas Building, Clifton St., London E.C.2. Tel. BIShopsgate 9981 
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Saturday afternoon in Queensway 


Anyone strolling down Queensway, Bayswater, of a fine Saturday 
afternoon cannot fail to become aware of this busy thoroughfare’s 
importance as a musical centre. Here you will find the cream of London’s 
street musicians eager to entertain you as they pass up and down the road 
in an almost unbroken stream : ballad singers, instrumentalists, small 
bands and even a lonely character playing a sparsely strung Welsh harp. 

Now and again their sounds blend oddly with those of a Mozart 
quartet, being played in our LIVE RECORD REVIEW at No. 100, 
though the three-man band of trumpet, accordion and bass drum has 
been Known to join in the ‘Shrovetide Fair’ from Petrouchka as to the 
manner born ! Still, we gladly put up with these minor occupational 
hazards, for few of us live in soundproof homes, and one of the great 
advantages of our showroom is that it enables you to judge records and 
equipment under home-like conditions. 

LIVE RECORD REVIEW, which takes place each Saturday from 
2 to 4.30, is a most valuable and, we believe, quite unique feature which 
allows you to listen, in a leisurely and relaxed manner, to the finest sound 
equipment available in this country (including, of course, the wonderful 
QUAD Electrostatic Loudspeaker) ; it provides you with a compre- 
hensive survey of the latest classical LP and Stereo releases (conveniently 
divided into four groups : Symphonies and Concertos on the 1st Saturday 
of each month, Miscellaneous Orchestral Works on the 2nd, Instrumental 
and Chamber Music on the 3rd and Vocal Music on the 4th Saturday) 
and offers a delightful entertainment for anyone just wishing to spend a 
pleasant hour or two, away from the crowds of week-end shoppers, 
listening to good music. 

If, on the other hand, you want to discuss equipment or records in 
detail, we are at your disposal with expert advice and individual demon- 
strations from 9.30 to 5.30 each weekday, except Thursday (closed all 
day) and Friday (open 9.30 till 7). Among recent additions to our 
meticulously selected range of equipment we should like to draw 
particular attention to the Dulci-Harting Tape Unit, the ideal tape 
equipment for those already owning a good amplifier and loudspeaker, 
and the new RD Stereo Control Unit (for use with pairs of Cadet or 
Junior amplifiers). N.B.—WE SHALL BE CLOSED FROM AUGUST 


4TH TO 8TH INCL. i 
Thomas Heinitz MUSIC IN THE HOME 


BAYswater 2077 100 QUEENSWAY LONDON W2 


HI-FI 


TAPE RECORDER CENTRE 


All your requirements on 
easy to buy terms. Special 
bargain offers to callers. 








NO interest terms on selected fast selling equipment. 


For example 777 tape recorder. List Price 
44 GNS. Yours for 44]- deposit and 8 equal monthly 
payments of 110/-. Microphone 55/- extra. 








WB HFI0OI2Z LOUDSPEAKER 


GRUNDIG STENORETTE 
Dictating machine 












Come to 


The =.«<« Radio Centre Ltd 


Road, London, W.| 


Telephone: MUSeum 6667 





33 Tottenham Court 
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WE CAN SUPPLY (mostly from stock) 
ANY OF THE QUALITY EQUIPMENT 
ADVERTISED IN THIS JOURNAL. 
PLEASE WRITE FOR LISTS. 


NORTH KENT H 
BROADWAY RADIO 


Pamphonic 





STEREOPHONIC 


Amplifier 30gns ° 


TULLE LLL 


In addition to 


Two loudspeakers rg4gns each, tax ani 


- 228 BROADWAY - 
Telephone : Bexleyheath 4186 


The GRAMOPHONE 


EVERY LEADING MAKE 


UPUUEEUUUEUUUOUUUAUOUOUTOATOOEUTAOUUOAOTOEE UTE AUTO TEED 


finest monaural 


equipment we are now 
demonstrating the above modest 
priced stereophonic equipment 
and can effect prompt delivery. 


Stereo cartridges in stock. 


% Ask for Mr. Norman who will 


give you his personal attention. 


1-Fi CENTRE 
BEXLEYHEATH 


OF TAPE RECORDER 
IN STOCK AT 











THE 


Elizabethan 
Escort 
45 gns. 





"TAPE 








RECORDER 


August, 


(958 





plus a complete range of Hi-Fi Ampli- 
fiers, Tape Decks, Tuners, Transcription 
Motors, Speakers, Pick-up Arms. 
Cartridges, etc. 

Send now for our FREE illustrated 20- 


page catalogue. 
Unbeatable 
NO-INTEREST 
terms On all 
recorders (except 
Ferrograph and 








CENTRE 





specialists— 


Vortexion) : all 
you pay is the net cash 
price, over 9, 12 or 18 months, 
Deposits from only 10%. No 
extras. Delivered free British 
Isles. Excellent after-sales 
service. 


You cannot do better than buy from the Recorder and Hi-Fi 


THE TAPE RECORDER CENTRE 


Sypha Sound Sales Ltd (Dept. G) 
75 Grand Parade, Harringay, London, N.4 Tel: STAmford Hill 1146 


























STEREO 
[sar A “a 
i 


gett a 


 _—— 
Matt {ii} ae 
CA 
LH i al OS anaes 
| |) SSSR: 
iy Paes 


Wharfedale speaker. No alteration 
gram is required. 





Stereo Amplifier £12 12s. Od. 
Stereo Cartridge £3 9s. 6d. 
Wharfedale Spkr £3 17s. 6d. 

£19 19s. Od. 


207 EDGWARE ROAD 
Telephone: AMBassador 4033 





You can convert 


your radiogram for 


stereo discs 
for only 


19 Gns. 


By following the simple 


instructions provided. The Premier Radiogram stereo conversion 
consists of a complete stereo amplifier, stereo pick-up cartridge and 


to the cabinet of your radio- 





STEREO REPRODUC- 
TION CAN STILL 
FURTHER BE IM- 
PROVED BY bboy 5 a 
OF OUR REFLEX 

CABINET SPKR. SY- | 
STEMS. FROM I2GNS. 





LONDON 


* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 


The connoisseurs 


STEREO EQUIPMENT NOW Available! 


AND A PERMANENT DEMONSTRATION AT TWO OF LONDON’S LEADING STEREO-SHOWROOMS 


choice of Stereo Equipment 


AMPLIFIERS 


Jason J2-10. 10 + 10 watt. 
Complete, £37.10.0. 


Jason J2-2 pre-amp. to be used with 
separate amplifiers. Kit. £12 10 Od. 
Built 18 gns. Ideal for use with our 
12 watt. Amplifiers (12 gns. each). 


PREMIER STEREO OUTFIT No. | 
comprising J2-2, pre-amp and 2. high- 
quality 12 w. amplifiers. £44 2s. Od. 


PREMIER STEREO OUTFIT No. 2 


for those with a Monaural system, 
comprising J.2.-2 pre-amp and I-12 watt 
amplifier. 30 gns. 


Rogers stereo pre-amp. 18 gns. 


A complete range of all makes of 
equipment both Monaural and 
stereo available. 


PREMIER RADIO COMPANY 


W2 aND 23 TOTTENHAM COURT 





PICK-UP repeanhemmarmes 
Ronette ... 39 6 


ll When quite 
B.j. (Diamond) ... £6 18 6 
PLAYERS 
All makes in ay incl. 
Garrard 301 on . £26 8 3 
SPEAKERS 
Goodmans Corner Encl.... 12 gns. 
Goodmans Axiom 300 ... £11 5 9 
Goodmans Axiom 400 ... £6 1 0 
Goodman’s Corner Cabinet 

ll ee 8 gns 
Goodmans Axiette £6 18 6 
WB HFIOI6 £8 0 
10” Slotted Port Encl. £10 19 6 
Wharfedale AFIO 15 gns. 
Wharfedale 10” Bronze .. £5 ii 3 
Wharfedale SFB/3 .. £39 10 0 
ROAD - LONDON : WI! 


Telephone: MUSeum 345! 

























































August, 1958 





The GRAMOPHONE 


Advert 69 


Dealers! Now ravige of IM MONEYSFINNERS bring sateen a 





smart... 
space saving... 
adaptabie 


As personal record demonstrators, 
or continuous playing systems 
providing background ‘* music- 
while-they-shop ", these new 
versatile MoneySpinner models will 
double your record sales in no 
time! Send for full details today! 




















¢ Mk 3 counter unit, sopele 
speed motor, ampli- 


MoneySpinne 
mahogany finish. 4. 


Hi fi counter unit, sopele mahogany finish, Muneetbinaer stand os une Aye ond 
‘with transcription motor, amplifier, Other sound nd beeths 
filer, separate speaker—sliding shutter top separate speaker—sliding shutter 


top hen 


IM MASTER PRODUCTS LIMITED 112 New Oxford Street Londen WCi : Museum 7878 





PROTECT YOUR RECORDS! 
CARDBOARD RECORD COVERS 
made of stiff cardboard in various 
colours for 78 r.p.m.E/P’s and L/P’s 


From your dealer or details and samples direct from 


M. YOUNG & Co. 194 DRAYTON PARK 
LONDON, N.5 


For prices see classified advertisement 








USE YOUNG’S CARDBOARD RECORD COVERS 


SUPRAPHON 


We are not issuing any records 
this month but please watch for 
details of September releases 


From 11th August 1958 our address will be 
Supraphon (London) Ltd. 


45 Oxford Street, London, W.1 
Telephone: Regent 3620 














BENSTED’S CORNER LTD. 


will send you, post free and in guaranteed 
condition any 45 or 33 rpm record. 
ALL NEW “ACE OF CLUBS” L/Ps @ 22/6 IN STOCK 
POSTED WITHIN 24 HOURS. 
209 UXBRIDGE ROAD, EALING, W.1]3. 


L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect All makes supplied 
including Decca, Nixa, a _ Capitol Grice, Vox, H.M.V., Columbia, 


Ll. & H. c CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone:"STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 

















A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 











H.M.V., DECCA, VOX, NIXA, etc. 








BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-Fi 
All Popular Makes in Stock. 
Demonstration Facilities. H.P. Terms Available. 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street), 
Blackpool, Lancs. Telephone : B/POOL 28756 

















WNW RECORD SECTIONS 


for the collector... 


are as efficient for their purposes as UNIX bookcases. UNIX, the 
famous oak bookcase units, offer safe, dust-free housing for | /ogue. 
cherished collections. Sturdy and infinitely adaptable, the three 
sizes of UNIX sections make the best use of available space and | Name 
look right in any surroundings. UNIX are a part of the Phoenix 
range, Britain’s widest, which you can see at our Charing 
Cross showroom or illustrated in our 28-page catalogue. 


FREE 28 - PAGE C AT ALOGUE ON REQUEST Proprietors: Phoenix House Ltd. 


To THE PHOENIX 
BOOKCASE GALLERY 
(Dept. H2,) 
36a St. Martin’s Lane, 
Charing Cross, London, WC2 


Without obligation please send me 
your illustrated Bookcase Cata- 





Address _ 
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STIFF CARDBOARD 
RECORD COVERS 
OF 


QUALITY AND FINISH 


ALL SIZES 

VARIOUS COLOURS 
PLAIN OR PRINTED 
aay FOR DETAILS} 

O THE MANUFACTURERS 
HENRY ELWIN LTD. 
PLUMPTRE STREET, 
NOTTINGHAM (Dept. M.I.) 














SUPPLIED TO THE TRADE FOR OVER]THIRTY YEARS 








| Wrongs ft GRAMOPHONE RECORD COVERS, ALBUMS, CASES Ete. 
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CHELSEA RECORD CENTRE 


ROAD, $.W.3 FLA 2596 
ALL TYPES OF RECORDS 





RECORD PLAYERS 


AND Hi-Fi E SES rae 





BUS STOP OUTSIDE 
11 19 22 49 


OPEN TILL 8 p.m. 









xxxxx LEE ELECTRONICS «xxxx 
(The Tape and Hi-Fi Specialists) 
400, EDGWARE ROAD, LONDON, W.2. 


present their— % Five-Star Special * 
available on all Tape Recorders :— 
* Free Technical Advice 
%* Free Insurance and Delivery 
%* Free Home Demonstrations 
* Free Maintenance whilst under guarantee 
* Free of Interest Charges 
All Machines demonstrated for performance on Record and 
Playback 
All leading makes of Hi-Fi Equipment from stock. 


KkKkkxkk PADDINGTON 5521! Kkkkk«k 














LOUDSPEAKER ENCLOSURES 
FOR THE CRITICAL 


GOODMANS W.B. G.E.C, 
WHARFEDALE and JENSEN 


STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 
12” Speaker Model £10. 0.0 
10° » £9.10.0 
£9. 0.0 
” Carr. paid 
ARMSTRONG and DULCI 
Amplifiers, Chassis and Loudspeakers 
AMPLIFIER CONSOLE CABINETS. LP RECORDS 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
off Parkhill Road, London, N.W.3.| GULLIVER 5775 
FEW MINUTES WALK BELSIZE PARK UNDERGROUND 























HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loud Speakers & Tape. 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS. LITTLEHAMPTON ROAD 
WORTHING 5142 





THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LP’s, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 

















RECORDS BY POST: 


ALL LP’s, EP’s, STANDARD 45’s RECORDED TAPES 
AND RECORDING TAPE POST FREE OVER £i 


ROGERS OF WOKING LTD. 


VICTORIA PLACE, WOKING 
PHONE 3285 





OVERSEAS ENQUIRIES WELCOME 












“zg POSTAL SERVICE | 


jomp ALL RECORDS 


PARTICULARS AND ORDER FORM: 
ND 





MILLERS MUSICAL, CAMBRIDGE, ENGLA 








WE OFFER THE FOLLOWING SLIGHTLY USED BARGAINS 


(all taken in part exchange against other items) 


eae ~-4 ve See £62 (LIST 98 guineas) 

(I model) 

G.B.C. — Tape Recorder £29 (LIST 40 guineas) 
PYE BLACK BOX no! » ¢! £42) 

COLLARD 3 speed unit 

COLLARD 4 speed unit £6 f (LIST over £9) 
COLLARD 2000 transmotor £9 (LIST £14) 
WHARFEDALE SFB.3. light oak £30 (LIST £39/10) 


ELIZABETHAN £45 (LIST 69 guineas) 
(1957 model) 
GRUNDIG TK 830 £90 (LIST 100 guineas) 
(1958 model) 
H.M.V. 3 speed portable reproducer £20 (LIST £29) 
GOODMAN Axiom 80 £16 (LIST £24 
GOODMAN Axiom 150 Mark Il £8/15/- (LIST £11/5/-) 
GOODMAN Axiom 22 £12 (LIST £16) 
GOODMAN 315 cabinet £25 (LIST £46) 


ALL ABOVE EQUAL TO NEW 


H. ie 


HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, W.|I 
Open Daily Except Thursday - Late Night Friday 






































G.E.Cc, 


TS 
” high) 


-ORDS 
day 
ace, 
5775 
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No Record Collection is Complete 


WITHOUT 
THE Armoury of ind O O 
RECORD Care PONGE 
f All Good 
"Record Shope” VELOPE 
OF ILM 
Products of OF IL e 


FRANELL LABORATORIES LTD London W.9 


For price details see 
Classified Advt. 




















ical 


READINGS FOR RECORDS 


% Every worth-while LP, 45 & 78 kept in stock. 

% Help Yourself ‘‘Browserie’’. 

%& Sapphire Styli fitted while you wait. 

% All LP & 45s sent post free. 

% Special 10% discount to educational authorities, 
on Records, Sheet Music and Instruments 


B. READINGS & SONS LTD. 
11 STATION APPROACH, CLAPHAM JUNCTION, S.W.1I 
Phone: BAT 0956 
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AURIOL 


63/- 


PICK-UP CONTROL 


Send today with your order or for the 
fullest details (a postcard will do) 
AURIOL (Guildford) LIMITED 
63 Shepherds Lane, Guildford, Surrey. 
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NOW! POSITIVE 
POSITIONING 


Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
the first groove. The control provides pneu- 
matic cushioning of the stylus on to the 
record so that it lands literally with a “‘feather 
touch.”” No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of pick-up arm. (NOTE— 
It is not suitable for autochangers.) 








porary finish. 


terms. 





CABINETS AND 
HI-Fl EQUIPMENT 


We can supply any Cabinet 
to your own specification pee LES 1), 
This elegant Cabinet is the latest in our HA MOL PT 
range designed in the continental style, se P 
solidly constructed and finished in 
selected mahogany veneers. Available 
medium, light, high gloss or contem- 


We can also supply and fit this or any of 
our large range of cabinets with the latest 
Hi-Fi amplifiers, tuners, transcription 
units, record changers, speakers, etc. 

Send ‘for the NEW fully illustrated equip- 
ment catalogue and our booklet showing full 
range of cabinets, etc., all available on easy 


LEWIS 





The Continental £29.10.0 
Beautifully Polished 


RADIO 


BOWes Park 1155/6 






































COMMENCES 
TUESDAY 
Sth AUGUST 1958 


SLASHING REDUCTIONS! 


25 HIGH HOLBORN, LONDON, W.C.! Tel. HOLborn 6231-2 
(OPPOSITE CHANCERY LANE) 




















KELLY RIBBON 
LOUDSPEAKER mark 1! 


Special Announcement 


This entirely new high-note reproducer is 
now in full production under the direct 
a, supervision of its designer, Stanley 

elly. The Mark I! model incorporates im- 
provements both in design and performance 
and is obtainable from leading stockists or 
direct, Price 10 gns. 


Details gladly sent on request 


ROMAGNA REPRODUCERS 


Trade enquiries invited 


2 SARNESFIELD RD., ENFIELD, 
MIDDLESEX Phone: ENField 8717 











We 





Portable 


VEAUAEUEUENUUANDOECUGDUDUAEUADENOOEOUAEUUOUUOONEOEUUUOOLT 


CLissold 5277/7597 


FAMNOANUGAUNNNAUUNONAOUUNOOOQUUOOG4OUNUO000U00000900080008000000U0000000N8G0UNN000U0080000E00000UqNON0GUEONOOOqNNOOGONNNN 


120 (Dept G88) Green Lanes, Palmers Green, London, N.13 


COVERED LEATHERCLOTH 
Cases made especially for— 
RECORD PLAYERS AND TAPE RECORDERS 
Manufacturers enquiries to:— 


A. E. Puxley Ltd 


SNUUDNAADANDAUDALNEOADAUONUENUAAOOTEOUGAAEAOAONADOUONUOGOOUOOOOOODSOOOUOEOOOUEGOEGOOGEGUGOOEUOOUSOOOOEOOOOUOOO EGET TUTTE 


Cases 


FOR ALL TRADES 


Albron Works 
* King Henry’s Walk 
Ball’s Pond Road, London, N.! 


:,° 


NORTH LONDON’S HI-FI CENTRE 





MAIL 


SPECIALISTS 





AMPLIFIERS - SPEAKERS - MOTORS - TUNERS 


PICK-UPS - 


TAPE RECORDERS - 


CABINETS 


GOODS DESPATCHED BY RETURN CARRIAGE FREE (UK) 
CASH OR EASY TERMS 


QUAD LEAK ROGERS DULCI ARMSTRONG CHAPMAN JASON WHARFEDALE EAR 
GOODMANS GEC WB ELAC GARRARD CONNOISSEUR COLLARO GOLDRING 
LENCO ACOS B.j PHILIPS VORTEXION FERROGRAPH WYNDSOR BRENELL 
SIMON ELIZABETHAN HARTING STUTTZI LUSTRAPHONE RECORD HOUSING 


C. C. GOODWIN LTD. 
7 THE BROADWAY, WOOD GREEN, N.22 


CALLERS—WE ARE 200 YARDS FROM 
WOOD GREEN UNDERGROUND 


Telephone 
BOWES PARK 0077-8 
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‘003”-++ Sapphires & Diamonds in addition to 


Shefi ““ULTRA’’ 45°-50° LP Diamonds lowmass, ‘ 
perfect polish £5.3.11 each We stock the ‘Daily Express’? Language Courses. 
Wider Angle Diamonds £4.3.2 post free 2 L.P. Records and textbook. French £4-10-0, 


For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, 
DECCA, “XMS”, & “H’’, ELAC, GARRARD, GOLDRING, 
HMV, PHILIPS, SONOTONE, TELEFUNKEN, etc., etc. perfect. 


STYLUS REPLACEMENT SERVICES FOR YOUR HOLIDAY! 


42 SOUTHEND LANE, LONDON, S.E.6 Open daily |1-5-30p.m. Closed all day THURSDAY 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 








Spanish and German, £5. Postage 2/- extra. The 
best value for the Student. Every Set Guaranteed 


THE IDEAL WAY TO LEARN A LANGUAGE 




















Ap A 





The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer =, 













ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 





I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 


beginning with........ seeeet Ges scccceulles. 

(BLOCK CAPITALS) 
es re 
MELTROPE = pS eee sateatnaieh saapiedeetdeebhiea nade ented ae kes 






or 
discleaner (Unless neneeat NO receipt will be sent in respect of this ine 


Copies of “The Gramophone”’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 
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QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 
Available until August 3list. 





Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, General 
Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Tel.: Wordsworth 2010. 
MADE IN ENGLAND 
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CITY SALE & EXCHANGE LID 





COVER Il 








THE HIGH FIDELITY 
SPECIALISTS 








offer from stock the remarkable 





a 








system—yet takes up so little space. 


Its simple controls facilitate easy operation for high-fidelity reproduction from 


records, tapes and radio and can be installed in a few minutes. 


* Diplomatic pickup compensation— %* Low-weight chassis (8} Ibs.). 
easy to adjust for any pickup. 


Size—10}” (width) x 33” (height) x 5” 


Mozart 
10 watt amplifier 


One of the smallest, most compact and successful amplifiers ever devised. It 
gives an undistorted output of 10 watts—ample for use with the largest home 
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To CITY SALE & EXCHANGE LTD., 


ss 
& Gite Ses seen * (depth). 93-94 FLEET STREET, E.C.4. 
m.v. sensitivity. ; ; ; : | | 
eee * RIDA, US Cole and 78. Pe" ~—y_-Please send me by return one AMPLIFIER/AMPLIFIER | 
Keone reliability. OM ke 4, 8, IS ohm. speaker connections. = | IN CABINET FORM for which I enclose......... deposit. | 
1 l 

AMPLIFIER ONLY 22 GNS IN CABINET FORM 23% GNS —_—— 

or £5.2.0 deposit or £5.13.6 deposit COPS OHSESO HEHE EEEHEESEEEEEEEESESEEESEEE SES ESEESEEESESESESESES 
and 8 monthly payments of 49/8. and 8 monthly payments of 52/2. | ADDRESS i 

i COCO OEE EOE OEE SEE EEO EEESE EEE ESE SES EEEEESEESESESEEEEESEEES 
yx FOR IMMEDIATE DISPATCH POST COUPON 


TODAY TOGETHER 


WITH YOUR DEPOSIT 


SSS SSSSSSSSHSESSSSSSSSESSESSSSSEHEESESHESSESESESSESESSESESEHESEHESHEEEEEEEE 
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Choose best, choose Lustraphone 


The quality of reproduction from your 
recorder depends upon the type and quality 
of the microphone used with it. That is 
why it is best to specify LUSTRAPHONE. 
There are a number of models particularly 
suitable for recorders of all types at prices 
from 67/6 for the popular all-purpose 
Lustrette Moving Coil Microphone to 
£9.19.6 for Model VR/53 Ribbon Velocity 
Microphone for broadcast studio standards. 
Shown here is Model VR/64 Ribbon Velocity 
Microphone at £7.17.6. 

Brochure showing complete Lustraphone range 


free on request. We will also gladly advise 


on the Lustraphone Microphone best suited to 
your requirements. 
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STAND 445 


Audio Hall 
NATIONAL RADIO SHOW 
EARLS COURT 





ST. GEORGES WORKS, 
REGENTS PARK ROAD, 
LONDON, N.W.1. 

Telephone : PRimrose 8844 


LUSTRAPHONE LTD. 








a. REPRODUCERS FOR 
NEW STEREO & 
MONAURAL USE 
The TOP ‘C’ TWEETER 
Original sound sources produce wide angle 


radiation. The new BJ Top ‘C’ Tweeter 
not only exactly reproduces the sound— 
but the sound spread as well. Designed to 
stand on all speaker cabinets, it is complete 
with BJ High Efficiency unit, crossover and 
balance control. Beautifully finished in 
selected veneers. 


Price only 5 gns. inc. tax. 


BJ ‘SONETTA’ 


To plan stereo, one Sonetta is the first purchase. 
Two cost only 33 gns. and each contains two 
loudspeakers giving a smooth response from 


35-18,000 c/s. Complete with crossover and 
balance control. Ideal for all high fidelity 
equipment. 


Price only 164 gms. inc. tax. 


When ordering your pickup remember 
to ask for a BJ) TANGENT ARM. 
Send for all details. 





BURNE-JONES & CO. LTD. CHEAM SURREY ENGLAND 
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New LP's of traditional Folk Song ! 








GREAT AMERICAN 1 
BALLADS 





Jolly Roving Tar; Long John; Git along Little Dogies; 
Jesse James; John crossed the water; 
The Boll Weevil; Old Shoes and Leggins; 
The Grey Goose; Po’ Lazarus; Tee Roo; 
Do come back again; Darlin’ Corey ; 
When you go a-courtin’; Buffalo Skinners; Frankie 


CLP1192 














VIKING OF SONG 


Cancha’ line ’em; The Troubador; Strawberry Fair; 
The Tinmaker Man; Barbara Allen; 

One eye’d Riley; Blow the wind southerly; 
Sometimes I feel like a motherless child; Johnny Sands; 
900 miles; The Erie Canal; The Sally Gardens; 
Early one morning; Hi-dum-dee-i-dum ; Haul away Joe; 
The Cork Leg; My love is like a red red rose; 

John Henry ; I love my true love; Old Joe Clarke 


CLP1194 : MASTER'S VOICE 








REGO TRADE Wake OF 
THE GRAMOPHORE CO LTO 


HIS MASTER’S VOICE Long Play 33} r.p.m. RECORDS 


E M.I. RECORDS LTD * 8-11 GREAT CASTLE STREET LONDON W.1 





